


‘Wallace is Nice Fellow, But 
Should Have Stuck to His 
Instrument, Says Tenney 


Sacramento, Cal. — “Poor 
| old Spike Wallace is the 
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% “ “ . . . i] 
nanier into the lineup June|| , Strting on page 19 of this ; 
In the last two weeks four we ple te a ce on jabout being bull headed.” 


cial supplement commemorating oth Age BT 
sw members have been added, os wag Re gg mes Bae = r~ us spoke . ack " en- 
ludi Flovd O’Bri tT ene Sane Sere Oe ney, former president of Los 
uding oy rien, the band pitched in and helped sell | . . 
: . . “ads” which made the space Angeles Local 47, AFM, in 
‘ mmbonist, who left Gene available and several wrote spe- ] b 
rupa to take the chair for-|} cial articles. reply to statements made by 
rly held down by Warren Down Beat’s editors hope to Wallace and published on page 1 
Smith sa 2 similar an name on of the May 1 Down Beat. Wallace, 
iS . aa other big name orchestras from who succeeded Tenney as head of 
eee the a, wee the union, declared ‘there -were no 
e sna eup in me Dencs “reds” in Local 47 and attacked 
pore a — — ~ Tenney, who now is a member of 
an is celebrating its 


time to time. All that’s needed 
is the cooperation of leaders and 
the state legislature in session 
anniversary. Hank d’Amico, | here. 
fho was reported to be taking Bill | 


sidemen. On the cover this time 
alte st inntend tole Charges Records Not Made Public 
ayer’s alto slot, insteac 5 G land 
J0C Gar 








CHICAGO, JUNE 1, 1940 15 CENTS 











BY DAVE DEXTER, JR. 


This Publicity Stunt Backfired...on Krupa 























is the Crosby unit with Doris 

Day, snapped by Ray Rising. 
, ? G K : D “Wallace knows that Commu- 
r from George oenig. ‘oc nists supported and elected him 
do left Henry Busse to replace because he told me in the presence 

ayer and Doris Day, a for- . of a number of members of 

dancer, has succeeded Marion | ew er 47 that they had urged him to 
n as vocalist with the Dixie- ’ oppose me,” said Tenney. “He is 
_ quite aware that the Dies commit- 
Fazola Also May Leave us lays t > AF, : : tee is in possession of 500 pages of 
| BM fT oe . evidence concerning subversive ac- 
: tivities in the local. Wallace and 
the board of directors have this 
same material. 


Spanier, one of the greatest hot 
umpeters in dance band history, New York—New plans for the 

been sitting in with the band| revamping of Louis Armstrong’s 
the Blackhawk here and taking |lineup have Joe Garland as the 


: 
al 
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A 
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many of the solos formerly given 
‘Billy Butterfield. If he joins the 
iband—and only the salary ques- 
tion, at press time, was keeping 

im out—he will probably take 
lutterfield’s place. 

Irving (Fazola) Prestopnik also 

y leave soon. A minor braw! 

hich he and Ray Conniff engaged 

last week, which was broken up 

en Ray Bauduc stepped in and 
laid a hard right on Faz’s mouth, 
brought things to a head. Fazola’s 
lip was cut. 

The band plays the May 31 
week at Chicago’s Oriental The- 
ater, then heads eastward playing 
theaters. Rodin said Spanier “prob- 
ably” would go along. “All we have 
to do is get the money question 
settled,” said Rodin. 


He's Red Hot 














Chicago—Ronnie Kemper, pianist 
and vocalist with Dick Jurgens’ band 
tow on tour after a long and highly 
successful run at the Aragon here, 
is about the hottest thing in the 
Middle West. His records of “Ce- 
cilia” are in every juke box in the 
tity and now he has a follow-up 
called “Knit One, Purl Two” which 
May be bigger. Harold Winder, 

ens’ trombonist, snapped this 
one of Ronnie as he illustrated his 
Rext hit. 


Bivona Band 
New York—Gus Bivona was set 
to open May 25 with his new band 
it the Larchmont Post Lodge with 
Promise of seven WOR airshots 
& week. The deal was for 4 weeks 
with options. Gus made the book- 
ing direct and was not, as pre- 
Viously reported, tied up with CRA. 


Gus will change his name, prob- 
ably to Gus Bevan. 


new leader. The tenor sax man, 
best known for his jive opus In the 
Mood, replaces Luis Russell in this 
capacity, but Russell will, after all, 
remain with the aggregation as 
pianist. Charlie Holmes, also slated 
to leave, has been reinstated in his 
alto chair. 

Red Allen, Higginbotham, Sid- 
ney Catlett and Scad Hemphill are 
others unaffected by the reorgan- 


ization. New men include Johnny | 


Williams, bassist from the Cole- 
man Hawkins band, and Lawrence 
Lucie, Hawkins’ guitarist, who 
took Lee Blair’s chair. A trumpet 
and tenor still are to be added. 


New York—Floyd O’Brien, trombonist who this week will join Bob 
Crosby's band, recently wrote a tune which he calls “F. O. B. Chicago.” 
The Gene Krupa band, in which Floyd played, started featuring it. As a 
publicity gag last week this picture was made, showing (left to right) 
Gene, Frank Verniere, Howard DuLaney, Irene Daye and Corky Cornelius. 


incidentally, is Floyd's initials. 


T. Dorsey Takes Over Bob 


Hope Show fo 


BY ED FLYNN 
New York—Two dynamic 
hot sides by a picked group 
from Tommy Dorsey’s band 
will soon be issued on Victor, 
under the title of “Tommy’s 
Sentimentalists.” The titles 


‘are Head on My Pillow and 


East of the Sun and the line- 
up includes Buddy Rich, Joe 
3ushkin, Bunny Berigan,| 
Clark Yocum (guitar),| 
Johnny Mince, Sid Weiss and| 
Freddie Stulce, besides the leader. | 
They’re different than anything | 
else he’s ever waxed before. 


Land a § Cc 


Tommy and band take over Bob | 
Hope’s Pepsodent show June 25) 
while Hope vacations for the sum- | 
mer. Frank Sinatra, the Pied | 
Pipers and Connie Haines will sing | 
and the show, a half-hour every 
Tuesday on NBC, will be strictly 
musical. The band is at the Hotel 
Astor. .. . Glen Garr incorporated 
himself with 100 shares of stock. 

Roy Schaffer, first trumpet 
with Reggie Childs, went over to 
Cecil Golly’s crew. Steve Kalin is 
a new Golly fiddler. 

Ted Lewis moved into the Wil-| 
liam Morris agency after five 
years of roaming around with Mil- | 
ton Pickman, his p. m. 


ASCAP Being Investigated 


Horace Heidt has been going 
around town with two black eyes | 
as a result of an operation on his 
nose. His eyes are in bad shape, as 
a result, and he’s being careful... . 
ASCAP again is being investigated 


cial 





r the Summer 


ee 


by the Attorney-General’s office. 
hey were investigated in 1934 but 
nothing came of it. Probe got un- 
der way again, according to the 
attny-general, because ASCAP 
controls practically all of the na- 
(Modulate to Page 9) 





In ‘Scandal’ 
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Chicago—Al Turk, left, and Mark 
Fisher, right. local band leaders, 
figured in an Illinois state “scandal” 
last month. Full details will be 
found on page 17 in Ted Toll’s 
Chicago column. 


Duke Ellington for 


Chi's Sherman 


Ellington 
into the} 
Sherman Hotel Panther Room in 


Chicago — Duke fol- 


lows Jimmie Lunceford 
September, for 4 weeks. 
rent at the spot, with 13 radio 
wires a week. 


all of the band, packing Floyd and his tr 
which was fine and dandy except that Floyd a couple of days later gave 
notice and on June 1, will actually pack himself off to Chicago to join the | 
Crosby band—taking his tune with him! The “F. O. B.” part of the song. | 


Then | 
comes Goodman. Jan Savitt is cur-| 


hb 


off to Chi All of 








Report Artie Shaw 
Is Reorganizing 


New York—Members of the 
old Artie Shaw band report they 
all received wires last week 
from Dave Hudkins, former 
Shaw drummer and later valet 
and road manager, asking them 
if they would consider rejoining 
Artie on the coast. Furthermore, 
several of the musicians are will- 
ing and eager. Observers think 
that Shaw may be planning a 
comeback in the dance field. 











‘South Goes East; 
'He’s a Big Draw 
‘At. Y. Nitery 


New York—This town discov- 
|ered a musical thrill when Eddie 
| South opened May 16 at Jiggs on 
West 5lst. Billed as the “colored 
|Fritz Kreisler,” South had the 
noisy night club crowd tuned down 
ito dead silence listening to the 
classical pieces in his concert in- 
| terludes. 
| Loeal critics turned out in full 
| force to welcome South on his first 
| visit here in over three years. John 
|Hammond, who shares the view 
|that Eddie is the greatest of all 


|jazz violinists, discussed plans to | 


|feature the fiddle ace in a special 
| album for Columbia records. Aside 
|from the waxings made in Paris 
two years ago, South has not been 
heard on records in more than a 
| decade. 

Pianist Dave Martin, formerly 
leader of the sepia sweet group at 
the St. George Hotel in Brooklyn, 
gave up his band to rejoin South 
at Jiggs. Eddie Gibbs’ itar, 
|Doles Dickens’ bass and Gordon 
Powell’s drums complete the group. 


“Why did Wallace and his Board 
deliberately suppress the minutes 
of the Board of Directors of Jan- 
uary 9, 1940? I challenge him and 
his board to publish thése minutes. 
I do not believe that they have the 
courage, because if they do they 
will be forced, under the Consti- 


|tution of Local 47, to immediately 


institute charges against 50 or 60 
members, many of whom were the 
(Medulate to Page 9) 


“Benny Blacked 
My Eyes” 

















Chicago—Appearing in Superior 
| court here last month with a black- 
ened right eye as evidence, Doris 
Robins Pollack, wife of Ben Pollack. 
the leader, filed suit for divorce. She 
testified “Benny blacked my eyes” 
|and charged cruelty. Doris, 32 years 
|old, sang with Pollack’s band sev- 
eral years. In 1936 she sued for 
|divorce but dismissed it later. Pol- 
| lack and his band left Chicago May 
|9, the day before Mrs. Pollack went 
| to court. Benny and Doris are shown 


| above. 


‘Tough in Shape; 
‘Looks for a Job 


| New York—Dave Tough, recov- 
jered from his serious illness and 
|\looking as well as he feels, is all 
| set to go again—but at this writing 
| he hasn’t found a job! 

“All I want is to work again,” 
|says the ex-Goodman percussion 
|king. “I don’t care what kind of 
band it is as long as it’s a job. 
\I’m sticking strictly to Coca-Colas 
land never felt better. Those few 
| weeks I spent out on Tommy Dor- 
sey’s farm did me a world of good.” 
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Hampton, Boiling Hot, 
Shoots at the Critics 








BY LIONEL HAMPTON 
Los Angeles—In the past 


year, while knocking around | 


the country with Benny, I’ve 
taken low more than once on} 
one count. Now I’m going to 
straighten that out with a lot 
of folks, many of them who 
read Down Beat, I know. It’s 
this: for a long time, now, a 
lot of people have taken delight 
in asking me 
why I don’t 
smoke weeds 
7 since “all musi- 
= cians do.” 





> ALL musi- 
s cians do NOT} 
' smoke weeds, | 
nor do ALL mv- | 
sicians drink! | 
I know that’s 
going to set a/| 
lot of the yokels 
back on their 
heels, but they | 
meed it. Why the profession has 
to keep taking black eyes because 
a few cats here and there believe 
im living their lives, is a little be- 
yond me. And, brother, I’m plenty | 
siek of staring ‘em down when| 
they want to know about it. 
‘Work Harder Than 
Subway Guards’ 
_ We musicians are making a liv- 
ing just like anybody else. Being 
im the groove to keep your roof | 
over your head doesn’t stand for | 
gay-catting around. We'| 
work harder in some cases than 
ayers and subway guards. | 
Nowadays competition out there | 
is a killer, and you have to keep | 
en the old beaten path if you want | 
to keep on eating. We’re pretty 
much a level-headed bunch of peo- | 
gic. and damned if I, for one, 
lon’t resent the popular concep- | 
tion that all we do is get high off | 
our tea, and use grog for chasers. | 
So help me, it’s a lotta baloney. | 
‘No Time for Hangovers’ 
Another thing, in this phase of 
mausic “vecialization is hitting its 
best high. That means if you're 
enough to be working with 
a first class outfit, you hardly 
have time to drink cokes. So, I’m 
going to bat for the boys once and 
or all. The next time a guy! 
ambles up and asks, confidentially, 
en are we all going to raise 
gome private hell, I’m going to 
(Modulate to Page 11) 


Red Norvo’s 
Lineup Set 


New York— Personnel of Red 
Norvo’s little band is virtually set, 
with Allan Hanlon, his guitarist, 
and Jack Chapman, guitarist with 
the Savoy Sultans, serving as ar- 


rs. 

The lineup: 

Phil Cohen, Al Kavish, altos; Pete Mon- 
delle, tenor; Lyle Dedrick, trumpet; Pete 
Skinner, trombone; Lionel Stronger, piano; 
@ianion, guitar; Pete Peterson, bass; Red 
Perenckh, drums, and Judy Abbot, vocals. 

Norvo’s marimba and xylophone 
solos, of course, are featured. The 
band is gigging around New York 
and New England. 


Million Dollar 
Band Spot 
Coming Up 


Hollywood—Definite plans have 
b announced for the construc- 
tion of the Palladium, dine and 
dance spot to be built in the heart 
of Hollywood on Sunset Blvd. be- 
tween the CBS and NBC studios. 

Costing close to a cool million 
potatoes, the Palladium will fea- 
ture only name bands and should 
be ready for a typical star-studded | 
Hollywood premier by October. 
The management, Southern Cali- 





Hampton 











‘Shoot the Meatballs 
To Me, Mousey’ 











Denver—This ain't no fake. Vin- 
cent (Mousey) Allotta, first violin- 
ist with the Bill Carlsen band, 
cooked up a batch of spaghetti last 
week for members of the band and 
among the grabbers was Otto 
Scharf, comedian and fiddler. He's 
gettin’ his here. The Carlsen band 
chartered a restaurant and put 
“Mousey” in the kitchen, locked the 
doors, and proceeded to have a 
spaghetti bash. 


Brother Now 
Guides Miller 


BY MILTON KARLE 
Pittsburgh — Tommy Mack no 
longer is managing the Glenn Mil- 
ler orchestra. 


| 
| 
| 
| 


No Rest 
For the Weary 


New York—Because the man- 
agement of the Cotton Club 
won’t hire a relief band for the 
night that Andy Kirk’s band is 
sup; to have off, members 
of Kirk’s band are being forced 
to take their off-nights every 
night of the week. 

Two men stay away each 
night, except for broadcast 
nights. As a result Kirk’s band 
doesn’t sound up to par to 
patrons of the club. A rumba 
band also works the spot. Union 
rules require a musician work 
not more than six nights of the 
week. 











Powell Fights 


His Lawyers 


alleged legal fees against band 
leader Teddy Powell came to light 


last week when the New York 
|supreme court denied the com- 
plainants’ application to have 


Formerly a trombonist with | 


Glenn, Tommy was made mana- 
ger last fall. He intends to get in- 
to the radio industry. He and Mil- 


|ler parted as friends. Glenn then 


sent to Colorado for his younger 
brother, Herbie Miller, 
sumes the new managerial post. 

Zeke Zarchey, trumpeter who 
has been substituting for Mick Mc- 
Mickle, will remain with the band 
after Mick returns. Zeke takes over 
Freddie Knowles’ chair, The band 
is still on the road, working to- 
ward Chicago, where it plays the 
Sherman Hotel in July. 


‘Weedy’ Harris 
Dies in Chi 


Chicago—William (Weedy) Har- 
ris, former sax player with Car- 
roll Dickerson’s band at the old 
Grand Terrace here, died after a 
long illness last month. Death came 
while he was confined at the Ed- 
ward Hines Memorial Hospital. 
His death was the sixth to occur 
within the ranks of AFM Local 
208 within the last five months. 





Powell’s counter-claim tossed out. 

Litigants against Powell are at- 
torneys Herman Goldfarb, Mary 
Mirenburg and Michael Vallon. 
Powell’s action seeks cancellation 
of certain arrangements on stock 
which Powell had made with the 
three in Teddy Powell Orchestras, 
Inc. 

Meanwhile Powell has replaced 
his band’s drummer, Red French, 
with Bunny Shawker. French, ten- 
or saxist Pete Mondello and trom- 
bonist Pete Skinner all joined Red 
Norvo’s band recently. George 
Berg took Mondello’s place with 
Powell, and a new trombone is to 


|be set by the time the band goes 


who as-| 


} 


into the Famous Door June 5. 





Engineer Dies, 
Pianist Hurt, 


In Car Crash 


Rochester — Pianist Bob Hem- 
ings was critically injured and 
John J. Long, Jr., chief engineer 
of radio station WHAM here, was 
killed instantly when the car they 
were in, being driven by Long, 
crashed into a steel girder in a 
railroad underpass near Pittsford 
recently. 

Heming had played a job in 
Newark, N. J. and was being 
driven home by Long when the 
accident occurred. Long was 
thrown into the windshield and 
Heming sustained a broken leg and 
possible ski] fracture. Taken to 
Genesee hospital, Rochester, Hem- 
ing’s condition was reported criti- 
cal at press time. 








Throwing a Ball . . . Nick Stuart's Way 











Houston, Tex.—When Bert Hagler, guitarist, left Nick Stuart's band last | 


fornia Enterprises, Inc., of which | month to study air conditioning as a career. Nick and the gang gathered 


Maurice M. Cohen is president and 
general manager, said the ball- 
room-cafe will be finished within 
four months after ground-break- 


ing ceremonies June 15. 


around and threw a ball. 
Joe DiGiuli, tenor saxist. 
Sisson and Morris Winter. 


Hagler is shown taking his last pay check from 
Seated are Gerald Adam, Stuart, Hagler, Bob 
Standing, at rear, are Jack Cheyne, Jack 


Dougherty, Bill Kleeb, Jack Rees, DiGiuli, J. W. Jones, Bob Burns and Vic 


ent. 










|Whacked Down aiter a job in Detroit, Chirpie Jeanne Carroll and 
| Charlie Agnew pile in and start for Cleveland. Agnew wondered if he 
the way of instruments but Jeanne didn’t care. She got a lift with 
New York—A suit of $7,500 in/ a lollipop! The band is touring the Middle West. 


were in 


Says Krupa; Wells Dropped, 


BY LEONARD G. FEATHER 
New York—Gene Krupa denies 


that Shorty Cherock is leaving the 


| Krupa brass section. 


“IT want four trumpets anyway,” | 


|says Gene, “not for more volume, 
| but just to make it easier for the 
|boys by dividing up the heavy 
work.” 

Henry Wells, the sepia Sammy 
| Kaye, was let out of his GAC con- 
| tract. 

Bessie Smith Discs Found 

John Hammond has a Columbia 
record surprise up his sleeve in 
the shape of some Bessie Smith 

records which were never released. 
No further details yet-—Hammond 
won't talk! 


Jerry Arlen has been jobbing at | 
clubs with a band that’s virtually | 
the old Berigan aggregation with | 
as right | 


‘drummer Jack Maisel 
hand man. Arlen fronts, plays 
fiddle, alto and tenor, and sings. 


Andy Gibson, arranger for 
James and Basie, now doing reg- 
ular scores for Calloway. Can 


made a swell Vocalion date last 
week, cutting Don Redman’s Flight 
of the Jitterbug and Edgar Battle’s 
Hard Times. 

Nichols Plays Waltzes! 

Tony Mottola, guitarist heard 
with Ted Steele’s Novatones (fea- 
tured between sets at the Lincoln 
recently) is a cousin of Bus Etri, 
Charlie Barnet’s guitarist. William 


Moore, brilliant Lunceford arrang- | 


er and Sy Oliver protege, has writ- 
ten an original for Barnet and in- 
_— on calling it Ode to a Horse- 
y- 
Present Famous Door attraction, 
Red Nichols’ band-with-the-three- 
cornets, will do a theater date in 
town shortly. Red has stuck to his 
threat of throwing in an occasional 
| Viennese waltz, but only uses one 


Toots Camarata and 
‘Jimmy Dorsey Split 


New York—Toots Camarata, star 


|since Jimmy went out on his own 


| with a band in early 1935, has left | 
| and is dickering to write arrrange- | I 
come of $2,067,134.54 was taken m 


|ments for Raymond Scott. Dorsey 
|is looking for a successor. Guy 
| Smith, Jimmy’s new guitarist, for- 
| merly was with Jan Savitt. 





‘Herman Gets New 


‘Tenor Sax Man 


New York—Succeeding Nick Ci- 
azza as tenor man with Woody 
Herman’s band, now one-nighting 
it toward Detroit, is Mickey Folus, 
who came over from Johnny Mc- 
Gee’s outfit. Mickey shares get-offs 
with Maynard (Saxie) Mansfield. 


















































































































































‘Tm Dividing Up the Work’ 





| 





—Photo by Jack Hackethorn 








| Frances Pozzi, harpist; Arthur Kloth 


| nist 
|recorded three Hungarian dances 


| night. 


$2,067,134 
Union Income 


jarranger for Jimmy Dorsey ever | 





Ran Runs Wild 











Dallas—When Ran Wilde became 
a father of a girl recently, members 
of his band fixed him up right 


fiddler, and Rod Bingham, Ran’ 
manager, decked Ran out in 
duds. Miss Pozzi, Kloth and Wilde 
are shown “runnin’ wild.” 


for each airing, and the general 
policy still maintains the accent om 
swing, with arrangements by pia 
Billy Maxted, alto Com 
Humphries, and the new clarinet 
soloist addition, Heinie Bean. 
The “new Benny Goodman Trio” 


with pianist Bela Bartok, violinist 
Joseph Szigeti, May 14, and Benny 
skipped back to the coast the same 


Sandy Leaves Ella 


Sixteen-year-old Shorty Allen, 
piano-and-vibes prodigy, replaced 
Joe Marsala at the end of Joe’ 

(Modulate to Page 11) 


New York — Annual report of 
Harry A. Suber, treasurer of AF 
Local 802, revealed that a total it 


by the New York local in 1939. 

According to Suber’s report, 
$200,000 was collected from ei 
ployers of bands who defaul 
The union’s campaign to eliminate 
“kick backs” resulted in return 
$497,375, Suber reported. 

Biggest source of income to the 
union was the 3 per cent relief ta% 
which brought in $656,862. The Te 
port stated that expenses of oper 
ating the union, exclusive of Tf 
lief, are obtained from the gene 
fund, income of which amounted 
$547,820. 
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| ‘Tunes and Not 
lBands Get the 


Requests — 


BY JACK EGAN 
Stock in the name band market has taken a pretty tough drop. Take 
the word of Maurice Hart, conductor of the record request programs on 
WMCA, New York, and a reliable word it is for there’s no one in a better 
ition to voice the likes and dislikes of the dance band public than 
these Metropolitan disc twirlers. “They don’t request records by any 
reports Maurice. ““The requests are all for tunes, 
regardless of who waxed them, with a few rare exceptions like Glenn 
Tommy 


ial band anymore,” 


‘Tuxedo Junction,’ 


Miller’s 


‘Oh Johnny’ and so forth.” Whether the flood of new bands on the 
market has anything to do with it isn’t the partic munall concern. The fact | 
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Hart 





Dorsey’s ‘Marie,’ Orrin Tucker’s 








|One Down and two to g 
Charlie Spivak sidemen pw 





remains the kids aren’t demanding¢ 
the music of any particular bands 
and that should be a sign for 
somebody to do some worrying 
about something. 
Goodman Looks Bad! 
That Swinging String band of 


Pete Braglia’s we’ve been yelling 
about for the last coupla months, 


finally received that break we 
hinted at in the last issue. It 
opened at the Waldorf, there to 


alternate with Xavier Cugat, and 
Pete now uses the moniker Peter 
Brent. Jack Sherr trio now at 
the Eighteen Club; Gordon An- 
drews band still doing the show 
music. . Babe Rusin organizing 
a seven-piece swing combo. 
Lee Costaldo is changing his name 
to launch that big band under the 
wing of H. John Gluskin. . . 

| Alvino Rey and his band with the 
King queens opened Jefferson 
Beach, Detroit, for a four-week 
stay May 17th. . Incidentally, 
Guitarist Dick Morgan’s trained 
dog, Tripod, is now featured in 
the midnight show the band puts 
Fifty-Second Streeters 


on, . 
gasped when Benny Goodman 
walked into the 18 Club t’other *”~ 


night, bent over from his ailment. 
None of us realized he’d been hit 
so hard. 

Romance Dept. 

Frank Chase, the sax tooter, 
has been spending all his nickels 
honing Alyce King. . . . Charlie 
omy bassist with Ted Steele’s 
outfit and bandleader in his own 
right, became the bouncing father 
of a proud eight-year-old son few 
weeks ago. .. . Bill Orr, former 
photographer for Tommy Dorsey’s 
mag, The Bandstand, now making 
movie trailers in MGM’s Holly- 
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“NEW KING 
OF THE | 
SAXOPHONE”. 
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Post Card Picture of Charlie Barnet sent Free. Write C. G. Conn, Ltd., 75 Conn Bidg., Elkhart, Ind. 
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“No Mickey 


| Howard, Hank Haupt and Tark Van 


Lake try the horses at Rapp’s nitery | Mouse For 


wood factory. . George Simon, | 
the Metronome ed, and Judy Ab- 
bott know it’s spring. ios 2 owt 
ing Conn leaves Ben Riley’s Ar-| 
rowhead Inn (Riverdale, NY) this 


in Cincy. They flopped badly—but | 
not the band, which left late in May 


Me’— Hawkins 


summer, Ben wants either Guy | after doing good business and im-| 
Lombardo or Eddy Duchin. Won- | pressing the critics to boot. Spivak) mouse band, and if I can’t play the 
der if he’ll still want em when he | showcases his trumpet. (Photo| music I want, I’d rather not have 
hears what Guy and Eddy want! courtesy Betty Hepp). the job.” 
Are You Rude to a Nude? Coleman Hawkins was _indig- 

The Larry Binyons (he toots|Ray Hutton pianist, returned to| nant after one week at the Dance- 
sax around Radio City) expect an | Toronto to help on exploitation of teria on Times Square. He 
heir next month. . Arranger | her tune, “I’ll Never Smile Again.” | disagreed with the management | 
Paul Wetstein and Boston Social- . Movie Star Marjorie Weaver|over the type music his band | 
ite Kay Woods are uhuh... . does a perfect takeoff on Mary! should play. When Hawkins had | 
Henry Principe, record head at|Jane Walsh, the musicalomedy |to play stocks of Woodpecker Song | 
Rabson’s on 62nd Street, would|lass, and Movie Star Helen Par-|and Playmates he felt it was time | 
rather wait on Ann Branwhite,| ish does a ditto on Bonnie Baker. | to move out. Now he is considering | 


Add novel song titles: Dave 
Franklin’s latest, “Never Be Rude 
|Toa Nude.” 


than anyone else. 
. . . Helen Dillard, John Powers 
Model whose picture was in all} 


| said the Hawk. 





Harry James No 
Match for Kids 


BY MARY GILBERTSON 

Hartford, Conn.—Harry James 
and band, on the way to Boston 
last month in their bus, passed 
through East Hampton and saw 
a high school baseball team ca- 
vorting about on the diamond. 

Harry ordered the bus stop- 
ped. The musicians challenged 
the kids. And an hour later the 
trip to Boston continued as 
James’ men tried to forget an 11 
to 10 beating. 














!in the Charlotte Observer. 
| Kyser placed second, 800 votes od 


two other ballroom offers in mid- | 
town. 
| stuff,” 


“But I still won’t play mouse | 


Long Beats Kemp, 


\Kyser in Poll 


Charlotte, N. C.—When band 
| leader Johnny Long came to town 


| here—his home town—for his 


band’s date last month, he was pre- 
sented with a key to the city by 


New York—‘“Mine isn’t a micke |Mayor Douglas, and won a popu- 


larity poll conducted by Dick ‘ce 
a 


hind Long, and Hal Kemp, also a 
Charlotte product, took third. 


= — 





CHESTER E. GROTH 


SELMER DEALER (Exclusive) 


MINNEAPOLIS, MINN. 
472 So. 8th St. Upstairs 








the papers because she was se- 
lected as the model with the best | 
posture is a_ sister-in-law of 
Charlie (Irving Berlin) Warren, 
which gives you a rough idea of 
how the music industry has pro- 
gressed, . . . Ray Kinney back at 
the Lexington Hotel’s Hawaiian 
Room, succeeding Lani McIntyre. 
Didja know Crooner Dick Todd 
sports a nice scar across the top 
of his head. He used to be a 
hockey player. . . . John Perona 
opens his Westchester Bath Club 
(suburban El Morocco) June 7th 
with two bands, unnamed at this 
writing. . . . George MacKinnon, 
ex Boston gossip columnist, now 
collabing with Mickey Alpert, the 
m.c., latest being a ditty called 
“Isn’t That Everything.” . Hi 
“Primrose Path” was a swell pie- 
ture, but Joel McCrea sure was|' 
*way off the beat when he clapped 
“in time” to the music in that cafe 
scene, . - Ruth Lowe, former Ina 
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troubles ere 
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our own? A 
HASTOCK 
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complete freedom of fone. 
Tone-sound waves leave the 
horn in complete freedom, 
without distortion or break-up. 
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New ‘T’ 
Band is ——> 
Shaping Up 


Oklahoma City— Another Tea- 
garden is on his way as a leader! 

Almost unheard of since he left 
brother Jack’s band last fall, 
Clois (Cubby) Teagarden has pop- 
ped up down here where his 
mother is living and is rehearsing 
an outfit which looks good. The 
lineup: 


Cecil Meadors, Woody Woods, Jimmy 
Whitaker, J. Sutley, Benson Parrish, saxes; 


Cubby and Myers Cornelius 





Artie Shaw, 
Whiteman in 
Movie Trade 


BY DAVID HYLTONE 
Hollywood—Artie Shaw has been 
signed for a part in Second Cho- 
rus, a feature movie being pro- 
duced by Boros Morros at General 
Service Studios. Originally Paul 
Whiteman was slated for the part. 


Whiteman will go over to MGM to 
appear in the Judy Garland pic, 
Strike Up the Band, and while 





Teddy Wilson, 
Eddie Durham 


Alec Brashier, Floyd Rice, Chuck Mackey, 
trumpets; Norm Hubbard, Dudley Payne, 
Myers Cornelius, trombones; Ralph Piper, 
piano; Charles Gilruth, guitar; Dick Frazier, 
bass; Marty Hall and Cubby, vocals, and | New York—Teddy Wilson has 
Cornelius, arranger. } been rehearsing with his new minia- 

Teagarden is the drummer- | ture jazz group and will accept one 





oo ar dag ee pone b- of several night club offers anes, 
nL attrac notice. Hy 4 K ll 9, ta 4 
Edwards. Oklahoma City’s famed | ‘be most likely being Doty § arides 


“hep cat” attorney, believes the 
band has real possibilities. 





Fabrizi Felton Drummer 


Pittsburgh—Babe Fabrizi, local 
drummer, replaced Dean Ferguson 
with Happy Felton’s band. Fergu- 
son was killed in an auto accident 
at Bradford, Pa., recently. 
peter Kay Schmidt recovered from 
@ serious operation and rejoined 
the Felton band. 








Even cheap shoes no longer have button 
tops. Then why be satisfied with old-fash- 
fened le sewing-needle springs on a modern 
$120 saxr—when you can get NORTON | 


Trum- | 





where he may follow Roy Eldridge. 
Teddy decided to cut from seven 
|to six men, eliminating guitar. His 
| rehearsal personnel included Ernie 
| Powell, tenor man formerly with 
| Benny Carter and later with Cole- 
man Hawkins; Jimmy Hamilton, 
clarinet, and Frank Galbraith, 
| trumpet, both heard with the 
|Jimmy Mundy orchestra a few 
|months ago; Eddie Dougherty, 
|drummer for many years with 
|Kenny Watts and his Kilowatts. 
Bass was not set at press time. 


Eddie Durham, also in the re-| 


| hearsal stage with his new combo, 

will include several of his old Kan- 
|sas City team-mates who worked 
| with him in the Moten and Basie 


| bands, including ene 
oe 


|Buster Smith; trumpeter 

Keyes. Others with Durham are 
| Ben Smith (alto, clarinet, ar- 
|ranger); Stanley Payne (tenor); 
|Eddie Williams (tenor, vocal) ; 
Mario Dorcey (guitar and ar- 
|ranger); Doles Dickens (bass) ; 


Arthur Herbert (drums). Herbert 
recently left Coleman Hawkins. 





here on the coast may locate his 
band in Los Angeles. 

Shaw, meanwhile, went back to 
\'the RCA-Victor recording studios, | 
| this time with only 21 men, to cut | 
more sides, The titles are April in 
| Paris, King for a Day, Now We 
|Know, Dreaming Out Loud, and 
| Mr. Meadow Lark. The last named 








ARTIE 
SHAW 
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lis a new Johnny Mercer opus. 

| Also at Victor, Lionel Hampton 
jused the King Cole trio and a 
|drummer for four original tunes 
not titled at press time. This is 


|three years. Tony Pastor, 
jover at Casa Manana, also cut 
|four sides at the same studio, for 
| the Bluebird label. 


| 
| 


Bands Get a 
‘Break at the 





World’s Fair 


| World’s Fair, N.Y.—Dance bands 
jare getting a better break this 
}year at the World’s Fair. Michael 
Todd’s and Ira Mangle’s “Dancing 
|Campus” has a corner on the bi 
jnames with Bob Chester, Clyde 
| Lucas, Johnny Green, Dick Stabile 
|}and Sammy Kaye signed and plen- 
ty more to come. Patrons may 
|dance to three of these bands for 
two-bits. And the spot has CBS 
jand WNEW wires. 

Deal for Ben Bernie to play the 


Death took no holiday last week among colored musicians. A skiddi 
the great Negro trio this column | motor car, racing along Pelham Parkway in New York, overturned | 
has been praising for the past| killed Sye Devereaux, the band leader, and Clarence Easter, his side. 
held|man, David Walker, another musician riding in the car, also was 


| injured but will recover. 

Devereaux, 26 years old, had 
just finished an engagement in 
Stamford, Conn. He was well 
|known in New York colored musi- 
cians’ circles. He is survived by the 
widow and two children. 


New Barnes Band? 

| Stringing along with the sepia 
swingsters, in Chicago it was re- 
ported that Allan Barnes, brother 
of Walter Barnes, the leader who 
perished in the Natchez blaze in 
|April, is planning to reorganize 
|the band—what’s left of it. And 
add to your ironical stories this: a 
|few days after the fire the AFM 
|Local’s monthly magazine was is- 
sued. In the list of members who 
were asked to call at union head- 
| quarters and call for refund money 
lon taxes was the name Walter 
| Barnes. 

_ Arthur Whetsel’s death in New 


Band Leader and Sideman Die in 
Motor Crash; One Escapes 


BY ONAH L. SPENCER 


us SO 


a 








| Erskine Hawkins, claims Tuzedo 
| Junction was written last fall in 
|the Royal Theater, Baltimore, as 
background music for an act. He 
says the story that the riff origi- 
nated at the Savoy (as a sign-off 
|used by the late Chick Webb's 
| band) is a lie. But who cares? 

| The Grand Terrace in Chicago 
|will open for sure in July. Joe 
Glaser has been jumping back and 
forth ’tween here and New York 
lining up talent. Ed Fox will 
manage. 

Bands to Watch: Jimmy Floyd's 
|group at the Derby Club in Cal- 
| umet City, Ill. Lineup has Floyd on 
|alto plus trumpet, piano, drums 
and tenor sax. And they jump! 


Fear for U. S. 





SPRINGS which are repl ble, i hang 

able and adjustable. Demand NORTON 
SPRINGS on that NEW sax you're getting. 
Insist on them in your next overhaul. Ask 
your dealer or write. 





Min Leibrook’s 
Mother is Dead 


| Hamilton, O.—Mrs. Sarah Alice 
es, 69, mother of Wilford 

| (Min) Leibrook, bassist with the 
|old Wolverine band and now mem- 


NORTON SPRING CO. ber of the Earl Carroll theater 


WHEELOCK, VERMONT |ork in Hollywood, died at her 


Ana , | home here three weeks ago. 












JACK MARSHARD, /eft, is not only ‘‘Society’s Favor- 
ite’’ orchestra leader in Boston, but in Bar Harbor 
and New York City as well. With a distinctive style 
that always pleases, his music is in constant demand. 


“Campus” for the entire summer, | York mourned by many musicians 
on a _profit-splitting basis, fell|in Chicago, and many commented 
| through. |}on the fact that only one musician, 

Bobby Park and his crew were| Wellman Braud, attended Artie’s 
|signed for an indef run at Monte|funeral. . . . Horace Henderson is 
Prosser’s Zombie Restaurant last|Out on the road, gigging, with 
week, and Bob Norris’ crew opened | Viola Jefferson as chirpee. 
the Belgian Pavilion May 18, Vin-|W. C. Handy (not the composer, 
|cent Lopez continues at Billy |but a drum major) was a victim 
Rose’s Aquacade. of the Natchez fire. 

Grand Terrace to Open 

Cab Calloway is mulling the 
idea of presenting a concert in 
Carnegie Hall in which his “Sym- 
phony in Swing Time” will be 
starred. Arranger Elton Hill of 
Harlem has been added to Gene 
Krupa’s staff to help out Fred 
Norman. 

Julian Dash, tenor man with 





800 Attend Chi Concert 


Chicago— More than 800 at- 
tended a recital of piano and ac- 
cordion students of Mario De 
Biase last month here. Event was 
|said to be one of the most suc- 
cessful accordion concerts ever 
held in Chicago. 


le STEED 





| 
de 


Straight 












Clear-Tone 


BOB CROSBY 


SAYS: “The intonation and 


general excellence of the New 


Stone Lined Mutes Make My 





ANDY BAGNI, his star saxophonist, is one of Bos- 
ton’s finest teachers and players . . . has made many | 
records with Marshard (Columbia and Brunswick) 
.. and is regarded as one of the finest lead men on | 
the air. Hear the band over WBZ every night. Andy 
plays the Committee Model Martin. How about you? 


$500 Cash Contest! ii | R T é i 


, BAND INSTRUMENT CO. 


today for copy of new “Mar- 
tin Bandwagon” with de- 
Dept. 619 Elkhart, Ind. 


tails and pictures of over 150 
prominent Martin players 
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Band Sound 100%.” 
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NEW STONE LINED MUTES ARE ENDORSED BY 
LEADING BAND LEADERS AND BRASS MEN 


Stone Lined Mutes subdue the tone to desired effect yet 
allow clear and easy production. Truly a lip saver. 
See Your Dealer or Write for Catalog 
Send Today for Enlarged Photo of Your Favorite Brass Man, ] 5c 
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Designed by Trom- 
bonist Warren Smith 


“Terrific tonal effect, 
easily handled.” 
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! | Belgian coast, for the summer sea- 


Musicians in 
‘War Zones 


BY LEONARD G. FEATHER 


New York—Great anxiety was 
expressed by friends and relatives 
when it was learned that a num 
ber of American musicians who 
|have been living in the Nether 
lands for some time may have been 
trapped there during the Nazi in- 
vasion. 

Willie Lewis’ orchestra, long 
|recognized as the Continent’s No. 
|1 American colored band, had been 
|working in Amsterdam for some 
|time and a while ago was unable 
to leave the country or obtain 
work elsewhere. Though no news 
has been heard from members of 
the group in several months, it 
was believed that they might have 
arranged to play in Knocke, on the 


son. Included in the personnel are 
Johnny Rusell (tenor) and Glynn 
Pacque (alto), both former Willie 
Bryant stars; Louis Bacon, ex 
Ellington trumpeter and hus 


of Ivie Anderson; Tommy Ben 
\ford, drums, and others well 
known here some back. 


ears 
Whether they were affected by the 
bombings, street battles and huge 
fires that have swept the Low 
Countries in the past weeks is still 
| unknown owing to difficulties of 
| communication. 
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A jaw formation of the player. A 
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7 There are vital differences is 

ouths. 
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| Send for cir- players to 

cular, details use the same 

of liberal rigid mouthpiece # 
Trial Ofer. to wear the same 


| hat or shoes. Fitsall 
| produces amazing results in improved tome and 
| added range. No more sore lips or muscle 

Why handicap yourself with a rigid mouthpiece? 





Fitzall used and recommended by professionals 
and teachers. Students should start right with 
| Fitzall. For cornet, trumpet, baritone, tro 


Dealers or direct. Send for circular. 
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Little Band, What Now? 


Hitch-Hiking’ Has 
Hurt Hot Music, 
Smith Claims 


BY CHARLES EDWARD SMITH 


Co-editor of Jazsmen 


Every time Muggsy Spanier plays a plunger mute chorus 


with his Ragtime Band I find myself wishing that hot music| | 
could take the righteous side of the road without having to| # 


hitch-hike. Because when Muggsy was with the Ted Lewis| 
brasses one got very little of Muggsy. One of the nice things | 


about a small combination is that you get to hear the mu-| 
j With the exception of a few 


sicians, not just the band. 


| 





commercial hot bands who employ 
good arrangers and occasionally 
feature soloists, the best hot rec- 
ords are still 
made by little 
bands. The only 
difference be- 
tween this sit- 
vation and the 
early Twenties 
is that in those 
days the little 
bands were not 
recording units 
playing for aa 
seale and kicks. 

The cocktail 





Spanier 
combo, as the bookers call anything 
under 12 pieces, is not big picking 


for anyone. Rather than peddle 
such an exclusive product the 
agency, if it finds the music inter- 
esting enough to ring the bell in 


cago > commercial ears, tells the stomp- 


off man to get a baton and build 
up his sections to the conventional 
minimum. Count Basie did this 
and managed to retain, even am- 
plify and develop, the go quali- 
ties that distinguished his smaller 
unit. But he was the exception. 
The little-bands-into-big-flopperoos 
are legion, and include some of our 
leading jazzmen. 
What About Little Cat? 

In these circumstances what’s to 
become of the little cat who’s 
grown up and raised a fine crop 
of whiskers? He’s been a sideman 
so long he’s leaning. As our story 
opens he’s leaning on a cup of cof- 
fee, consulting his favorite barom- 
eter which we assume to be Down 
Beat. That gives him a toe-hold 
on reality and the strength to take 
another sip of java. There are two 
pretty alternatives before him, the 
commercial hot bands being fixed 
as to personnel (as this issue goes 
to press). One is to ride into the 
money with a big band and a nice 
new baton, a career for which he’s 
prepared himself by reading a 
thesis by Artie Shaw. Another is to 
get together a small band and go 
into a hotel or even a bistro, life 
being short. And then Hollywood. 

At this point the coffee seems 
very sour and he thinks seriously 
of sitting in the third chair for 
Rank Ruffles and his Ricky Tick 
Rhythm. His friends have been 
telling him lately that the right- 
eous stuff doesn’t get you any- 
where, and may’be they’re right, 
by God! You’ve got to be a big 
business man, or a swing Sinbad, 
to do all that stuff Artie wrote 
about. And to set out with a 
small band—well, an agency that 
handles these cocktail combos says 


the go kind are moving like fly 
paper. 
Legit or Panic? 
But strictly speaking you’re 


righteous only to a few austere 
critics and a jumping breed of 
autograph hunters who don’t care 
what you’ve had for breakfast so 
long as you can still wield a foun- 
tain pen. This is not a bad angle, | 
tome to think of it. It’s even 
Worth dwelling upon. Because} 
when you pin yourself down you} 
learn that you want to make 
Money just as seriously as any of 

@ you-write-’em-I-read-’em-boys. | 
Only you’re smart enough to see| 
that your talents lie in a certain | 
direction and are exploitable in| 
that direction. Knowing what| 





VADE OF 
TRENCH CANE 
SING? 


ISIN 


5 Strepeths 


|out ideas with a few of the boys, 


you’ve got and how to use it is the | 


Going West 


« « « Claude Thorn- 
hill, right, whose new band is com- 
ing along in great style, bends ears 
|with Alex Holden, his manager, re- | favorite 
|garding the band’s tour from New| Muggsy will do for the brasses. 


York to Los Angeles. Claude's piano 


problem. Go is midway between |and arranging talent may make his 


legit and panic. 
In the big band your routine is 
cut out for you. You play along 


| band a late 1940 favorite. 


= attack (a term that suggests 


until the score calls for the gospel | definition as well as sock) and 


and then you give it. You work 





jitter-jump jive. 


n the small bands it’s another | consisting of 


story. The leader of the small band | 


is often such by virtue of his|bones play fine solos and even| | 


fluidity. Enough reputable New 
Orleans’ musicians have vouched 


also worth 


parts, is 
mention. ) 3) odern trom- 


standing as a hot musician rather | have that indispensable swing that 


than because of the managerial | ysed to be talked about so much| ' 


talent and orchestral knowledge|—pyt when it comes to ensemble 


that often (though not always) 


they’re either lazy or unknowing. 


distinguishes the top man « @/They don’t seem to know when to 


This isn’t alto- 
a handicap. Small 


large orchestra. 


gether band 


ensemble is a closed-in affair and | 
usually a hot musician values as | 
one of his talents ensemble ability. | 


However, this implies an under- 
standing of New Orleans’ music 
that many younger musicians lack, 
their conception of hot being a 
terrific get-off, with the arranger 
doing 
neath. 


Rhythm Setup Unique 


|playing his part. 


all the hard work under-| 


get in and fill up that hole. 

Horns Knocked Out of Mouths 

Willy Cornish described the 
Bolden Band ensemble as each man 
Thus, it com- 
prised not merely thematic impro- 
visation but instrumental balance 
as well, the two qualities combin- 
ing to effect a structural richness. 
You may call it hell-for-leather 
but many a New Orleans musician 


|had his horn knocked out of his 


The New Orleans formula is so} 


basic to jazz that it needs to be 
recapitulated from time to time. It 
comprises about equal percussion 
and wind instruments (rhythm 
and melodic). Bass and baritone 
horns were used in brass bands 
for funeral marches and for pa- 


rades. Often, as in the case of Fop | to Struttin’ With Some Barbecue, 


Foster, the same man could double 
on bass horn and string bass, but 
the latter belonged to the jazz 
band. The drums were foundation 
and background; having two 
brass, not seven, to play for, they 
weren’t required to do heavy con- 


mouth learning to play it! 
When Louis Armstrong got to- 


|gether his small recording unit to 
\“stretch out,” as. Bill Russell put 


reverted to this type of 
The result was about as 
It 


it, he 
music. 
retrogressive as the year 2000. 


| was interesting to see the reaction 


of a prominent American composer 


for, musician-like, he went straight 
to the heart of the matter. There 


|was in this music, obviously, none 


struction work. With slapping and | 


walking bass, the bull fiddle made 
up for the lack in early bands of 
piano, at the same time showing 
its own kinship to blues piano. The 
guitar completed the rhythm and 
occasionally the man who played 
it doubled on banjo. Knocking out 
stomp tunes and blues the early 
bands gave travelers to the south- 
ern country something to think 
about and so, scattered through 
our unbelievably jerky and atro- 
ciously unbalanced dance music 
from 1900 to 1914, we find many 
musically naive attempts to tran- 
scribe the new emphasis, 

Both the rhythm section we have 
described, and the melodic section 
of trombone, cornet, and clarinet, 
were a feature of the Buddy 
Bolden band in the 90’s, Character- 
istic of the instrumental style, par- 
ticularly on clarinet and cornet, 





of the complicatedness with which 


WA 
\ \RUMPE? 


ie, 


2511 N. MAJOR AVE 


LLINO! 


an Ellington score sometimes 
achieved its purpose. It was jazz 
stripped to its basic elements, the 
rhythmic and melodic tie-in with 
blues discernible on first listening. 
But something else in addition to 
this kinship with an older form 
and Louis’ great originality, was 
apparent. This was the structu- 
rally solid ensemble consisting of 
improvised parts. 

We find this quality again in the 
|HRS dises by Sidney Bechet’s Big 
|4, recorded this spring. Here the 





| balance is distributed over four in- | 


| struments: soprano sax, doubling 
}on clarinet (Sidney Bechet); cor- 
|jnet (Muggsy Spanier); guitar 
(Carmen Mastren); string bass 
(Wellman Braud). There is a 
stimulating interplay of tonalities, 
improvisational ideas are sound, 
and the ensemble patterns convince 
j}many listeners that Bechet is their 
reed section and that 


| And so, having come all the way 
from the little man in the big band 





we’re about ready to close shop for 
the day. How much booking a 
mixed group would get is any- 
body’s guess. How much booking 
a small group of any kind would 
get is likewise a dopester’s night- 
mare. Certainly if it were to limit 
itself to that New Orleans’ formula 
as such, no matter how good the 
formula is—it would find itself 
wiring home for money. The Wol- 
verines didn’t play waltzes but in 
those days people mixed their gin 
in bathtubs and life was, or seems 
in retrospect, suprisingly tolerant. 

In our next episode of this yawn- 
ing thriller we’re coming back to 
the lad who’s getting moody over 
his cold coffee. We'll discuss such 
things as Clarence Williams’ Blue 
Five, what happens when men in 
small bands get good (as though 
you didn’t know!) and a few other 
odds and ends that make the music 
business seem to some people just 
another version of a new parlor 
game called Murder, Inc. 


Smith concludes his article on “small 
bands” in the June 15 Down Beat. It’s a 


| to the big men in the little band,! story you won't want to miss!—EDS. 
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Why Bennie Bonacio Switched | 
\like the Bobcats, and sometimes | for these qualities and illustrated | y 
they’re fine and sometimes they’re|them in their own work, for us to | 
I | get the idea. The ensemble pattern, | 0 
| 
Lots of mod | 
-- S&é 
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BENNIE BONACIO is best known for his many years as first saxo- 
phonist with Paul Whiteman. Now featured with Paul Ash's great Roxy 
Theatre orchestra, Bennie has a long standing reputation among wood- 
wind artists as a fine musician and technical expert. There must be 
excellent reasons why leading clarinetists are switching to Martin Freres. 
Why not find out for yourself? Try one at your local music store! 


Send for Woodwind Catalog No. 60 
BUEGELEISEN & JACOBSON 
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No ‘Sugarpussy’ Music in 
This Spot; Head Man is Hep 


BY DON LANG 


Minneapolis—Here is something 
that should be read by every nitery 
owner, hotel manager and ballroom 
operator in America! The most 
rabid patron of the 6-piece barrel- 
house band at Mitch’s, across the 
river from Fort Snelling, just out- 
side town, is Herman Mitch, the 
boss. 

Only Good Jazz Allowed 

Mitch world rather toss a cus- 
tomer out on his ear than have the 
band acquiesce to a request for a 
sugarpussy tune. Mitch’s affinity 
for Jackass Blues and others like 
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Bundy trumpets and cornets are guar- 
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=|valve trombone that staggers the 





|it make it impossible for his busi- 
|ness duties to continue after the 
band, under the leadership of Red 
| Dougherty, starts into a session. 

This gang of Twin City musi- 
cians, most of them non-readers 








land strictly Dixie and blues per- 
| petrators, have recruited an unbe- 
|lievably large following of fans | 
\from this land of the polka and| 
| schottische. And because they have | 
| been allowed—nay, encouraged—to | 
| play as and what they damned well | 
| please, Mitch is completing an ad- | 
|dition to his tavern that will ac- 
commodate part of the overflow 
each night and Sunday afternoon! 


Here is the Lineup 
Don Thompson blows a fill-in 








|place. Ferrol Wilson, who blew in 
from North Dakota some months 
ago and can’t read a note, plays | 
some Bixy phrases from his trump- 
et that are really wonderful. Harry | 
Yablonski, with fine clarinet solo | 
work and background stuff; Eddie | 
Tolch, whose drums and vibes| 
sound just right in the band; Red’s 
piano and some guitar choruses by 
Al Closmore, a kid that really 
knows what he’s doing, round out 
the outfit. 

Boss Mitch and a local beer| 
salesman bought the new summer 
sport outfits the boys will wear on 
the stand. What a set-up! Musi- 
cians’ music, nearly a year’s steady 
work so far and no indication of a 
let-up, the manager and customers 
eating it up, and easy hours. If the 
boys were given a month’s vaca- 
tion with pay they probably would 
spend it working at Mitch’s. 











Chicago—Kimball Hall was filled | 
to capacity last month when Vin- 
cent Geraci made his debut on the 
concert stage as a piano-accordion- 
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ist. Critics were enthusiastic over | 
Geraci’s talents. 





Critics Like Geraci Is 


|were four 





Justice! 


Chicago — During a stormy 
court session, When Doris Rob- 
ins Pollack was suing for a 
divorce from the vet leader, 
Pollack’s attorney told the judge 
that Ben “lost money on his 
recent Sherman Hotel date.” 

The judge rapped his gavel. 

“If your client plays in one 
of the best hotel rooms, and 
broadcasts every night, and still 
loses money, he ought to join 
a WPA project.” 

Doris was awarded $60 week- 
ly maintenance money until the 
case is settled. 


—_ 











New York Chatter— 
Collins Gets 
An Education 
{At Proms) 


BY ARTIE ATLAS 


Mother of Paul Collins, the 
drummer, didn’t want her boy to 
quit school and become a musician, 
but she’s happy now that he’s with 
Jack Teagarden and going to col- 
|lege (38 proms so far) in spite of 
| himself... . Carl Kress, the New- 
| ark, N.J. boy who started out on a 
|ukelele and wound up as radio’s 
|premier guitarist, playing on the 
Fred Allen, Ripley, Jack Berch 
and other shows, and with an al- 
bum of his guitar solos just is- 
sued by Decca, was looking for- 
ward to playing with Van Steed- 


|en’s band for Jack Benny when the 
|latter came to 


New York. So the 
only musician Phil Harris brought 
with him from Hollywood was his 
guitarist. . . . Guitarist Roc Hill- 
man has switched from Jimmy 
Dorsey’s band to Kay Kyser’s, and 
replacing him with Jimmy is Guy 
mith — formerly with K. Kyser. 
. - » Bobby Byrne revamped his 
brass section for his Glen Island 
opening: Chuck Forsyth, young 
Clevelander, succeeded Bobby Guy- 
er on second trumpet, and Red Di 
Cataldo was added on third to 
bring the brass up to six men in- 
cluding Byrne. Jack O’Rourke, 
vice Ben Long on first trombone, 
is the only other change. . 


Howard Woods’ band wore light 


clothes to Richmond for their Tan- 
tilla Gardens 


date, figuring it 
should be spring in Virginia. There 
inches of snow the 
last two days there. . . 








| 





says | 


Bob Crosby — 


... Who has 
gone places 
in a big way! 


The world's biggest bus 
line has satisfied some 
mighty famous passen- 
gers—trip after trip. Try 
going by Super-Coach 
next trip — you'll dis- 
cover a lot of luxurious 
comfort aboard these 
streamliners of the high- 


Bobby Byrne, the 21-year-old 
bo - A - Gl 
Reg. U.S. Pat. Office 
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plucked . . . Milt Wolf, the “String 
Master,” has a Dur-A-Glo string . . . or 
a whole set . . . for it. Dur-A-Glo 
strings are FLAT WIRE WOUND .. . 
different from and better than any other 
string on the market. They are smooth, 
true, brilliant, and outwear all other 
strings as much as 3S to 1... Try them 
at my risk. Your money refunded if not 
satisfied that Dur-A-Glo beate any 
string you ever used. Write or eall: 


Milton G. Wolf 


“The String Master” 
Suite 1220A, Kimball Bldg., Chicago 











way. And they're so con- 
venient — there's always 
a Greyhound when 
you want to start travel- 
ing! Fares are lower 
than for any other type 
of transportation — and 
there's a still greater 
reduction when you 
charter a bus for your 
whole group. Go Grey- 
hound—and go soon. 
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Ready For Test . . . Bobby Byme. at right. now at Glen Islan 
Casino with his youthful band, is facing the big test. If his band click 
he’s a cinch for success. With Bobby here are Jimmy Palmer and Dorothy 
Claire, vocalists. The band records for Decca. 


Intelligent ‘Jamming’ Rule 
In Effect in Los Angeles 


BY DAVID HYLTONE 


Los Angeles—The jamming situation in Local 47 has been intelligent 
ly approached by the administration, with sessions being allowed now 
in spots using bands only if the number of men on the stand at any 
time does not surpass the number actually hired for the job. 


MCA Suffers Jolt | 


Hollywood Cafe, where the major- 
ity of musicians gather Monday 
nights, uses only four men on the 
| job regularly but augments the 
| band to eight on Monday so as to 
lallow that many jamsters on the 
stand. As long as eight men are 
being paid, the Local doesn’t care 
—. er playing, - 2 
member 0 e union is out each | vi ore “vou can get a sandwi 
Monday, to see that the ruling "| pn bas cocina” ch for 
MCA will be cut out of some |r; ; — 
important revenue when the Ed-| ji 
ward Small Productions studio | 
completes formation of its full} || 
time music dept. Previously the | 
independent producer has paid a 
flat rate to MCA for provision of | 
everything necessary for movie} 
music including musicians, arrang- | 
ers, etc. 
Tatum-Blanton All Nighter 
| Edward Ward, formerly of 
| MGM, will be in charge of the new -_ 
}maestro, has been married for a_| | ——— 


little more than a year to Patricia | |_ Zi 





dept. and will do the same thing 
for the producers and give them a 
much better price with an estab- 
lished staff. 

Mutual admiration brought Art 
Tatum and Jimmy Blanton, Elling. 
ton’s bassist, together for a memo- 
rable session which lasted until 9 
in the morning recently. . . . Emil 

| Coleman still at the ritzy Ciro’s 















J 


| Farrell of Ft. Worth, whose father | |/||j) | J} —<——, | 

|owns the Worth Hotel there. They | | i) Y f] { 

}met in Dallas when Bobby was I §} Jv 

| playing trombone for Jimmy Dor- || 1g 4} Wy 

jsey, and at their second meeting fit lL aw t \ 


| Bobby proposed. The next time| - 
they saw each other was in front| “Okay, okay—I learn the sonata 
of a minister, in Hartford, and/today. Tomorrow you teach me a 
with such a hurried courtship and | Basie lick.” 

|marriage it isn’t surprising that | 
they haven’t yet found time for 
a honeymoon. With 17 weeks of 
seven nights each at Glen Island 
imminent, Bobby concluded that 
it’s time to do something about it, 
so he arranged for two open days, 
May 13th and 14th, when the 
Byrnes took a flying honeymoon to 
Virginia Beach in a new Luscombe 
plane, with Bobby himself doing 
the piloting. 


Pitt Cats Jom — 
With Jack T. 


BY MILTON KARLE 


Pittsburgh — On two successive 
nights recently a bunch of the “re 
held jam sessions at the Loca 
| headquarters, and with Jack Tes 
|garden taking part in the first 
one, the rafters really rang. It was 
the night before T’s date for the 
Carnegie Tech Spring Carni 
In that session were pianist Ros 
Hall, drummer Tommy Noll 
bassist Joe Wallace. Piano man 
Ken Harrity alternated with Hall 








‘Kavelin at Fair 


| 

| New York—Al Kavelin’s band, 
with vocalist Patti Morgan, signed 
for the Pabst Blue Ribbon Gardens 
at the World’s fair for the dura- 
tion of the fair. 

















until almost daybreak. Next night 
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these fellows put on another one: 
pianist Harry Walton, drummer 
Hud Davies, guitarists Barry 
Galbraith and Dave Gifford, tenor 
men Bob Pollond and Flo Cassinel 
li, trumpeter Sally La Perche, 

a demon bass man whose name 
got away from this writer. 





HIGHEST RATED 


SS PRINT, 
Wensfavens 


* WORK esse 
Y FURN!I 


ZRAYNER, 


DALHEIM £CO°* 


27034 W. LAKE ST... CHECAT 


IN UNITED S$ 


isle Ean baw wal 
He 


Ye 








Co. 


ers 























Whitem:z 


Malneck, J 
Bowman, f 
Ferde Grofe 
Young, Bin; 
e, Harry B 
Whiteman 
about bringi 
and not unt 
he accept . cor 
commercial ace 
on the Dodge 
splurge for th 
June, i the 
on th 
“is the Old 
the band was r 
numbers each 
of compet 
fe hour on | 
sions, appearar 
Frolic, persons 
Cantor comedy 
for the weekly 
the boys were 
the ensuing f 
staff was up t 
new material 
many Whitem 
feature chorus 
ded. Whole c 
ne and pia: 
iteman ra 
tunately none 
Crosb 


as soloist until 
band. Young - 
Ray Heatherto 
wasn't given « 
The Whitemar 
reflect the sam 
In May, 112 
after recoveri 
tack, and And 
ce Ed Pin 
iteman too 
in June to ma’ 
Universal, **K: 
producers had 
suitable story | 
ttalled arounc 
expense) Whit 
additions to hi 
Bailey to rep! 
for a second t 
and Eddie Lar 
and Otto Lan 
(reeds) also ' 
Whiteman gro 
Bix | 
No story ha 
ber, P. W. br 
for a quick tri 
at the Pavillc 
nd, and re 
October. Poor 
and had to | 
after the New 
been sitting « 
few months, 
completely th: 
old Whiteman 
fied with the 
berceptible ev 
Returning t 
man sides issu 
Col. 1688 - 
Grofe) and “1 
(arr, Grofe) - 
Secrest 
Whiteman du 





"Unusual 
As low a: 


On C 
Tunes | 


using the st 
Basie, 


wri 
“New Pla 















































































































len Island 


itelligent- 
>wed now 
id at any 





me thing 
re them a 
an estab- 


ught Art 
n, Elling. 


d until 9 


zy Ciro’s 
lwich for 


I 

















Ghicago. June 1, 1940 





DOWN BEAT 











Whiteman Discography 


Beiderbecke, Sick, 


Leaves the Band 











eee 
By WARREN W. SCHOLL 


(Part 6) 


Paul Whiteman’s personnel, as | 
of January, 1929, consisted of the | 

ing musicians: 

Charles Margulis, Harry Gold- 
fed, Ed Pinder and Bix Beider- 
jecke (temporarily replaced by 
Andy Secrest because of poor 
jealth), trumpets; Boyce Cullen, | 

Willy Hall, Bill 
Rank, Jack Ful- 
ton, trombones; 
Frank Trum-| 
bauer, Chet Haz- 
litt, Charles 
Strickfadden, 
Izzy Friedman, | 
Rube Crozier, 
Roy Maier, 
saxes; George 
Marsh, traps; 
Mike Pingitore, 
banjo; Roy 
Bargy, Lennie 
Hayton, pianos; 
Mike Trifficante, 
Min Leibrook, 
basses; Kurt 
Deiterle, Mat 
Malneck, Mischa Russell, John 
Bowman, fiddles; Bill Challis, 
Ferde Grofe, arrangers, and Skin 
Young, Bing Crosby, Alton Rink- 
e, Harry Barris, vocals. 

Whiteman was rather stubborn 

about bringing his band into radio 
and not until February, 1929, did 
he accept a contract to play regularly for a 
commercial account. Outside of a single shot 
on the program of 27 and one 
splurge for the Columbia Phono Co., in 
June, ‘28, the Whiteman band had never 
appeared on the air. 
As the Old Gold radio series progressed | 
the band was required to play from 16 to 21 
numbers each week on its hourly show by 
way of competing with the popular B. A. 
Rolfe hour on NBC. Between recording ses- 
sions, appearances at the Ziegfeld Midnight 
Frolic, personal appearances in the Eddie | 
Cantor comedy “Whoopee” and rehearsals 
for the weekly radio show, Whiteman and | 
the boys were tremendously active during | 
the ensuing few months. The arranging | 
staff was up to its ears trying to turn out | 
new material and it wasn't long before | 
many Whiteman arrangements began to} 
feature choruses that were obviously pad-| 
ded. Whole choruses by accordion, xylo- 
ne and piano were to be found in many 
iteman radio arrangements, but for- 
tunately none of these were ever recorded. 
Crosby Wasn't Used Much! 

Looking back over the 1929 programs, I 
find that Bing Crosby was seldom featured 
a soloist until vocalist Skin Young left the | 
tand. Young was temporarily replaced by 
Ray Heatherton who left shortly because he 
wasn't given enough solos to suit himself. 
The Whiteman records of this period also 

e same situation. 

In May, 1929, Bix returned to the band 
after recovering from his first serious at- 
tack, and Andy Secrest moved over to re- 
lace Ed Pinder in the trumpet section. 

iteman took the band out to California 
in June to make his first talking picture for 
Universal, “King of Jazz."" but Hollywood's 
producers had great difficulty in finding a 
tuitable story for Whiteman. While the boys 
talled around California (at Universal's 
expense) Whiteman made several important 
additions to his orchestra. He hired Mildred 
Bailey to replace vocalist Heatherton and 
for a second time he persuaded Joe Venuti 
and Eddie Lang to join the band. Ted Bacon 
and Otto Landau (violins) and Bernie Daly 
(reeds) also were added to the augmented 
Whiteman group about this time. | 
Bix Leaves For Last Time 
No story having been written by Septem- 
ber, P. W. brought the boys back to N. Y. 
for a quick trip, made a few records, played | 
at the Pavillon Royal night club on ng | 
nd, and returned to the coast again in | 
October. Poor Bix had another bad attack 
and had to leave Whiteman permanently 
after the New York trip. Secrest, who had 
been sitting alongside of Bix the previous 
few months, absorbed the latter’s style so 
completely that when he took Bix’s solos in 
old Whiteman arrangements already identi- 
fied with the Bix, the change was barely 
Derceptible even to close associates. 
Returning to records, here are the White- 
man sides issued during 1929: 
Col. 1683—*Makin’ Whoopee” , 
Grofe) and “I'm Bringing a Red Red Rose” 
(arr, Grofe)—Vocal by Crosby and Rhythm | 
. Secrest takes his first hot solo with 
Whiteman during 8 bars in last chorus. 
Col. 1701—"Let's Do It” (arr. Challis) — | 
Excellent opening chorus by Tram. Vocal is 
trio. “Japanese Mammy” (arr. Grofe)— 
by Skin Young. Ponderously ar- 











Whiteman 


Col. 1723—"Cradle of Love” (arr. Chal- 
lis) and “How About Me” (arr. Hayton) — 
Both sides excellent. Tram is featured on 
tach title, playing at his very best. Vocals 
by Skin Young. 








"Unusual" ARRANGEMENTS 
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la time-defying classic. Bing Crosby sings 

















Col. 1731—“‘Lover Come Back to Me” and 


| “Marianne” (both arr. Grofe) —Interesting 


straight arrangement. Jack Fulton sings 
first side, Ray Heatherton the reverse. 

Col, 1736—"“‘My Lucky Star” and “Button 
Up Your Overcoat” (both Grofe arr.) —-Two 
more of Grofe’s best Whiteman_ scores. 
Heatherton sings “Star”; Vaughn DeLeath 
“Overcoat.” 

Col, 1755—"Coquette” and “My Angeline” 
(both waltz arr. Grofe). Bing Crosby sings 
on each side, 

Col. 1771—“Louise” (arr. Roy Bargy) 
and “Blue Hawaii” (arr. Grofe) — Fine 
melodic dance arrangements. Crosby takes 
excellent chorus on “Louise.” Fulton and 
Heatherton sing duet on reverse. 

Col. 1822—“Reaching for Someone” (arr. 
Challis) and “When My Dreams Come | 
True” (arr. Grofe). “Reaching” features a 
chorus of Tram, vocal by Bing Crosby and 
8 bars of Bix (back with Whiteman again). | 
Reverse is one of few Grofe arr. featuring | 
any hot solos, Both Tram and Bix are given | 
8 bars each in this grade A score. Jack | 
Fulton does vocal. | 

Col, 1845—“Orange Blossom Time” and | 
“Your Mother and Mine” (both arr. Grofe). | 
First side is one of best all-round dance rec- | 
ords I've ever heard. ideas, good taste | 
and good performance combine to make this 





the vocal and sounds just like he does today. 


|Your Mother” features Crosby and trio in | 


vocal, and an 8-bar hot ensemble passage in 
last chorus worked out jointly by Trum- 
bauer and Grofe. | 

Col. 1862—“S’posin’” and “Laughing | 
Marionette” (both arr. Grofe) — Crosby 
sings fine chorus in first side. Both well-| 


| 
scored dance arr. | 


Col. 1877— “I'm In Seventh Heaven” 
| (arr. Bill Challis) and “Little Pal” (arr. 
Grofe) — Rhythm Boys sing orus of | 


“Heaven and Bix plays wonderfully | 
(muted) in second chorus. Crosby does the | 
vocal on reverse. 

Col. 1945—“China Boy” (arr. Lennie 
Hayton) and “Oh Miss Hannah” (arr. | 
Challis) — This is the best hot coupling | 
Whiteman ever did for Columbia. Hayton’s | 
arr. of “China Boy” is still the best ar- 
rangement of the number I've ever heard, 
and the Whiteman version features hot solos | 
by Tram (32 bars). Bix (16 bars) and Izzy | 
Friedman (32 bars and about his most_suc- | 
cessful hot solo under Whiteman). “Han- | 
nah” features vocal by Bing, whole choruses | 
each by Tram and Bix, and a straight cho-| 
rus by Chas. Margulis. 

Col. 1974—"Waiting at the End of The/| 
Road” and “Love Me” (both Grofe arr.)— 
“Waiting” is a masterpiece of arranging, 
featuring vocal by Crosby and 8 bars of | 
Andy Secrest (now replacing Bix perma-| 
nently), Reverse is well-scored waltz. Vocal | 
is by Jack Fulton. } 

Col. 19983—‘When You're Counting the/| 
Stars Alone” and “At Twilight’—Rhythm 
Boys sing both sides. Tram has full chorus | 
on first side, Secrest takes eight bars. Again | 
on reverse Tram has 8 bars. 

Col. 2010—“I'm a Dreamer Aren't We 
All?” (arr. Grofe) and “If I Had a Talking | 
Picture of You” (arr, Hayton)—Both ex-| 
cellently done. Crosby and trio vocalize on | 
first side. Crosby alone sings the reverse. 
The Venuti-Lang team makes its first ap- 
pearance with Whiteman via a half chorus 
on “Talking Picture.’’ Secrest takes two 
good breaks here also. 

Col. 2023—*“‘Without a Song" and “Great 
Day” (both arr. Challis)—Crosby sings 
vocal alone in A side and is joined by the 


Post Card Picture of Clyde McCoy sent Free. Write C. G. Conn, Ltd.,67 Conn Bidg., Eikhart, Ind. 





Canadian Leader 
Drops His Band 


BY TEX BLACK 

Geraldton, Ontario. — It’s good- 
bye to music for Tom Beatty, lead- 
er of the “Northern Gentlemen” 
band. He left May 20 to become a 
mining engineer in the Northwest 
territories near Radium City, 900 
miles north. George Beatty, his 
drummer-brother, takes over the 
band and Carl Layman takes the 





piano chair. The band is at the 
Errington Ballroom here. 

trio on “Great Day.”’ Eddie Lang's strong 
rhythmic guitar background is prominent 
here also. Andy Secrest does badly in the 
next to last chorus playing a spot that was 
originally intended for Bix. 

Col. 2047—“Should I” (arr. Hayton) and 
“Bundle of Old Love Letters” (arr. Grofe) 
—On “Should I" again Lang's guitar is 
pleasantly evident, especially behind Jack 
Fulton's vocal. Hot celeste obligato is by 
Hayton, and Tram is the hot soloist in 
closing chorus (Hampered by sub-tone 
clarinet in an effect that didn't come off). 
Crosby sings the waltz on reverse. 

Col. 2098—‘‘Nobody’s Sweetheart” (arr. 
Hayton) and “After You've Gone” (arr. | 
Vm. Grant Still). If you want to see just | 

ow bad Whiteman’s band was to sound in | 
a few years, play this fine Hayton arr. and 
then listen to his 1936 Victor version of the | 
same tune, played in a new so-called | 
“swing” arrangement. This Columbia rec- | 
ord shows off the Whiteman band at its 
best. Good clean performance of one of 
Hayton’s best hot arr., and excellent hot 
solos by Andy Secrest (1st chorus), Izzy | 
Friedman (second chorus), and Trumbauer 
(16 bars of closing chorus) make this a 
difficult record to beat. Reverse is less suc- 
cessful, but does feature a good chorus by | 
vocalist Crosby, 32 bars of Venuti-Lang, | 
and a half-chorus each by Secrest and Rank. | 

Col. 5010 (12%) —“I Can't Give You} 
Anything But Love” and ‘“‘Sweet Sue” (both | 
concert arr. by Challis). Jack Fulton sings | 
both sides. Tram takes short hot solo in “I 
Can’t Give,”” and Bix plays a chorus (using 
derby) that is regarded as one of his finest 
recorded efforts. Presence of hot celeste acc. | 
to vocal is the result of Hayton’s becoming 
bored while waiting for something to do in 
the fine Challis arrangement. 

Col. 50118—*Tschaikowskiana” (pts. 1 
and 2 arr. Herman Hand)—Straightfor- 
ward concert music played as written, but 
scored to fit peculiar Whiteman instrumen- 
tation. 





“Concerto in F Major” (pts. 1 
through 6, arr. Grofe). White- 


Col. 50139 man’s first recording of the} 
George Gershwin work is im-| 

Col. 50140 measurably superior to his 
more recent Decca version. Bix 

Col. 50141 plays the blues theme beauti- 
fully on record number four. 

Roy Bargy is the piano soloist. 

Col. 50198—"‘Song of India” and “‘Libes- | 


traume” (both foxtrot arr. by Roy Bargy). 
If arrangers must fool with the “classics,” 
this record will give them an idea what can 
be accomplished with a little good taste. 
3argy’s arrangement of these two selec- 
tions are infinitely more musical than most | 
of our new “swing” versions. Chet Hazlitt’s | 
sub-tone clarinet features strongly on “Song 
of India.” 


More info on Whiteman’s great band of 
1930 will feature Warren Scholl's next in- 
stallment, in the June 15 Down Beat. Watch | 
for the band's decline !-——EDS. 


uses CONN 


VICTOR CORNET 
EXCLUSIVELY 





|Pug Turned Maestro, Bernie Cummins, takes baton wielding tips 














from golf star Jimmy Demaret. Connie Barleau, vocalist with Bernie at 
Chi’s Edgewater Beach. helps the picture immeasurably. 





THE BRILHART MOUTH- 
PIECE IS SCIENTIFICALLY 
MATCHED TO EVERY WELL 
KNOWN MAKE OF INSTRU- 
MENT. 


The INTONATION is guaranteed 
to be accurate and the uniform 
RESPONSE and BRILLIANCE of 
EACH INDIVIDUAL mouthpiece is 
ASSURED by ARNOLD  BRIL- 
HART, who personally TESTS and 
REGISTERS EACH ONE. The fact 
that the LEADING NAME BANDS 
and BIG RADIO SHOWS are 
100% BRILHART proves this 
mouthpiece to be truly the 
*“*WORLD’S FINEST MOUTH- 
PIECE.” 


FREE . . . real inside informa- 
tion . . . new ideas on tone... 
clean attack . . . choice of doubles 
. . . smooth sectional playing plus 
. . « who plays what facing! 

All contained in 16 page booklet, 
“INSIDE FACTS.” Write now to 
Dept. 6b for your copy. 


ARNOLD BRILHART 


GREAT NECK,NY. 





The ww 
new Gen rate 


, IN 
aoe of TONAL 


The answer to the saxophonist’s 
prayer for 4 GOOD REED THAT 
WILL LAST INDEFINITELY. Try 
this SANITARY WATERPROOF 
MODERN MIRACLE REED on 
your own instrument BEFORE you 
buy it! After playing this reed you 
too will say, “IT’S THE MOST 
AMAZING REED V’VE EVER 
PLAYED.” 


See your dealer today or order di- 
rect on a 5 day money back trial. 
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PRICES] 00 ion 
aw BASS CLAR- 


NEI Soft NO2 Med. N83 Stify 


Send for FREE Enduro pamphlet de- 
scribing Tonalin and see why this new 
Enduro Reed is THE SENSATION OF 
THE REED WORLD. 


Write now to Dept 6 
THE ENDURO CO., .- 





Box 321 + Great Neck, N. Y. | 
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Hardy's Protege . . . Leon 
(Bix) Beiderbecke, 


was taught a hot cornet style by 
Hardy during the New Orleans 
Rhythm King’s engagement at Chi- 
cago’s Friar’s Inn. Bix idolized | 
Hardy's playing and after Emmet's | 
death, wrote Emmet’s mother say- 
ing “I will die happy if ever I can 
approach your son’s greatness.” 
the Crescent City musicians claim. 
Among those who remember that | 
Sunday afternoon on the Streck- | 


fus steamer Sidney when Hardy |four reeds, and himself on fiddle. | 


and Armstrong reportedly pointed | 
their horns at each other and had | 
it out until Satchmo shouted “Man, | 
you’re the king” are Bill Burton, | 
violinist of the old New Orleans} 
Owls, who now manages Jimmy | 
Dorsey; Oscar Marcour and his | 
brother; Nappy LaMare, Ray | 
Bauduc and Eddie Miller of the| 
Bob Crosby band; Sidney Arodin, 
Bill Eastwood, Monk Hazel, Doc 
Rando, Paul Mares, Santo Pec- 
cora, Martha Boswell and her sis- | 
ters, Connie and Vet; Tony Fou- 
gerat and every other Orleans mu- 
sician quoted in this story. 

Name Will Always Live! 


| 
} 


But whether or not he did meet | this. is restraint of trade. But} 


Armstrong, the name of Emmet 
Louis Hardy will forever be con- 
spicuous when the early days of 
jazz are recounted orally and in 
print. Emmet would have been 37 | 
years old this June 12 had he not 
sacrificed his body to play the 
music he loved—the music he 
pioneered. Somehow when one 
thinks of the Hardys, the Beider- 
beckes, Langs, Mileys, Olivers, 
Motens, Murrays, Webbs and the 
Ladniers, one can understand why 
“tic tock” and “rippling rhythm” 
outfits exist. 

Perhaps the boys in those and 
all the other schmaltzy combina- | 
tions want to live to middle age. 


Philly Hot Club 
Hears Bechet 


BY JERRY TEAGUE 

Philadelphia—To offset the jazz- 
starvation diet which the town has 
been subjected to as a result of the 
Local’s feud with the Stanley- 
Warner theaters, the Philly Hot 
Club arranged a session a week | 
ago at the Mayfair Cafe near 
Camden, headed by honorary prexy 
Sidney Bechet, Others on the bash 
were Sidney De Paris, Wellman 
Braud, Willie the Lion, Zutty | 
Singleton, and there was Art| 
Hodes to play between sets. Other | 
similar orgies are planned for the 
near future. 








Liessman Gets Sales Post 

_Bob Liessman, a former musi- 
cian who has spent most of his 15 
years in the music business with 
the H. N, White Co., has been 
gppointed sales manager of that 
rm. 


|Sparky into a name, 











Minneapolis—It wasn’t enough 
that pianist-leader Oscar Bell- 
man got down-town one night 
last month just in time to see his 
job at Curly’s cabaret go up in 
the smoke of a $200,000 fire 
that attacked a furniture ware- 
house next door. Nor was it 
enough that Oscar had been on 
the job only a little more than 
a week. He happened to be 
standing directly over a fire hose 
watching his job disappear when 
the hose burst directly under 
him and drenched him to the 


skin! 











Newman Big at 
Boston Opening 


BY BOB DOUCETTE 
Boston—This column stuck out 


although he was |its neck a few weeks back in try-|didate. He has been a 
§ months older than Emmet Hardy, |ing to inform readers that Eddie | cian, and when you say that about 


LeBaron was to open the Ritz 
Carlton Roof. But manager Ed 
Wyner pulled a fast one and op- 
ened with Ruby Newman. 

The tremendous turnout to New- 
man’s opening removed any doubt 


|in anyone’s mind of the ability of |tion. I honestly believe that his 


Ruby to pull in the blue-bloods. 
He’s using a 15-piece outfit, plus 
himself, five brass, two pianos, 


Sparky Tomasetti doubles on gui- 
tar and trombone and is a mighty 
fine arranger. Ruby is playing 
with the thought of building 
under his 
guidance. Marion Shaw, former 
Les Brown and Dick Himber 
chirper, is Ruby’s new eye attrac- 
tion. 


ASCAP Probe 
Is Under Way 


(From Page 1) 
tion’s music and the office thinks 





ASCAP has rounded up a flat mil- 


|lion dollars to fight, much of which 


will be used against the newly- 
organized Broadcast Music, Inc. 

Kay Lorrain is the new chick 
with Spud Murphy’s band... . 
Bing and Bob Crosby reported to 
be opening a N. Y. office with 
brother Everett in charge... . 
Hats off to Shorty Allen (only 16) 
and his kid band at the Fiesta. 
Those moppets jump! 
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Krauth & Benninghofen * Hamilton, O. 





























The Most Efficient and Simplest 
Treatment on the Market—Not a 


stops falling 
glossy. healthy 


treatment 








HAIR-PEP 


Hair-Pep Treatments have no equal in eradicating 
dandruff: ey itching scalp, stimulates hair growth, 
air, beautifies dull, lifeless hair, correct- 

ng an = scalp, and it brings back natural, 
air on bald heads that have a sem- 

ance of fuzz. Hair-Pep gains in popularity thru merits. 
We welcome your visit or inquiry. Free Consul- 
tation. No Obligation. When writing for home 
please state condition of scalp. 


Ww E i G E it Thier and Scalp Specialists 


541 N. Michigan Blvd., Chicago, Ill 











Scalp 
Tonic 


Phone: Del. 1936 
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| playing ostrich on the other. Some | of Local 47 and its members, Wal- 
people will do things like that to/lace is only an incident and his 
|be elected to an office—and con-/|confused blustering and bluff will 
|tinue doing them to hold the job.|leave but little impression on the 
| They will soon realize that they |history of a great organization. He 
are in for a ‘blitzkrieg’ by the|is a nice fellow and he should 
comrades and then you will prob-| have stuck to his instrument.” 
ably hear a different story, A a ER 


Tenney Fires 
At Wallace 


(From Page 1) 

| guiding geniuses of the present 
jadministration. I do not believe| favorite Communist tactic is the 
| that his challenge will be accepted.” | Jug A they page = a 

‘ . , iV — to 7 
Reds Have No Love for Him bs has had the pan io wakes 

“Wallace has always been con-/them. If they cannot use Wallace 
|sidered a rank reactionary,” Ten-| they will get rid of him. 
|ney continued, “and heretofore an|__/ @™ interested in the welfare 
outspoken critic and antagonist of 
the reds. The Commies have n BASS 
love for him and only used him 
because they had less love for me. | 
Although I have always been con- | 
sidered a progressive and a liberal, | 
|both in labor and in politics, my 
positive action against subversive 
jelements in Local 47 could not be 
jendured and poor old blundering 


| Spike was used as a coalition can- 
fine musi- 





Do you Burn! 
Or Saw! 
Or Hack! 


Your reeds for results?? 


Are you Musicians 
or Woodworkers? 


If you are a musician, write 


CONRAD & COMPANY 
Ridgefield Park, New Jersey 
For facts! Scientific facts!! 


FREE 


“How to Fit a Reed” 


in concise, readable form as the 


| Spike, you say ‘period.’ He is the 
type of a fellow who believes that 
|a ‘bolshevik’ is a guy that squawks 
| about rehearsals and that Marz is 
|a verb signifying pencil-scratches. 
|His general idea of running Local 
|47 is to rearrange the offices and 
|to slander the former administra- 





STRIN GS 
VIOLIN: VIOLA: CELLO-BASS 


In these world famous brands since 1600 
NU-TONE * LABELLA * SWEETONE 
LAPREFERITA * CRITERION 
REGINA 


big name bands and stars do: 


* 


conscience hurts him as he muddles 
| through the mess in which he finds 
|himself and that in these attacks 
|on me he finds a psychological jus- 
|tification for past blunders. It is 
|probably the result of the ‘bull- 
| headedness’ of which he is so just- 
ly proud. 

“The sad part of this whole af- 


Your favorite plays 
CONRADS 


* JIMMY DORSEY 
* BUD FREEMAN 
* WOODY HERMAN 
* TOOTS MONDELLO 


Strings of reputation, fully guaranteed. 

Convince yourself of their complete 

dependability under any conditions, 
GET THEM TODAY! 

Insist on your dealer getting these 








|fair is the fact that Wallace and| famous strings for you. If he cannot * JOHNNY MESSNER 
|his inexperienced Board have been | supply you, write us direct. Free catalog * HYMIE SCHERTZER 
duped on the one hand and are|and circulars on request. + ARTIE SHAW 
a ee are No. 78 Bass G —— They K 
‘Yelverton Okay Now ee ee EMO vey Know 
New York — Jerry Yelverton,|Ne. 19) Bae ow"? = 3:80 Conrads Must Be Good!! 


clarinetist with Bobby Byrne who 
| was struck in the head with a golf 
| ball last month, is back in his chair 
| after two w tin. the hospital. He 
| says his head is “plenty sore.” 


(— PAUL WHITEMAN 


For Sax & Clarinet-—Made in U.S.A. 
Buy them at your Dealer 
in 4 strengths 


MARI INC. 


Manufacturer 
10-27—46th Avenue, Long Island City, New York 
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When you hear your music as recorded on the 


When famous musicians 
make their own records 
... they use the 


PRESTO RECORDER 


Presto Model “Y” Recorder, and notice how faith- 
fully it reproduces the tone and timbre of each 
instrument, you'll know why band leaders every- 
where choose Presto. Write for new descriptive 


folder and the name of a nearby Presto distributor. 





HAL KEMP 
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PRESTO RECORDING CORPORATION 


242 West 55th Street, New York, N. Y. 


World's Largest Manufacturers of Instantaneous Sound Recording Equipment 
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To the Editors: 


because it is too good. 


behind on my Down Beats. 


Why — Carry On 
r 
‘Perils of Publishing’ 


This letter is to say I am not going to subscribe to Down Beat 
again. The reason is not because I think your rag is no good, but 


That sounds nuts, I krow, but Ill explain. I am so busy running a 
large farm, playing three nights a week, occasionally working for the 
government, and spending every Sunday flying, that I get ’way 


At the present time I am three issues behind—three Down Beats 
that I have had only time to look at the pictures. I enjoy the Beat 
so well I read nearly every word in every issue. To have Down Beats 
around the house that I don’t have a chance to read is truly aggra- 
vating. During the summer if I get the chance I will get Down Beat 
on the newsstand and next fall I will subscribe again. For next 
winter, when I have more time, I can read. Thanks for a solid beat. 


Ava, N. Y. 





Gorpon TRAXEL 














bass (oemealy 


“Winner of the next roll takes 
all—including the chirper.” 


Snapshots Prove 
L. A. Musicians 
Are Guilty 


BY DAVID HYLTONE 





‘Loud Music 
On the Way 





Out'—Arthur 


New York—“The jitterbug is be- | 
coming a thing of the past,” 
spouted Zinn Arthur last week. “It | 
is apparent that the hotcha razz | 
me tazz jitbug is gone and that | 
loud music is on the way out.” 

Not particularly original in his 
ideas, but vehement nonetheless, | 





Arthur just completed a 6-month | 
| road trip during which, he said, he 
| observed “plenty” about dancers. 

“Band leaders who play in one | 
spot or locality for a long period | 
of time, lose sight of the fact that | 
|musical preferences are changing | 
|rapidly,” said Zinn. “The ‘kids’ of | 
| three and four years ago are now| 
grown up young ladies and gentle- 
men. The boisterous shag and 
Lindy Hop is not too conducive to 
| their romantic aspirations, If they 
must ‘let out steam’ they prefer 
the more sophisticated rhumba or 


Los Angeles—With candid cam-|conga, They certainly want their 
eras as their offensive weapons, | swing soft.” | 


assistants to the president of Lo- 
cal 47 here had at press time 
caused 35 members to appear be- 
fore the trial board in a campaign 
to check the practice of individual 
members playing with non-union 
bands. 

The campaign has found the 
assistants covering on an average 


of anywhere from 90 to 100 casual | 


engagement spots each Friday and 
Saturday night, openly snapping 
pictures of the bands, and other- 
wise checking all the dances as to 
the bands, prices, etc. 

Many are the surprised mem- 
bers who are confronted with their 
own countenances in the pictures 


snapped by the officials while 
checking the non-union jobs. 
Heavy penalties are in line for 
offenders. 





‘Cleveland Hot 


Club is Started 


BY EUNICE KAY 


Cleveland, O.—Thanks to Julian 
Krawchek, Cleveland News report- | 
er who has put tremendous effort | 
behind organization of a Hot Club, 
the town now boasts one which 
holds meetings every other Sun-| 
day. The board consists of Kraw-| 
chek, Jasper Wood, columnist for | 
Cleveland Life, and Don Haynes, 
correspondent for Metronome mag- 
azine. At meetings the club spon- | 
sors a several hour session in| 
which any musician, union 
otherwise, may participate. 


‘union sanctions the activity. | 


Chicago, June 1, 194) 








Musicians 
Off the Record 























Charlie Spivak ana son, 


Charlie, Jr., pose together. Spivak’s | 


home is in St. Paul but right now 
he’s back in New York with his 


up-and-coming band ready to play |. 


at the World’s Fair. 


’ 
Johnny McGee's 6-month- 
old son, Johnny McGee, Jr., is a 
chubby little rascal who hasn't yet 
tried to blow a horn like his daddy. 
| The elder McGee, who also leads a | 
|mew band, has come up fast in the | 


last six months, and records on the 


Varsity label. 








June Birthdays 


LeRoy Buck, Percival Mackey, 
Ralph Harden 1; Ward Byron, 
Bill Darnell, 2; Chet Robinson, 
3; Lionel Begun, 5; Ted Lewis, 
Jimmie Lunceford, Jack Rus- 
sell, Mick McMickle, Leroy Max- 
ey, 6; Glen Gray, Prince Rob- 
inson, Virginia Meyers, Gene 
Porter, Edward Cuffee, Phil 
Bodley, Judd Ball, 7; Monty 
Kelly, 8; Dickie Wells, Gay 
Claridge, 10; Ed Mihelich, 11; 
Nick Nickerson, Freddie Fisher, 
12; Jerry Yelverton, Adolphus 
(Doc) Cheatham, 13. 

John Scott Trotter, Sid Phil- 


lips, Jim Gaudio, 14; Allan 
Reuss, Isadore Jaffa, 15; Roy 
Grant, Peaches Brabec, 16; 


Eugene Sedric, Delbert Bright, 
Earl (Buddy) Miller, Don Kirk- 
patrick, Bob Allen, 17; Ray 
Bauduc, Kay Kyser, Ray Mc- 
Kinley, Legh (Freddie) Knowles, 
Babe Rusin, 18; Chuck Rich- 
ards, 19; LaMar Wright, 20; 
Booker Collins, Millard Lunde, 
21; Irving (Mouse) Randolph, 
Joe Loss, 22; Russ Klein, Mil- 
ton Hinton, 23; Adele Girard 
Marsala, 25; Ziggy Elman, 26; 
Fritz Heward, 27; Gene Trax- 
ler, Norbert Stammer, 28; Ike 
Perkins, Cecil Van Nordstrand, 





TIED NOTES 


KING-HONAN—George King, band leader 
at Bill McBreen’s nitery in Pittsburgh, and 
Helen Honan, in that city recently. 


ing, W. Va., band leader, and Helen Man- 
ion, in that city recently. 

ANDE-ELSTER—George Ande, band lead- 
er, and Margo Elster, of KOMA, in Okla- 
homa City recently. 

KELTON-SWEET — Frank Kelton, gen, 
mgr. of L. Wolfe Gilbert music publishers 
in Hollywood, and Sally Sweet, the film 
player, in Yuma, Ariz. recently. 

DOUGLAS-HIGGINS — Paul Douglas, the 
radio announcer and hot fan, and Pauline 
(Jere) Higgins, in Greenwich, Conn. last 
month. 

GILL-CUSTER — Marshall Gill, singing 
trombonist of station KFH, Wichita, Kas., 
and ta Custer, there a few weeks ago. 

BROWN-McLELLAN—Roy Brown, Bran- 
don, Manitoba band leader, and Elsie May 
McLellan, of Bradwardine, Man., in Win- 
nipeg recently. 

BLAKLEY - FRIEDRICH — John Blakley, 
saxist, and Irmgard Friedrich, in St. Vin- 
cent’s church, Syracuse, a month ago. 

LINDSAY-LEE—Albert Lindsay, Jermyn, 
Pa. band leader, and Kathryn Lee, in Wya- 
mart, Pa. recently. 

OSBORNE-WRENSHALL — Karl Osborne, 
Miami_ Beac nd leader, and Martha 
Wrenshall, formerly vocalist with Bobby 
Day, of Asheville, N. C. recently. 


NEW NUMBERS 


OLSON—Daughter born to Mrs. Marty 
| Olson in New York recently. Dad is trump- 
| eter with Mitchell Ayres’ band. 

_ RAUH—Son born to Mrs. Richard Rauh 
in Pittsburgh recently. Dad is president of 
the Pittsburgh symphony and of the Play- 
house there. 

WATTS—Son born to Mrs. Grady Watts 
in New York recently. Dad is trumpeter 
with the Casa Loma band. 

MeCUSKEY—Judith Lee, 7 pounds 6 oz., 
born to Mrs. Frank McCuskey in Lima, 
Ohio recently. Dad is trumpeter. 

GILLILAND—Ann Clarke, 6 pounds, 10 
oz., born to Mrs. John Haynie Gilliland, in 
Merritt hospital, Uvalde, Texas, May 5. Dad 
is bassist with Art Kassel’s band. 


WILSON-MANION—Arden Wilson, Wheel- | Bill T' 


BRULO—Joseph, Jr. 8 pounds, born j 
Mrs. Joseph Brulo in Wilkes Barre, 
Dad is musician and partner in Brulo & 
Jacobs music store 

THOMPSON—William, Jr., 

i ‘hh, ; WM. hi 


* 


born to 
recently, 





in 
is the band leader there. 

NELSON—A son. Born to Harriet 
liard Nelson in Holy Name hospi 
neck, N. J. Dad is band leader Ozzie 
Baby is their second boy. 

STARKE—Judy Ann, 7 pounds, borg tp 
Mrs. Harold Starke, in Milwaukee May 1, 
Dad is trombonist in Heinie’s Grenadiers of 
station WTMJ there. 

LIVINGSTON—Son born to Mrs, 
Livingston in New York recently, while 
band leader dad was heading his combo 
the Schroeder hotel, Milwaukee. 

TENNANT—Janet Louise, born 
May 10, to Mr. and Mrs. Ivan Tennant 
Arrow River, Man., Canada. Dad is drum. 
mer with the 6-piece A.R.O. orchestra, - 


FINAL BAR 


HORRABIN—James, Jr., 26, Des Moines 
band leader known as Smiling Jimmy, a 
Broadlawns TB san. in that city recently, 

TIEDEMAN—Harry F., 52, chief 
er for Donaldson, Douglas & Gumble, of g 
heart attack recently in New York. 

KUNZ—Mrs. Charlie, wife of the famom 
British pianist, recently in their seaside 
home, Bognor. 

EDWARDS—Mrs. Leo, wife of the 
writer, sister-in-law of Gus Edwards ang 
aunt of vocalist Joan Edwards, in a Pat 
erson, N. J. hospital recently. 

CONINE—Joseph Edward (Uncle Jog), 
74, in Cooper hospital, Camden, N. J., me 
cently of complications following pnep 
monia. He was a prominent band master, 

GABLER—Alfred, 56, operator of Fern 
wood Gardens, Door County’s (Wis.) larg. 
est dance hall, recently of injuries gu. 
tained from a power wood sawing machine, 

KOLMSCHLAG—Joseph, 67, double bass 
ist with the Cincinnati symphony, of 5 
heart ailment in that city a few weeks ago, 

LANG—John, 45, member of Local §, 
Milwaukee, a violinist, died in a Green Bay, 
Wis. hospital. 

OSCAR—William, 57, conductor of the 
Nutley (N. J.) symphony, a month ago at 
his home in that city after an illness of 


Hi. 
Tea. 





several weeks. 





CHORDS and DISCORDS | 





Raps Delaunay's 


Rap at Wilson 


Boston 
To the Editors: 

I quote from your recent article 
by Charles Delaunay: 

“America seems most anxious to 
kill off this art which it has sired; 
true jazz might eventually be 
eclipsed by the artificial glories of 
imitators like Teddy Wilson, etc., 
| ete. 





I hope with all my heart that | 


| 

| America does kill jazz—with men 
like Wilson. 

Lity LEVAL 
**e# * * 


"Insurance Plan is 


Great Idea'—Musician 


Tacoma, Wash. 
| To the Editors: 
| I wish to commend you on your 
| fine editorial in May 1 Down Beat 
jon having an insurance of some 
|kind for injured or ailing musi- 
|cians, My father has been a mem- 
|ber of the engravers’ union for 
|over 20 years and although he 
|has only missed work for about 4 
| weeks, he received a regular salary 
|from the union which paid for the 
|hospital bills. I really wish the 
| American Federation of Musicians 
|would do something about this as 
lit is one thing every musician 
| should have. It’s a great idea. 
CLIFF RAWNSLEY 
| Down Beat has received many such letters 
| from musicians in favor of such a plan. 
| 


*_* * * 


|Wanted: Mail 
Victoria, Australia 
To the Editors: 

I would like to correspond with 
|other musicians, particularly those 
|interested in drumming. My _ad- 
dress is 132 Flemington Rd., West 

Parkville, Victoria, Australia. 
W. SIDWELL 


| R. A. Johnson, 20 Barracks Square, 
Grantham, Lincolnshire, England, also wants 
to correspond with Americans and so does 
Albert R. Alfandary, Swing Club of Belgium, 
| 20, Rue Du Trone, Brussels, Belgium, who 
| writes in perfect English.—EDS. 








Gardner Benedict, 30. 





Clyde Hurley Out 
Of Miller Band 


New York—Clyde Hurley has 
or|left Glenn Miller and Glenn is| To the Editors: 
The | auditioning trumpet men for Hur- | 


ley’s post. 


se * * 


invite to All 


Traveling Musicians 
Columbus, O. 


If it is at all possible, you might 
|help us inform all musicians who 


| might be playing Columbus, or 
| who might be passing through the 
|town, that several good local men 
are always on tap for a session, 
and that a bunch of us are always 
glad to entertain a visitor. And, 
if anything develops worthy of 
saving for posterity, we’ve got a 
recording machine available. Con- 
tact me by ’phone at LAwndale 
6040. 
Wo. E. LOEFFLER 

| P.S. There are no strings attached. 


| ** * * 


Andy Razaf Clears 


Up Reporter's Error 
New York City 
To the Editors: 

Assuming that Down Beat stands 
for justice and a square deal for 
all, I feel that you will give this 
letter space in your next issue of 
do something to correct the wrong 
impression made on your 
in referring to me in a recent 
story. 

The vicious and misleading head- 
line, “When a Dirty Song Means 
Bread I’ll Write ’Em,” attributed 
to me in your April 15 issue was 
paraphrase on what actually was 
said. In generalizing I said in 
part, “When a songwriter’s belly 
is empty and a double-entendre 
song means bread and _ butter, 
he’ll write ’em.” 

I wish to make it emphatic that 
though I once was obli 
writing cafe floor shows to include 
the type of material in question, 
I was never proud of it nor did! 
find it to my liking. I have long 
since given up such work. I 
agree, for common sense business 
reasons, that the practice of 
writing such stuff should be dis 
continued and discouraged, but I 
refuse to subscribe to the over 
drawn conclusions and hypocriti- 
cal platitudes of some of my hy® 
terical colleagues. 

Thanking you for your kind 
consideration and with best wishes, 

am, 

ANDY RAZAF 


-_* * * 





Southpaw Sax Section 
| Draws Big Mail 
Akron, Ohio 

| To the Editors: 

The photo of Walter Barnes’ 
band on your pix page (May 15 
issue) had me stumped. Glancing 
at the sax section, I noticed every 
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Buck Bassey Jives again, but this is a promotion for cats. Between 
sets at the Sunnyside in Detroit, Bassey’s bandsmen throw fits outside the 
joint, drawing the jerks and ooks in to hear the jive of tortured minds. Left 
to right—Bassey, Joe Daley, Bruce Gilmore and Al Ross. Pic courtesy 








Lou Schurrer. 








The Commanders 











Cliff Stafford, Roy Sanford, Larry Wells, | 


Bob Johnson, Curt Barker, saxes; Bobby 
Mueller, Red Evans, Lee Warren, trumpets; 
Whitey Caswell, Lester Packer, trombones; 
Charley Steffens and Donald Barry, drums 
and vibes; Raymond Bailey, accordion; Bob 
Edwards, guitar; Frank Haynes, string bass; 
Leonard Mead, tuba; Madeleine Harris 
sings, and Clyde (Duke) Harrison, front 
and piano. 


Ray Lefman 


Hugh Shackelford, Burton Brassington, 
George Brassington, Robert Sturgeon, saxes; 
Ernest Prewitt, Merle Henry, Harold Eck- 
hoff, trumpets; Dudley Ewen, Bob Robin- 
son, trombones; Warner Oectting, Louis Ott, 
Otto Woolsey, rhythm; Bill Lester and 
Bernice Malden, vocals, and Lefman fronts. 


Cap'n John Church 


Mike Seymour, Rusty Johnson, Johnny 
Ashmun, Connie Tyng, saxes; Eli Wing, 
Jaze McLane, Dan Priest, trumpets; Tom 
Wallis, trombone; Al Emanuel, piano; Pete 
Clough, accordion; Stu Outerbridge, drums; 
Church on guitar, and Webb Nimick fronts. 


Don Harper 

Ken Gibson, Len 

saxes; Del Noel, Slim 

Burns, brass; Dewey Dobson, piano; Bill 

Haymes, drums; Chet Chance, bass; Betty 
Lee sings and Harper fiddles up front. 


Dave Dennis 


Andy Di Biase, Hank Boyer, Harold 
Kainz, Irving Kramer, saxes; Benny Bell, 
Milt Davidson, George Greenberg, trumpets; 
Pete Salemo, trombone; Sanford Gold, pi- 


K 
Corky Johnson, 





Chords, Discords— 
(From Page 10) 

man was playing left-handed. 

Knowing full well this was a feat 

practically impossible, my eye slid 

over to the brass section. Same 

thing. 

Now, of course, I realize it is the 
picture, not the band, that created 
this phenomenon. 

MARIE GROAT 
*_* * * 


Down Beat almost had to hire a special 
mail clerk to handle the letters from readers 
informing us of this error on the part of our 
photo engaver. He's sorry—EDS., 
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ano; Bob Michelsun, bass; Gerald Gillis, 
drums, and Dennis fiddles at front. 


Les Noyes 
Burt Hiller, Dorsey Sweet, saxes; Elliot 
ager, trumpet; Jackson Blanz, trombone 
and front; Jack Wilman, bass; Bill Redeen, 
piano, and Jack Koon, drums. 


Red McKay-Freddie Sante 

Jack Davies, reeds; McKay and Sante, 
trumpets; Marge Collier, piano, and Dusty 
Rhoades, drums. 


Eddie Knox 
William (Chink) Moore, piano; Clinton 
Cole, tenor; Tiny Patton, bass; Earl Phil- 
lips, drums, and Knox fronts on trumpet. 
Emsley Armfield 


Sam Henderson, Juhn Futch, and Arm- 


field, saxes; Bill McLeod, Guy Bullar 
trumpets; Bill Lee, trombone; Hill Wolfe, 
drums; Bennett Napier, piano; Webb 


Howie, bass, and Bonner Hasty, guitar. 
Verne Wilson 


Al Hawkes, Chet Haney, saxes; Joe 
Ceerle, Ben Stump, trombones; Art Birkel, 
trumpet; Dale Scott, piano; George Howell, 
drums, and Delmar Knight, bass. 


Mel Smith 


Joe Valenti, bass; Tommy Warren, ac- 
eordion, George Weddermeyer, guitar, and 
Smith on reeds. 


Hal Jordy 


Julius Chevez, piano; Bob Wiley, guitar; 
George Peranich, vibes, and Jordy on reeds. 


Bill Strickland 


Frank Garner, sax and fiddle; “Bix” 
Ramsey, trumpet; Carl Trometre, trombone; 
John Laughlin, piano; Jimmy Bright, bass 
, me drums, and Strickland, drums and 
ront. 





New York News By 


Leonard Feather 
(From Page 2) 


long Fiesta stint. It’s a whole 
bandful of youngsters, with vocals 
by the Shaw Sisters. Marsala will 
probably return to the Hickory 
House after John Kirby quits—and 
with him will be Carmen Mastren, 
playing not only guitar but also 
violin, with comedy impersonations 
of Stuff Smith and Joe Venuti! 

Will Hudson played a _ one- 
nighter at Roseland and made out 
well with the new bunch. Sandy 
Williams, star trombone from the 











Sheet Music Best 


Sellers 


The Woodpecker Song (Robbins) 

The Singing Hills (Santly, Joy, Select) 

When You Wish Upon A Star (Berlin) 

Wind And The Rain In Your Hair (Para- 
mount) 

Playmates (Santly, Joy, Select) 

In An Old Dutch Garden (Harms) 

Too Romantic (Paramount) 

On The Isle Of May (Famous) 

Alice Blue Gown (Feist) 

How High The Moon (Chappell) 


Songs Most Played 
On The Air 


Rohhi 


The Woodpecker Song ( ) 

Wind And The Rain In Your Mair (Para- 
mount) 

Say It (Famous) 

You, You Darlin’ (Harms) 

Let There Be Love (Shapiro, Bernstein) 

Singing Hills (Santly, Joy, Select) 

When You Wish Upon A Star (Berlin) 

Imagination (ABC) 

Shake Down The Stars (Bregman, Vocco, 


Conn) 
Little Curly Hair In A High Chair (Feist) 














Fitzgerald band, joined Benny 
Carter, trading jobs with James 
Archey. Ferdinand Arbello also 
now in the Carter trombone section 
and Benny’s wife, Inez, back tem- 
porarily as vocalist. Benny opened 
at the Golden Gate May 16. 

Howard Smith, T.D. piano star 
for four years, is still free-lancing; 
says he won’t join any band that 
has to go out of town. He’s also 
been arranging for Raymond 
Scott, Richard Himber et al. 








Hampton Says | 
He's Boiling | 


(From Page 2) 


wrap my vibes around him. 

Weeds and pint bottles didn’t 
originate in Harlem, either. 

When you spend six months get- | 
ting on and off trains, planes and | 
buses, eating lousy food, and pray- | 
ing to St. Michael for no more} 


d,|bedbugs in the next three tows, | 
| 


and then, in between, knocking out 
your expected good stuff with the 
outfit, you don’t give a prelude to 
a hangover a thought. And any- 
body out there who says I’m ly- 
ing, I’ll pay their plane fare to 
Los Angeles, so I can knock their 
block off. 


‘Not Trying to Reform’ 
Band leaders come in for a lot 


JONAS 


The Tailor 

For the Trade 

Most of the big name 
bands in and around 


Chicago wear Jonas 
Clothes regularly. 


See or Write Him Today 


M. H. Jonas, Inc. 


Custom Tailor 
32 West Randolph Street 


Chicago, Illinois 
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soul of the vic 


famous symphony art 


ists attach great importance to 
the choice of the strings they use 


Tricolore is their decided preference 











1931 — The First Electric Guitar — 1940 — The Finest 
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6071 S. WESTERN AVENUE . LOS ANGELES, CALIFORNIA . Write for Catalog 
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of bad butts, too, from unthinking 
wise guys. They get accused of 
everything, and back again. Well, 
in the long run, stick-wavers and 
bandmen are all the same, and | 
their habits aren’t worlds apart. | 
Call one of us a blackguard, and 
it hits the whole set-up. 

One thing stands out, words or 
no long words: musicians are like 
any other profession, and they’re 
all working for the same old thing. E 
Don’t put the finger on us. Give 
us a break, too. 

(Funny thing, too, I seldom 
ever hear a musician bother to set | 
any of these wrong-thinking folks 
right!) 

‘I’m Boiling, Brother’ 

Nothing I dislike more than 
somebody trying to reform some- 
one. That’s not my point. I just 
want a lot of cats to really know, 
once and for all, that they’re loud 


HOLTON 


Al 


Sb, pa =m fi 
MWUNELI if 


a 








and wrong in hooraying around oe 

that musicians are a 100 per cent ai 
bunch of hopheads and drunken boosters. Many 
bums. If a man wants to take a| sales ite: made 
drink now and then, that’s his} - on customers’ 
right. But I don’t see why the} recommendas 
Lindbergh beacon has to be put | ’ tions. Youll be 


on him if he happens to carry an| 
802 card in his vest. 

Of course, I know some of the} 
boys do over-sport every now and | 
then, and it gets out. But, that’s| 
natural. That happens in any busi- | 
ness. When and if I do break out | 
with a band of my own, I’m going | 
to let every man go right on doing 
just what he was doing the month 
before, We’re no bunch of adoles- | 
cents, you know. || 

Now don’t get me wrong, I’m 
not mad. I’m boiling, brother, I’m | 
BOILING. ... | 


pleased, toc..: 
Call at any music 
store or write 
today for our 


FREE TRIAL PLAN 





FRANK HOLTON & CO. 
6027 N. CHURCH STREET 
ELKHORN, WISCONSIN 





HAL KEMP'S 
JOHNNY CYR 


and his 


SLINGERLAND 


‘Ra dio 
ae 


“There's a lot of tricky stuff in the Kemp library.” says Johnny 
Cyr. “You know the style—fast moving sax passages, rapid, 
deceptive brass work and spots in any of the arrangements 
where the rhythm could fall apart without half trying. I can 
really appreciate my SLINGERLANDS with this band. They're 
the best and I'd recommend them to any drummer.” 

“Here’s another of the nation’s .greatest drummers on the 
SLINGERLAND bandwagon. There must be a reason. Why not 
have your dealer show you the famous “Radio King” drums 
today? 

Ten cents in stamps (we pay postage) will bring you an 
8x10 action photograph of any of the following Slingerland 
drum artists: Gene Krupa, Ray McKinley with Will Bradley, 
Maurice Purtill with Glenn Miller, Buddy Rich with Tommy 
Dorsey, Cliff Leeman with Charlie Barnet, Cozy Cole with Cab 
Calloway, Dave Tough with Bud Freeman, Ralph Hawkins, Bob 
Spangler with Vincent Lopez, Frank Sehrer with Dick Jurgens, 
Dave Gray with Clyde McCoy, Jesse Price with Harlan Leonard, 
Howard Bruno with Ozzie Nelson, Johnny Cyr with Hal Kemp, 
and Jackie Cooper. 


SEND FOR FREE CATALOG 


SLINGERLAND Drum Co. 


CHICAGO, ILLINOIS 
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‘No Place for 


Drum Solos 


In Jazz,’ Critic Claims 


BY BARRELHOUSE DAN 


O 


music” was the advancement 


NE OF the unfortunate trends conceived during the era of “swing 


of percussion instruments into the 


solo field. Drums and bass violin were never intended, or properly 


used, as anything but rhythm producers. 


Yet the leaders who have 


allowed the shouts and pleas of juvenile followers sway them includes 


many of the best known nameés in 
Cab Calloway Guilty 


Latest leader to feature the wild, 
unbridled beat of sticks against 
snares and tom-toms is Cab Callo- 
way, whose record of Paradiddle 
and Pickin’ the Cabbage (Vocalion 
6467) is issued this week. Cozy 
Cole, admittedly 
one of the most 
consistently 
great drum- 
mers in jazz, 
runs rampart 
on the ‘‘A’”’ 
side, pounding 
himself into a 
frenzy with the 
Calloway band 
backing him up 
in strict solo 
fashion. But to 
obvious result of 





Cory Cole 
what end? The 





Piano Solos by— 


JESS STACY 


C-1503 EC-STACY 
$150 THE SELL OUT 


C-529 YOU'RE DRIVING 
$1.00 ME CRAZY 


SHE'S FUNNY 
THAT WAY 


CANDLELIGHTS 


AIN'T GOIN' 
NOWHERE 


C-517 
$1.00 


C-506 
$1.00 


RAMBLIN' 
COMPLAININ' 


RECORDED 
Ghossics In Swing ” on 


COMMODORE 


Now Available at Your Dealers or 
The Commodore Music Shops 


Mail Order | 46 W. 52nd St. 
Division New York City 





the business. 





- 


the 3-minute demonstration is a 
disappointed feeling on the part 
of the listener. Perhaps tyro per- 
cussionists will benefit by Cole’s 
technical show-offs. But no judge 
of jazz will condone such a per- 
formance honestly whether it be 
Cozy, Krupa, or an African 
savage. 

Reverse is better, with Dizzy 
Gillespie’s trumpet taking the go 
parts. The theme is weird and at 
times smacks of the Duke. And to 
climax this coupling, it is without 
regret that we report Cab keeps 
his mouth shut on both sides. 


Erskine Hawkiris 
“Fine and Mellow” & 
Bluebird 10709. 

Pure and outright theft is indi- 
cated by Hawkins’ name on the 
label of Mellow as composer. 
actly the same tune that Billie 
Holiday long ago made famous on 
Commodore, and since recorded on 
the Decca race label and others by 
lesser known singers, the trumpet- 
screeching Gabriel allows Dolores 


in a manner which can hardly bring 
anything but the vilest contempt. 
A grand blues, disc devotees are 
warned to hear the Holiday ver- 
sion before biting on this poor car- 
bon copy. Midnight on reverse 


saxes featured on an acceptable 
riff, then going out with a Hawkins 
solo. Gabriel was hard up for 
tunes when he made this date. 


Marsala-Coleman 
“Three O'Clock Jump” & “Reunion in Har- 
lem,” General 3001, 12 inches. 


Bill Coleman, the highly rated 


the last seven years abroad, re- 
turns to American wax with this 
release, which also lists Marsala’s 
clarinet, Peter Brown’s alto, Car- 
men Mastren’s guitar and Gene 
| Traxler’s bass. Jump is his better 
|side, and he does not disappoint. 
| Ingenious phrasing, a warm, 
| smooth tone and a wealth of origi- 
nal ideas are Coleman’s. Dell St. 








JACK TEAGARDEN'S 


first trom 






JOSE GUTIERREZ 
JOHN FALLSTICH 








bone and first trumpet 


have switched to 


martin 


Both men are terrific! Two of That Man of The Blues’ finest 
and most dependable artists who are contributing plenty 
to the astounding success of the band. The parade of big 
name players to Martin marches on! Try a Martin today! 





MARTIN 


BAND INSTRUMENT co. full details —also pictures of over | 
Elkhart, Ind. 


Dept. 609 


It’s easy. Write today for free copy 
of the “Martin Bandwagon” with 


“Midnight Stroll,” | 


Ex- | 


Negro trumpeter who has spent | 


$500 CASH CONTEST! 


150 prominent Martin players. 





Spike mcNnebbin of Grayling. Mich., 


ment. These are samples. Note the 
ll-key clarinet. (Photo courtesy 
Hymie Paul). 


John’s vocal is a poor imitation of 
Holiday. Reunion is a slow blues, 
| well performed, with Brown’s alto 
| shining. 

| Another late release, on the 10- 





makes horns out of plumbers’ equip- | 





PIANO 


Spencer Odom: Save It Pretty Mama. 
Jess Stacy: Where the Blue of the Night. 
CORNET-TRUMPET 

Mugesy Spanier: Squeeze Me, 

| That's a Plenty. 

Grady Watts: No Name Jive. 
Dizzy Gillespie: Pickin’ the Cabbage. 

Cootie Williams: Concerto for Cootie. 

Billy Butterfield: For Dancers Only. 

Ziggy Elman: Save It Pretty Mama, Flying 

Home. 

Bill Coleman: Three O'Clock Jump. 

Cappy Lewis: Cousin to Chris. 

Sy Baker: No Name Jive. 


ALTO SAX 
Toots Mondello: Save It Pretty Mama. 

| Sidney Bechet (soprano) : Squeeze Me, That's 

a Plenty. 

| Frank Trumbauer: Wrap Your Troubles in 
Dreams. 

| Johnny Hodges: Me and You. 

| Murray McEachern: No Name Jive. 

| Pete Brown: Wandering Man Blues, Reunion 
in Harlem. 











Sweet Sue, 





TENOR SAX 

| Bud Johnson: Save It Pretty Mama. 
| Jerry Jerome: Flying Home. 

| Julian Dash: Midnight Stroll. 

| Irving Brown: Frensy. 


CLARINET 


—e 


with Bob’s brother, features 
singing after a full solo chorus, jp 
subdued, “pretty” taste at 
tempo, by Jess Stacy. But neither 
|side is up to Crosby’s level ay 
| judged by his earlier blues ang 
_2-beat performances on the game 
| label. 


Duke Ellington 


“Concerto for Cootie” & “Me and You,” 
Victor 26598. 

Haul out the superlatives ang 
grab a new needle, ’cause these two 
3-minute examples of Ellingtonig 
stack up ’way high on the month’s 
mass of releases. Cootie’s side j 
|of course, all Coctie, mostly with 
mute and plunger, either of which 
is a guarantee of the finest brand 
of jazz. And note how the 
(especially Jimmy Blanton’s bass) 
cooperates in the background. 

Reverse starts with Cootie golo, 
But a bigger kick is the bragg 
| (muted) bouncing around in back 
|of Ivie Anderson’s superb vocal, 
It’s high time some tribute wag 
|paid Ivie’s elegant singing, for. 
| here is a girl who isn’t too far be 
|hind Bailey and Holiday, and who 
jis miles. ahead of 96 per cent of 





inch General label, pairs Wander- | Joe Marsala: Reunion in Harlem, Salty Mama | current chirpers, white and dark, 


|ing Man Blues with Salty Mama 
| Blues, as played by the same 


| Pete’s alto on Wandering Man is 


jone of the greatest, filled-with- | 


| kicks —choruses recorded so far 
this year! No one plays alto like 
|he; no one produces such purely 
|hot music so effortlessly. 


| 
Teddy Bunn Solos 


“King Porter Stomp” & “Bachelor 
| Blues,” Blue Note 503; “Guitar in High” 


Brown to imitate Billie’s own tune | & “Blues Without Words,” Blue Note 504. Decea 3142. 


| Two years ago Teddy Bunn was 
|just another colored guitarist, 
| struggling. Today he ranks as one 
|of the top men. These are his first 
| recorded solos, and serve to display 
| his ability well. Porter and Guitar 


leans toward Basie, with unison |jn High are his best, with plenty | 


|of single-string exhibitions. Bach- 
|elor and Without Words are good, 
|too, but not a great deal different 
or better than the average race 
record; Lonnie Johnson’s sides, for 
jexample. Guitarists, however, and 
those who like the blues, will find 
|much of interest on all four plates. 


Woody Herman 


|“Ceousin to Chris” & “Fine and Dandy,” 


Decea 3140. 

Zilner Randolph, the talented 
Negro arranger, did a great job 
|with Chris. The riff is fresh and 
arranged to give trumpet (Cappy 


Lewis’ cornet in this case) a nice| 


break as well as an ensemble ride 
out that sizzles. Woody’s rhythm 
section is as good as they come, 
and better than most. Fine and 
Dandy isn’t quite that; the lead- 
er’s singing, however, raises it to 
the better-than-average level. 
Sounds like the latter tune was 
waxed many months back, before 
| it started hitting its right groove 
|last December. Solos are scarce, 
only Woody getting off. 


MUSIC PRINTING 


Professional Copies 
Orchestrations 

100 or More Copies 
New Economical Process 


eo 
Exclusively by 


TYPEMUSIC STUDIOS 


512 Lyon & Healy Bldg., Chicago 























| Blues. 


| Slats Long: AC-DC 


Current. 


Times Square Scuffle, 


group. Again Coleman scores, But | Sidney Bechet: If I Could Be, Sweet Sue. 


Woody Herman: Fine and Dandy. 
| Clarence Hutchenrider: No Name Jive. 


GUITAR 
Carmen Mastren: Squeeze Me. 
Teddy Bunn: Four Teddy Bunn Solos. 
TROMBONE 
| Laurence Brown: Me and You. 
Jack Teagarden: Fatima’s Drummer Boy. 





Savoy Sultans 
& “Stop and Ask Somebody,” 


| “Frenzy” 


This small jump crew, whose 
|earlier discs have been marred by 
bad intonation, is greatly improved 
here. Tenor sax (Hawk style 
|crossed with Young’s honk) by 
| Irving Brown is the best instru- 
mental touch. Rhythm section 


than Stop. But neither is really 
| great. 


Leroy's Buddy 
“Evil Yalla Woman Blues” & “It’s Too Late 
Now,” Decea 7724. 

Not good blues singing, and 
made all the worse by very aver- 
age piano and bass backing. Gaith- 
er (Leroy’s real name) has done 
better. 


Casa Loma Band 
“No Name Jive” in two parts, Decca 3089. 


This band hasn’t changed much 
in eight years. 

It still can’t swing, but it still 
has some competent soloists. It 
doesn’t jump, but its ensembles 
are consistently precise, Starting 
on the first side the soloists include 
Grady Watts, playing fine muted 
horn; a 4-trombone chorus and 
then Clarence Hutchenrider’s tim- 
id clarinet. Reverse side starts 
with Murray McEachern’s alto, 
then Sy Baker’s Berigan-designed 
trumpet and a short bit of Pat 


moves, too. F'renzy is much better | 


| But that isn’t all—Johnny Hodges 

and Laurence Brown start a chage 
chorus between them that brings 
the side to a thrilling finis. Lotsa 
jazz for six bits here. 


Lionel Hampton 
| “Save It, Pretty Mama,” & “Flying Home,” 
| Vietor 26595. 

Lionel’s learning, apparently, for 
|he neither sings nor plays that 
| flashy and insincere 2-finger piano 
|here. He has Elman’s trumpet, 
|tenor by Bud Johnson and Jerry 
| Jerome, and Toots Mondello on 
|alto, plus a refreshingly relaxed 
| rhythm section, to work with. Good 
|solos and fine Hampton vibe work 
| spark both sides. 


Jimmy Yancey 
“I Received a Letter” & “East St. Louis 
Blues,” Vocalion 05464. 

The vet Chicago blues pianist 
gets a better break here than he 
did on his first Vocalion release a 
few weeks back but even so, Faber 
Smith takes a lot of the grooves 
with his blues shouting. Yancey’s 
endings—his screwy key changes— 
will stab the most sophisticated 
listener. But Yancey’s album of 
solos soon to be issued by Victor 
should be far more satisfying. U 
to now his work is on Dan Qualey’s 
“Solo Art” label. 


Tommy Reynolds 


& 


“Just a Memory” 
Vocalion 5468. 
Biggest bringdown of the month 
is Reynolds’ clarinet. Styling it 
|after Shaw, but lacking Artie’s 
| brilliant technical command of the 
stick in addition to Artie’s ever- 
original improvising ideas, Rey- 
nolds ends up with a mediocre side 
(Memory) and an out and out n. g. 
| side, neither of which is worth the 
| time it takes to spin ’em. 


“Whispering Grass,” 


Davis’ tenor. Take it or leave it | 


stuff, depending on your taste for 
the music Casa Loma dishes out. 


Bob Crosby 


“For Dancers Only” & “Where the Blue of 
the Night,” Decea 3138. 

Sy Oliver’s great instrumental 
isn’t particularly suited to the 
Dixielanders’ style. And as a re- 
sult, the finished side is none too 
impressive. Billy Butterfield’s 
trumpet and 8-bar solos by Fazola 
and Eddie Miller are _ strong 
points. The pop, long identified 
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Ask Your Dealer—Or Write for Price List 
FARMC O-— 658 BROADWAY — NEW YORK CITY 


YOU HAVE NOT 
PLAYED YOUR BEST 
UNTIL YOU'VE TRIED 


Ses] CHOICE OF THE 
Saker WORLD'S FINEST 


MUSICIANS. 











or radio. 
difference in quality. 
phones and crystal playback pickup. 


-————_RECORD YOUR OWN BAND—— 


with this New simplified semi-professional recorder unit. Will work from any public address system | | 
Recordings have been compared with those of high priced recorders, result: no noticeable 
Complete in carrying cas 
Dealers, salesmen write today for wholesale prices. 
Your STRINGED INSTRUMENT turned into an Electric instantly with New Chemical Contact Unit. 


e with broadcast volume indicator meter, head- 
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Secientifie Research Produets 1904 W. Patterson Ave., Chicago 


Lennie Hayton 

“AC-DC Current” & “Times Square Scuffle,” 
Voealion 5471. 

| Hayton’s band is neither good 
|nor bad here. Like too many 
| others, it’s just so-so and therefore 
| not recommended to purchasers of 
plates. Too many deserving, mu- 
sicanly aggregations are on rec- 
jords now, many of which are 
producing really excellent jaz 
| worthy of high-volume sales. 

| Trumpet and clarinet are Hay- 


|ton’s strong points, 


Sam Price 
& “Swing Out in the 
Decea 7732. 

Another race release, Price and 
his Texas Blusicians have a won- 
derfully relaxed and boone 
| rhythm section as well as excellent 
tenor and trumpet go men, The 
Cow Cow side is humorous and 
clever, imitating Davenport’s old 
time piano, but the band gets in 


“Cow Cow Blues” 
Groove,” 





They Are All Changing 
to the Brilliant 
TRU-FLEX Mouthpieces 


MOUTHPIECE SPECIALISTS 





167 W. 48th ST., N. Y. C. 
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Walter Barnes’ Royal Creolians, who played Capone's Cot-| 





ton Club in Chicago in 1928 and recorded for Brunswick, included (front 


|row, left to right) George Thigpen, trumpet; “‘Plunker” Hall, banjo, now 
|dead; Bill Winston, drums; Barnes, clary & sax and front man; Lucius 


| | 
Specializes on acquiring Sugarfoot | allow that in public halls and it 


|ords. Recently compiled a collec- 
|tor’s guide and has a _ brother, 


|Grover Sales, who presides over | 
|the Boston Rhythm Club... . Max} 
ermantown avenue, | 
| Philadelphia, collects Bix, Lang, | 


Kaplan, 4434 


| Fess Williams and Bessies. Espe- 
| cially interested in trumpet solos, 
j}and Max invites correspondence. 
|... Joe Campbell, 12 West Walton 
| Place, Chicago, specializes Bix, Chi 
style and the better Nichols’ 
groups. He has some fine items | 
he’ll trade for discs needed to com- | 
plete his library. He’s a high school 
teacher but finds time to follow} 
music. 

Unforgettable Solo — Rex Stew- | 
art’s trumpet on Do You Believe In| 
Love at Sight by McKinney’s Cot- 
ton Pickers, Victor 22811. 





Milwaukee Local. 
Fights Canned 





Wilson, tenor & clary; Irby Gage, clary, sax & fiddle, and Wilson Under- 


wood, clary, sax & flute. Back row—Ed Burke, trombone; Bradley (Hot | 


Papa) Bullett, trombone; Paul Johnson, piano; Cicero Thomas, trumpet. | s 
| Milwaukee—Volmar Dahlstrand, 


and Louis Thompson, bass. Photo courtesy of Tick Grey. 
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BY GEORGE HOEFER, JR. 

(2 East Banks Street, Chicago) 
Habitues of Al Capone’s noto- 
rious Cotton Club on Chicago’s 
west side in 1928 liked “classy” 
music. So Walter Barnes, 





the | “Ferd” on the label, playing 


a private waxing made to adver- 


tise a music store or publisher. | 


Mitchell’s item is a piano solo on 
Rialto by Fred (Jelly Roll) Mor- 
ton. The name is “Fred” ey not 
Lon- 


Negro leader|don Blues, his own composition, 


who 


the 


well equipped 
with fiddles, 
flutes, ornate 
arrange- 





Hoefer 
ments and novelty routines to play 
for the lavishly tipping czar. 

Barnes’ group had been organ- 


ized in ’28 to play the Arcadia 
Ballroom, Chicago. Their stint at 
the Capone club was short lived, 
however, because the “heat” had a 
habit of turning off and on. After 
a short spell when the spot was 
dark six of the Barnes’ band re- 
turned under Lucky Millinder’s 
baton. The band pictured on this 
page, however, made these records 
during their Cotton Club stay: My 
Kinda Love and How Long Blues, 
Bruns. 4187; Tight Like That, 
Bruns. 4244; Birmingham Bertha 
and If You're Thinking of Me, 
Bruns. 4480, and Buffalo Rhythm 
and Third Rail, Bruns. 7072. 


last month in| on master number 535. 
N atchez| number appears on the dise, which 
R h y t h m|was issued by the Rialto Music 
Club tragedy, | shop, 330 S. State, Chi. Reverse is 
took his Royal |a localite singing I Never Miss the 
Creolians into|Sunshine accompanying himself on 
the Capone lair | ukelele. 


A| 
recent listing in Jazz Information 


also included Beau Koo Jack 
though the number was not shown. 
The band had two get-off men who 
added a hot flavor to an otherwise 
commercial band whose style ran 
to the sweet and novel side. The 
soloists were Gage on clarinet and 
Bullett on trombone, helped occa- 


sionally by Cicero Thomas’ hot 
trumpet, 
Barnes had a Royal Creolian 


group making headquarters in Chi- 
cago in summer and touring the 
South in the winter ever since he 
|had the original group mentioned 
above on records. Musicians the 
nation over mourn the untimely 
end of Walter’s highly successful 
career in the Natchez holocaust. 
+ * . 


al- | 





Charles Mitchell, Oak Park, IIL, | 


|} has uncovered another of those un- 


usual labels that really constitute | 


ATTENTION—DRUMMERS! 





perished | also incorrectly listed as “Fred,” 


No record 


* 7 * 


Ben Lincoln of Milwaukee (Col- 
lector’s Item records) tells us Bill 
Davison has played cornet on some 
famous party dates in his career, 
including the noted Earl Carroll 
“bathtub party” in New York. 
While Bill was with Benny Meroff 
he was ordered to the Lexington 
Hotel in Chi to play a “bash” for 
Al Capone. 
was said to have been 
Bill’s first hot record is now avail- 
able on Collector’s Item. 

Collector’s Catalog: 


Robert B. 


Sales, 607 Marion E. Taylor Bldg., | 
ardent lawyer- | 


Louisville, Ky... . 


collector now extracting all the 


The STROMBERG 


Used and End 


FREDDIE GUY 


Gui. Duke Ellington's ork 


Guitar 


For 
the 
BETTER 


PRICES 
$135 
to 


$400 
Charles A. Stromberg & Son 





WHITE WAY 
TRIAD HOLDER 
This 3-in-! holder  elimi- 
nates old method of sep- 
arate attachments for block 
and bells. Clamps securely 
on bass drum hoop. 


WHITE WAY MUSICAL PRODUCTS 


1587 Broadway, Dept. D, New York, N. Y. 


ures way rather than let the pianist 
cho: —— Hdl ie and do the job right. 
eB at Reverse is fine jazz, aside from | 
but neither | the vocal. | 
5 level ag Frankie Jaxson 
ues and “You Know Jelly Don't Shake” & “Wasn't | 
e Same It Nice,” Decca 7733. | 
Skip the singing and hear great | 
nh clarinet, trumpet and_ bass! The | 
pand doesn’t rock like Price’s 
® and You? g, but it moves enough. Solos | 
tiv are up to the mark. Not a bad| 
re and habit, checking the race Teleases | 
‘like regularly. Stuff like this is worth | 
Uingtonia | pearing. 
1€ month’s - 
2's side ig, Spanier & Bechet : 
ostly with ff .4¢ 1 Could Be With You” & “That's a| 
Rt | PM ae herd 
est brand gued by ‘the Hot Record Society, 27° 7th | 
the band J ‘venue, NYC. 
on’s bass) Seven years ago a commercial | 
und. band led by Ray Miller recorded | 
ootie solo, That’s a Plenty for Brunswick. | 
" brass It was pretty bad, until right near | 
‘ Pay back | the end when a_plunger-plugged | 
b Vocal, | cornet cut forth with one of the| 
bute was | hottest and most dynamic solos | 
a for | ever played. Muggsy Spanier was | 
00 far be the man, and since that time the} 
1. who | tune has been identified with him. 
ini dee His newest version lacks the bite | 
y Hodges and virility of his Miller chorus, | 
rt a chage § but it’s still pleasant. And so is| 
at brin Sidney Bechet’s soprano sax and | 
nis Lote clary, also heard on the side. Jf I 
Could is that good old One Hour | 
“made” by the Mound City B. B. | 
n gang with Pee-Wee and Hawkins. | 
This attempt falls short. Squeeze | 
ring Home” | Me, on the other hand, rates as the 
enti best of all four sides and exhibits | 
~ y,for | Mugs at his very best. Carmen | 
ays that Mastren’s guitar, which on this} 
Ber plano | series has been mouse-like and | 
ou monotonous, perks up. Mastren’s | 
"4 1 erry | solo is excellent, in fact. Sweet 
re ~ Sue is so-so. 
ith. Good For 18-karat solos played by two 
ribe work | men who really know how, catch 
Squeeze and That's a _ Plenty. 
There’s plenty of the right stuff 
there even if the absence of drums 
: Se. Li handicaps all concerned. (Besides 
Ba Mugs, Bechet and Mastren, Well- 
3 pianist = Braud, bass, is on all four 
than he | *ides). 
release a Jack Teagarden 
80, Faber “Fatima’s Drummer Boy” & “I Hear Blue- | 
+ grooves birds,” Varsity 8273. | 
Yancey’s There shouldn’t be any argu-| 
hanges— | ment here, even with Jackson him- | 
listicated | self. These are the worst sides 
album of | Tea’s ever made. Arrangements, 
'y Victor | vocals and instrumental perform- 
ing. Up | ances are sub-zero. A few bars of 
Qualey’s the T. trombone are there, but not 
worth waiting for. 
s Rex Irving 
ng Grass,” “Overture Begins at Forte” & “Babushka 
Hop,” Varsity 8262. 
1e month More “modern” jazz—which is 
tyling it | usually the title used by such 
' Artie’s guys as Raymond Scott, Malneck, 
id of the Andre and others who either can’t 
e's ever- or won’t play the righteous jazz- 
as, Rey- comes out on these sides. Irving 
ocre side is the pianist better known as Irv- 
out n. g. ing Riskin. Hank Ross’ tenor and 
orth the Sid Perlmutter’s clary are bright 
spots. But on the whole, not sat- 
isfying. 
re Seufile,” Frankie Trumbauer 
“Lady Be Good” & “Wrap Your Troubles in 
er good Dreams,” Varsity 8269. 
o many Lady is too tough for the band, 
herefore which can’t cut the over-arranged 
asers of score and as a result, sounds pretty 
ing, mu- ragged. Dreams is a good old pop 
on rec: done okay by Tram. The leader 
ich are isn’t featuring his sax as much as 
nt jaz he might. No vocals. 
es. - 
re Hay- 
Felton Shakes 
..»« | Up His Band 
rice and Chicago— Band leader Happy 
a won- Felton, still broken up over the 
oa auto accident a month and a half 
~% - ago that proved fatal to his drum- 
us and mer, Dave Ferguson, made three 
rt’s old other replacements in his band 
gets in while at the State Lake theater | 
avn rene with Mildred Bailey two weeks 
. ago. Former Shep Fields trump- 
ging eter Danny Gay is now with Fel- 
ton. Mike Rogers, Hartford, Conn. 
tenor man, was taken on, as was 
leces Ben Fairbanks on alto. 
y ATTENTION DRUMMERS! Salesmen & store | 
Samples Tunable Tom-Toms 9x/3—$8.50, !2x!4 
—$9.50, 16x16—$10.50. Non tunables |éxl6— 
$7.50. High Hat Hvy. Wt. $7.50, with Cbis. 
$9.00. Spurro aids prevent slipping drums 
al Make tom-tom beaters of old drum sticks 
omplete set, 50c. e luxe triple X snare 
drum heads—$2.00. Wallabee bass drum 
heads (26” and 28”), $4.00. Tuck your own 
ro. and save. Sent C.0.D. on 20% deposit 
. TYMPANI TOM-TOM CO., I41/ E. 50th St., 
hicago, Ill, 








Send for Our Bargain List on Drum Equipr 


ent 


The late Jean Harlow | 
present. | 
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Music in Parks 


BY SIG HELLER 


|Local 8 prexy, raised an official | 


|Stomp (Dippermouth Blues) rec-| 


would not fair for us to allow 
the parks to use canned music. We 
insist there be no more canned 
music.” 

The commission put the matter 
over for future consideration but 
it’s a good guess that there will 
be live music playing for all danc- 
ing in the parks from now on. 


Frank Anglund 


Chicago’s Newest 
Trumpet Teacher Sensation 
and 


Charles Wagner 


Formerly with Frankie Masters’ 
Orchestra and currently playing 
at the Chicago Theatre. The 
country’s most outstanding and 
flexible drummer. 





Now Teaching at 
The 


2 
Santy Runyon 
Modern School of Music 


Suite 710, 64 E. Lake Street 
Tel. Dea. 8964, Chicago, Il. 








| objection to the Milwaukee County | 
|Commission for allowing some of | 
the public parks to conduct dances | 
at which the only music used is 
that of juke boxes. 

| In a letter to the commission, 
| Dahlstrand said: 

| “Some of the parks are using 


| phonographs instead of engaging 
|live music for dancing. We don’t! 
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Cooper could easily make a 





and frequently has as a guest 





irum artists 





PIANISTS + ORGANISTS 


Spend a profitable and pleasant summer 
learning the NOVACHORD. Instruction and 
new practice studios available at reasonable 
rates. 


* GENE ALDERS 
2nd Floor Lyon & Healy Bidg. 
Wabash 7900 ° Chicago, Ili. 





Slingerlan 


“GOES HOLLY WOOD”— 
WITH JACKIE COOPER 
AND HIS “RADIO KINGS” 


Professional musicians are prone to laugh off the film col- 
ony’s amateur musicians. But they'll tell you that Jackie 


good living with his drums if 


he left pictures. He can beat it out with the best of them— 


star. 


} Take your cue from Jackie and have your dealer show you 
the world-famous SLINGERLAND “Radio Kings” today. 

Ten cents in stamps (we pay postage) will bring you an 
8x10 action photograph of any of the following Slingerland 
Gene Krupa, Ray McKinley with Will Bradley, 


Maurice Purtill with Glenn Miller, Buddy Rich with Tommy 


Dorsey, 


cliff Leeman with Charlie Barnet, Cozy Cole with 


Cab Calloway, Dave Tough with Bud Freeman, Ralph Haw- 


kins 
Dick Jurgens, Dave Gray with 


Harlan Leonard, Howard Bruno with Ozzie 


Bob Spangler with Vincent Lopez, Frank Sehrer with 


Clyde McCoy, Jesse Price with 
Nelson, Johnny 


Ne 


Cyr with Hal Kemp, and Jackie Cooper. 


SEND FOR FREE CATALOG 


SLINGERLAND Drum Co. 


1327 BELDEN AVENUE 


° CHICAGO, ILLINOIS 
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Canadians 
Jump to 
2-Beat Jive 


BY DUKE DELORY 

Toronto—An unexpected over- 
night change in the personnel of 
Frank Bogart’s new band found 
Al Blue moving in on drums in 
place of Reif McGarvie, and Mor- 
ley Le Page instead of Johnny 
Murdie on trumpet. The band 
opens tonight at Brant Inn, Burl- 
ington. An 8-piece Dixie combo 
within the band includes Bogart 


on piano, Blue, Art Huston on 
bass, Coke Campbell on clary, 
Floyd Roberts’ trombone, Bus 


Wickson’s guitar, 
tenor, and Le Page. The full line- 
up has Wickson on alto along with 
Gordie Edwards, Gordie Delmonte 
on trumpet, and Louis King chirp- 
ing. 

Reif McGarvie went with Joe 
De Courcy into Old Mill restaur- 
ant. When Bogart left the Ferde 
Mowry band to organize, his place 
was taken by Syd Smith. 


Gord Bell’s| 








Miami's Most Moronic music combo, probably. 
at the Pig & Sax nitery. Collins is at left on guitar. The bassist is Norman | ace sax man, out to the Kearney 
Meyers. And that thing at right answers to Clayton Sharrer, who squeezes | and Trecker company, one of the 
| @ squeeze-box. Pic sent in by Mickey Cherep. 


is Harry Collins’ 








Mien Behind the Bands 


| % Eddie Durham % 





BY D. E. D. 
Modest and unassuming, Eddie 





| Ramblers, which was the house 


Jimmy (Trump) Davidson, god-|Durham has been the power be-| band for the 711 show which fea- 


father of the Toronto Sweet ’N 
Hot club, heads a special combo 
laying the Saturday afternoon 
Soles of the club at the Arcadian. 
With Davidson on trumpet, his 
band has Johnny Burt on piano; 
Sammy Levine, bass; Cliff McKay, 
clar; Stan Willson, guitar, and 
Lou Snitman on tenor. 


IMPROVE 
YOUR STYLE 
Ano TECHNIQUE 


Practice the licks and 
rhythms played by the 
top men 


BENNY GOODMAN'S 


50 HOT LICKS FOR 
CLARINET 


EDDIE MILLER’S 


50 HOT LICKS FOR 
TENOR SAX 


ZIGGIE ELMAN’S 


50 HOT LICKS FOR 
TRUMPET 












SO HOT. LICKS FOR 


ALTO SAX 


RAY BAUDUC'S 


150 PROGRESSIVE 
DRUM RHYTHMS 


Practical examples and a 
special chorus in each book 








BREGMAN, VOGCO & CONN, ine. 


619 Broadway « New York 
REE ECR Ho SES ne! 






NATIONAL ASSOCIATION - 


oF 






Q 
Lae) Tcl 141°) SSL 


For complete satisfaction and guar- 
anteed quality, buy and use the 
following nationally advertised mu- 
sical instrument products. 

Vincent Bach Mouthpieces 

Conrad Reeds 

Elton Products 

Frost & Stone Cases 

Grover Products 

Hamilton Music Stands 

La Bella Strings 

Lifton Cases 

Micro Products 

Rudy Muck Mouthpieces 

Otto Link Mouthpieces 

Ray Robinson Products 


Woodwind Mouthpieces 


BENNY CARTER’S = 


hind many a name band since he 
came out of Kansas City a few 
|years back. Right now he’s with 
| Jan Savitt, but at the same time, 
looking for men who shortly will 
form his own band. 

Durham was born August 19, 
1908, in St. Marcus, Tex. His first 


|tured Mamie Smith’s blues sing- 
jing. Then he went with the 101 
Ranch Circus band, where he 
learned voicing for four trumpets 
land four trombones, The Okla- 
|homa Blue Devils were next, play- 
ing with Walter Page, Oran 
|(Lips) Page, Jimmy Rushing, 








Society Leader 
Whipped at 
The Polls! 


BY SIG HELLER 


Milwaukee—Joe Caravella, 
| whose society band grabs most of 
|the 400 work here, was licked in 
jan aldermanic election last month 
|by 13 votes. Every man in his 
|14-piece band swears he went to 


| |the polls, but Joe wonders. 


| Trombonist Ralph Copsy, of the 
| Freddie Fisher band, was taken 
| ill in Madison, Wis., and had to be 
|left there when the rest of the 
| band came here. Sammy Clay was 
| rushed from Chi to replace Copsy. 
. . - The demand for skilled ma- 
chinists in manufacture of war 
materials has claimed Bill Ehlert, 
|torrid trumpeter, and Joe Voss, 


large machinery manufacturing 
plants in the country. 





Jersey ‘Alive’ 
With Two-Bit 


Roadhouses 
BY JIM W. McCARTHY 


Jersey City, N. J.—With the 


|NBC putting a wire into practi- 


cally every two-bit joint in the 
state, a unique situation is de- 
veloping. Most spots pay the bands 
practically nothing. The leaders 
count on making their dough from 


big break came when he arranged| Buster Smith and Count Basie,|music publishers for giving their 
|Moten Swing for the late Bennie | all of whom went to Kansas City, | tunes air plugs. 


| Moten’s band in Kansas City. Ac- 
| tually, 
| for aive Driving Me Crazy, 
| pop tune of 1931 which the Moten 
|men were really swinging. 

Eddie’s brothers were all musi- 
jcians and he later played with 
them in a small combination called 
| the Durham Brothers’ ork. Eddie 


| learned guitar first and picked up | 


trombone as he went along. Then 
he got married. 
| Eddie later went with the Dixie 





TOM TIMOTHY 
HARMONY—COUNTERPOINT 


and 
Arranging for the Modern Orchestra 
For the instrumentalist desiring a technique 
in “‘ad-lib” playing, a SPECIAL course is 
provided. 
117 W. 48th St. 
Suite 41 


New York City 
LOngacre 5-0655 











\-—PRESS CLIPPINGS? 


Our Radio, Musical, Movie and Theatrical 
Depts. cover the entire United States and 
Canada. 


Write today for information 


LUCE'S BUREAU 


|] 157 Chambers St. New York City 





|joined Moten in 1931, and started 


West because of their work in 
ballrooms and on Victor records. 

In 1933, after Moten had reached 
his peak, Durham joined Willie 


Bryant and after three years, went | 


with Jimmie Lunceford, whose 
band at the time was composed | 
mostly of Kansas Citians. ddie | 
thinks his best arrangements for | 
|Lunceford were Harlem Shout, | 
Honey Keep Your Mind on Me and | 
| Lunceford Special. In 1937 he was | 
|hired by MCA to build up the 
| Basie band, which was fresh out 
of Kansas City and starting on the 
|road to success. Besides playing | 
|guitar and trombone, Eddie lists | 
|as his favorite arrangements, for | 
| Basie, Topsy, John’s Idea, Jumpin’ 
at the Woodside, Out the Window, | 
|Sent For You Yesterday and 
Swingin’ the Blues. 

Ina Ray Hutton was Eddie’s 
next boss. But by the time he had | 
|her crew jumping Glenn Miller | 
| made an attractive offer and Eddie 
|himself jumped. His Sliphorn 
| Jive, Wham, and Glen Island Spe- 
|cial, as well as Tiger Rag, Baby 
Me and I Want to Be Happy, did 
a lot toward making Miller a fave 











112 John R Street 








DOUBLE CHAMBER 
MOUTHPIECES 


See Your Dealer 
or Direct 


IVAN C. KAY 


RECOMMENDED 
BY 


EDDIE 
MILLER 


AMERICA'S 
NUMBER ONE 
TENOR MAN 


Detroit, Michigan 














As a result of the terrific amount 


the tune was a “go chorus” | plenty of talk out in the Middle|of major air time being given Jer- 
al 


sey spots—it’s greater than that 
given New York right now—most 
of the big song pluggers are seri- 
ously considering moving their lo- 
cations to New Jersey, at least for 
the summer. 

Although these bands don’t nec- 
essarily apply to the statements 
made in the first paragraph, an 
indication of the air time given 
Jersey bands is found in that en- 
joyed by Will Osborne at Meadow- 
brook in Cedar Grove; Gus Steck 
at the Brook in Summit; Sonny 
James at the Rustic Cabins in 
Englewood Cliffs, and Cecil Golly 
at Donahue’s in Mountain View. 


with musicians and hot fans. For 
Artie Shaw Durham penned Blue 
Heaven, Sunny Side of the Street 
and Got the World On a String. 
And now, with Savitt, he lists as 
his best Tuxedo Junction, Wham, 
Dear Old Southland, Turkey in the 
Straw, Blues in the Groove and 
It’s Time to Jump and Shout. 


Ellington Feeds 
Starving Cats! 


BY ED KOTERBA 


Omaha—Swarms of jitterbugs, 
believed mummified by the recent 
policy of strictly sweet-sway here, 
came to life on a Duke Ellington 
date at the Chermot recently. But 
it was the jitters’ last stand. No 
more hot appears on the cats’ 
menu for the rest of the season. 
Freddie Fisher’s shuckers skedded 
for the Archer emporium, and 
Dale Brodie’s fine K. U. outfit also | 
in for a date. 





LEARN REAL 
SWING PIANO! 


HOME STUDY DOES IT 


Learn to play popular tunes with a real pulsating 
Swing Khythm—with professional bass and breake 

the style you hear over the radio or on the 
stage. Discover the thrill of “Building Up" the 
latest “hits.” 





song 


Axel Christensen’s New Instruction Book with 
clear, concise directions for Home Study to- 
gether with his monthly Bulletin of original 
breaks for current song hits, makes everything 


easy for you. Price is very low. Special offer to 
teachers. Postal brings free folder. 


Private Instructions Given at Chicago Studio 


AXEL CHRISTENSEN Studios 
21 Kimball Hall, Chicago, Ml. 





—_— = 
CHARLIE RUPPERTS, tenor, is ney 


with Dick Mills, orchestra out of the 
EARL GARDNER and his orchestra 











White office in Omaha, Neb. 
working out of the office of National bs 
chestra Service, World-Herald Bldg. Omaha, 
Neb. 

PERRY DRING, bass, formerly of Charles 
Perry’s band, lives at 971 E. 12th Street, 
Brooklyn, N.Y. 

PAT McCARTHY, arranger, is living at the 
Rector Hotel, 5447 Hollywood Blvd, Holly. 
wood, Cal. and is free lancing. 

JOHNNY CASTAING, drummer, is beg 
in his home town working with 
Bonano at the Club Moulin Rouge. His a4. 
dress is 1427 N. Derbigny St., New 
La. 


Z. T. HUTTO, pianist, is Don Taylor 9 
the Biltmore Boys orchestra at the Washing. 
ton Hotel, Indianapolis, Ind. 

OBIE JOHNSON is now with Herbie Kay 
mew band working out of the Music Corps. 
ration of America office, New York, N.Y, 





Bob White in 
Detroit With Band 








BY LOU SCHURRER 
Detroit—Bob White, ace trom- 


| bonist formerly with Rudy V: 


is in town with a new band 

local men. Sweet will be the style 
and White expects the unit to be 
in shape for platters within the 


jmonth. He’s using Jack Fisher, 


ex-Bob Chester and Henry Busse 
vocalist. Instrumentation includes 
Harry Wright, Johnny McDonald, 
Tony Cepeko, saxes; Freddie Se- 
viert, Johnny Greco, trumpets; 
Bill Collins, trombone; Fred Ber. 
enson, piano; Curly Baldwin, 
drums, and Lew Johnston, bass. 

Morrey Taxier now at Club 
Lido and Carlton (Happy) Hauck 
at Saks, both have signed with 
Del-Ray. 

With return of vaudeville in 
the town’s largest theaters, the 
Michigan and the Fox, Detroit 
Local repeats an amicable setup 
of 7 out of 24 weeks guarantee 
for pit orks even during name 
band dates. 


Political ‘Heat’ 
Hurts Innocent 
Musicians 


Minneapolis — Lousy politics is 
really raising hell with innocent 
musicians in the Twin Cities. In 
spite of the excellent opportunities 
for audition and work that the 
Local 73 clubrooms offer members, 
city politicians are trying their 
damndest to close the place, and 
clubroom manager Mert Floe has 
taken the rap for no less than 
three raids during the last two 
months. 

According to Floe, the “crusad- 
ing” is being conducted for noth- 
ing more than political reasons. 
Several hundred musicians can be 
said to be forced out of work by 
the “campaigning.” 

The added “heat” instigated b 
the Anti-Saloon league’s Rev. Sol- 
tau has closed all after-hours spots 
and with Soltau extending his 
crusade to Duluth, Pipestone and 
other Minnesota towns, the general 
a situation is at a miserable 
ebb. 








Organist's Girl 


Shot in Head 


Chicago — Shirley Melgard, 24, 
pretty blond daughter of promi- 
nent organist Al Melgard, was shot 
through the nose by an assailant 
she claims was Frank Huser, 38 
year-old former suitor. Huser, ar- 
rested later, denied he broke into 
Miss Melgard’s bedroom while she 
slept and fired the shot after he 
had awakened her. Miss Melgard 
had refused to see him, she said. 
She is engaged to be married to 
another man, The state has charged 
Huser with assault with intent to 
kill. Al Melgard rushed home from 
a vacation in Maine when news 0 
the shooting reached him. 





ELABORATE DESIGNS—? & 4 colors 


peoe 14"x22" cards 2.2" 








lows conve 
t chorui 
the special 
voiced woo 
nets and t 
with brass 
bridge and 
semble 16 


s 
Arranged | 
The en 
soms out 0 
stock, this 
tion of th 
ment. Ens 
lead in the 
lowed by 
chorus anc 
bone and > 
St. Louis | 
Alphonse-' 
lead chan; 
bars. Tenc 
bars on a 

jano has 
lunger | 
sax riff o 
A Vous " 
Arran 
You’ve 
by crew 


—_—_— 


I 

Orches! 
columns 

from DO’ 

below. Pri 








one of 1 
“Schoen” 
ingly co) 
amount | 
does som 
after a q 
peat cho. 
16-bar in 
ending s 
trumpets 
line in a 
up the s 
crashing 
takes a 
special v 
riffing e1 
rocks nic 
ing to cl 
* 
Arra 
A 38-b 
of In Th 
things w 
the lead 
tenor co 
afterbea' 
backgrou 
can pass 
of some 
wish. 


Arr: 
This 
dozen “s 
entire a 
single h 
other it 
the aver 
are conc 


TI 


















ne 1, I 


' living at the 


Blvd, Holly. 


ner, is bank 


ith Sharks 
mand His ag. 


New Orleans, 


T 
ie Wa 


Herbie Kay, 


Musi. 
rk, N.Y. 


——es 


litics is 
nnocent 
ties. In 
tunities 
hat the 
embers, 
g their 
ce, and 
loe has 
s than 
ist two 


crusad- 
r noth- 
easons, 
can be 
ork by 


ited bi 
v. Sol- 
8 spots 
ig his 
ne and 
reneral 
serable 










7 chicago, June 1, 1940 


| Orchestration Reviews 


By TOM HERRICK 
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‘Mask and Wig Kid’ Pens Another Hit! 











*]| Love to Watch the 
Moonlight 


Arranged by Jack Mason; No. F-1 

Here’s an effervescent air au- 
thored by Josef Myrow and _ the 
“Mask and Wig” kid from Penn 
U., Bickley Reichner. Mason fol- 
lows conventional lines in his re- 

t chorus and then orchestrates 
the special chorus with a nicely 
voiced woodwind effect—two clari- 
nets and two tenors on the lead 
with brass fillins. Tenor gets the 
bridge and the last chorus is en- 
semble 16 bars. Swell tune. 


St. Louis Blues 

Arranged by Eddie Durham; No. F-2 

The enduring St. Louis blos- 
soms out once more in a brand new 
stock, this time Durham’s adapta- 
tion of the Glenn Miller arrange- 
ment. Ensemble brass takes the 
lead in the first 12 bar phrase fol- 
lowed by unison saxes in the next 
chorus and then a four-way trom- 
bone and three sax chorus on the 
St. Louis strain. C is one of those 
Alphonse-Gaston affairs with the 
lead changing sections every two 
bars. Tenor takes off at D for 24 
bars on an optional solo, and the 
iano has a 12 bar interlude at F. 
Manger brass support a unison 
sax riff on the last two choruses. 


A Vous Tout De Vey, A Vous? 
Arranged by Vie Schoen; F-3 


You’ve probably heard the Cros- 
by crew play this recently—it’s 


How to Order 


Orchestrations reviewed in these 
columns may be obtained directly 
from DOWN BEAT. See the coupon 
below. Price is 75 cents each. 





> 











one of those Bei Mir Bist du 
“Schoen” tunes! Vic who is amaz- 
ingly consistent considering the 


amount of work he undertakes, | 


does some nice work on this one 
after a quick once-over on the re- 
peat chorus, There is a strikin 
16-bar interlude after the secon 
ending starting out with unison 


well as arranged this and titled it 
after the Andrews sister of the 
same name. After a couple of 
choruses of lead, 2nd trumpet, 
tenor and clarinet take repeat 
choruses until exhausted. The last 
three choruses swing mightily with 
the brass and sax sections work- 
ing against each other on inter- 
weaving riffs. 


*Fools Rush In 

Arranged by Charlie Hathaway; F-6 

Pretty stuff from the pen of 
Rube Bloom with a catchy lyric 
by Johnny Mercer, Brass and saxes 
can do a lot for the first two 
choruses of this tune by delaying 
the eighth note phrases which oc- 
cur in the second, third, fourth, 
sixth and seventh measures. The 
special chorus has the brass in 
cup mutes with two tenors and 
two clarinets on a unison lead fol- 
lowed by a few bars of tenor solo 
and back to lead clarinets. A solid 
ensemble on the last 16 takes it 
out. 





Piracy onthe High C's | 
Arranged by Will Hudson; F-7 

A Misnomer, this—there isn’t a/| 
trumpet high C in the entire or-| 
chestration. In fact this is a per- 
fect example of what can be done | 
with an orchestration where the 
lead trumpet goes above G only 
once, There’s no strain for effect 
with high brass parts. Joe Second 
man could cut this with the great- | 
est of ease, yet the brass is suffi- | 
ciently brilliant at all times, An- 
other tune which is also authored 
by the arranger and another where 
the orchestration is built on a hot | 
phrase only in this instance uni-| 
son clarinets get the first crack at 
the lead. There are the usual in- 
strumental solos and a solid last | 
chorus dying away to a sotto finish. | 


The Clarinet Polka 


Arranged by Jimmy Cela; F-8 








Rambling Along 
TIN PAN ALLEY 


BY MICHAEL MELODY 


Three Fordham sstudes, Bill 
Keeshin, Joe Audino and Nick Di 
Rocco have a campus band. One 
day in class the three of them col- 
laborated and wrote a tune. They 
called it Let’s All Sing Together. 


They arranged it for their band, 
and tried like the devil to dle 





Mitchell Ayres’ band is reviving it. 
Make Believe a Comer 


Irving Mills has signed Frank 
E, Stafford to an exclusive com- 
posing contract for the American 
Academy of Music. Stafford’s work 
was brought to the attention of 
Mills by Dean Wagner of the 
Juilliard School of music, where 
Stafford had been given a scholar- 
ship. His Such Sadness I Have 
Never Known, and Thou Art M 
God are already being published. 

Make Believe Island is getting a 
terrific shove from Miller Music, 
who have managed to get it on 





it to a publisher, any publisher. 





ever they went. 


+4, 


Top Jump ; 


in Wil 
Ill, these days are the guys who 
form Floyd Hunt's band. Hunt plays 
fine vibes. His canary. Florry Price, 
. - itry Decatur as an angle. So Joe 
is shown here gettin’ off with Pokey | suggested that they show the tune 
Robinson, Ben Baber and Johnny|to Jack Bregman, that they didn’t 
Burton visible in background. All ot Dawe, to —— ~ nome 4 = 
, : |didn’t want to, ey didn’t, an 
em are members of Chicago Local!) Bregman fell for the tune. Now 
208, AFM. __| it’s receiving one of their biggest 

| pushes, 

Alice Fay Sings Oldies 

Pietro Deiro, for the Symbolic 
Music Publishing company, has ar- 
ranged for the accordion a group 
of ten symbolic marches written 
|\by Harry Lifson. The composi- 
|tions all portray important pub- 
|lic institutions. Some of them are 
|March Marconi (radio), Postal 
| Dispatch March (postal service), 
|The Fire Fighter March (fire- 
men), The Emblem of Humanity 





Decatur of the Bregman, Vocco 
and Conn tune factory. Wanting 
the tune to succeed on its musical 
merits alone, the boys refused to 





‘Gold Nugget’ 
Hidden in 
Old Tavern 


BY DICK DIXON 

West pany hg ne Ry oy 
the best supper club bands in this | 
part of the country is hidden away | “Atice Fay’ in’ the film Lillian 
in Ye Old Tavern here, with n0| pi s¢¢1] (with Don Ameche and 
wire, no publicity, and althou h| Henry Fonda) for 20th Century- 
it’s the talk of this ss it — | Fox is singing two of Lillian Rus- 
take years before the rest o €/sell’s unforgettable songs, Come 
country would hear about the guys. |Down Ma Evenin’ Star and Ma 

Tenor saxist Ralph Barlow has | Blushin’ Reele. 
the band, which puts in a 2-hour| fadie Walker, pianist-arranger 
rehearsal every day in addition to | ¢,. Jerry Livingston’s band, has 


its 4-hour nightly job of work./ just placed a new novelty tune, 
| Bluebeard, with Kanner Music. 


Glee Club numbers are outstand- 
| Andy Kirk has recorded Kanner’s 


ing. Darwin Dively uses a record- 
ing bass and reminds of the old number one ballad, The Key to 
My Heart, on Decca. 


Coon-Sanders effect. Personnel in- 
cludes the following: 
Tony Lane, Chet Miles, Jimmy Broken- New Bing Crosby Album 
shire, and Barlow, saxes; Earl Henry, Don | e - 
Dobbie, Lynn Faut, trumpets; Dively on | Among new pieces in the Harms 


Another Beer Barrel type of | bass; Dick Gunton, drums and Bill Stoffi,| and Witmark easy piano series are 


tune. The reeds on both sax and 
clarinet get quite a workout with 
this tune—it reads like a page out 





f piano. A vocal trio is featured, and arrang- 


| Tate’s Somewhere a Voice Is Call- 


ers include Barlow, Miles, Gray, Dobbie and 





records by Kate Smith, Jan Sav- 


But they got the brushoff where-| itt, Sammy Kaye, Dick Jurgens, 
e 


Mitchell Ayres, Dick Todd, 


Keeshin lives next door to Joe| Krupa and Johnny Magee. 


| 





Frisby Concert Success 

Wichita, Kas.— Every depart- 
ment of the June Frisby Academy 
| took part in the school’s Concert- 
|Pageant of music last month, 
|making it the best in the school’s 
history. 














Orchestra 
Jackets 


This New Outstanding Hoover Style 
Will Make Your Band a 
Style “Standout” 
In gray or white, this newest Hoover 
| Orchestra Jacket features smart. style— 


of Langenus’ clarinet book and| 
there’s some good technical stuff | 
in it. The brass is incidental in| 
'this arrangement and is used only | 
as a background for the interest-| 
}ing reed work. Corny but clever! | 
Fine and Dandy | 

Arranged by Spud Murphy; F-9 | 

Not much swing in this. It’s 
*Chula Chihuahua | just a fine, full arrangement of a| 
Arranged by Jimmy Dale; F-4 grand old show tune. First chorus | 

A 88-bar beguine tune with a bit |is ensemble followed by sax on 
of In The Mood thrown in to pep|the lead for a vocal. Trombone | 


trumpets and proceeding up the 
line in a fugue gradually picking 
up the saxes and trombones to a 
crashing climax, Second trumpet 
takes a one-bar break into the 
special which it shares with the 
riffing ensemble. The last chorus 
rocks nicely with first alto chang- 
ing to clarinet for the last 14. 


things up. After the repeat chorus | takes the first eight of the special | 
the lead goes to a 2 clarinet-2| chorus voiced four way with three 
tenor combination with some fast |saxes and then piano has the next 


paring very favorabl 


rg |ing; Herbert’s Moonbeams, and | combined with coolness and comfort. 
Her Regiment; Romberg’s One| Gives your orchestra that distinctive 
, : ia = me Song: ee well-tailored look. 
|Poor Butterfly, an arry ar- 
Bigtime Blower free, Song” ofthe Marines. No. 167 No. 170 
emick’s new Bing Crosby al- 
In Saginaw bum of song souvenirs includes a — 


BY LOUIS K. CRAMTON 
Saginaw, Mich.—New Milt Fred- 


|rick combo a hit at Sunday swing 


sessions in the Aud. here... . 
Work of Wiley Rosenberger on 
cornet mentioned by cats as com- 


time blowers. . . . Eddie Camden 


land his shuffle stuff at swank 


Moonlight Gardens drawing top 
crowds. ... Mel Marvin at Crystal 


with big-| 


Aveta, Ange a pd I vee h Write Today for Samples 

| Girl Like You, Baby Face, Laug 

|Clown Laugh, Carolina in the H 0 0 V ER 
Morning, I’m Looking Over a Four | 251 West 19th St. Dept. D-6 New York City 
|Leaf Clover, Bam Bam Bamy Ce ee 
Shore and many others. 

If you should hear some band 
|play Do It Again, then turn the 
|dial and hear another band do an 
entirely different tune with the 
| same title, one of them is Kay and 











@ How About 
PRESS CLIPPINGS 


We maintain a special entertain- 
ment and radio department—in- }] 


afterbeat brass figures in the | eight. At the end of the last cho- to 
background. A cute tune and you| rus the ensemble holds a full chord 

| while the drums take off for three 
| measures. 


can pass up the ae in favor 
of light gutbucket if you 
wish. 


Arranged by Vic Schoen; F-5 


Lake ballroom, central Michigan’s | 

p spot, reported doing better | 
than all right—which is as usual | 
for Mel. . . . Johnson’s Rustic at| 
|Houghton Lake (consult your lo-| 
ical map dealer) holding off from | 
|the top-notch band policy it has| 
been known for in the past, ac- 


Down by the O-Hi-O 


Arranged by Vie Schoen; F-10 
Another revival tune by current 


Sue Werner’s new one, the other 
is probably the old George Gersh- 
win Do It Again, being aired fre- 
quently in  resurrections lately. 


quiries solicited. 
Romeike W. 19th STREET 


220 W. 
NEW YORK CITY 























This is like any other of a| publishers, Jack Yellen and Abe 
dozen “sequence” tunes where the|Olman. Olman was the writer of 
entire arrangement is built on a/|Oh, Johnny. First two are melody 
single hot phrase but somehow or/|choruses but the third at C fea- 
other it kicks a lot harder than|tures some fancy ensemble work 
the average especially if dynamics | with fill-ins by accented unison 
are concentrated on. Vic wrote as sax. 


== The Professional *s Favorite] 
. . » The World’s Fastest Selling Pick .. . 


THE NICK LUCAS PICK 
for Banjo and Guitar | 

PRICE, 10c EACH; 3 FOR 25c; DOZ. 90c 

MANUFACTURED BY | 


MUSIC CQ., Altoona, Penna. 
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DOWN BEAT, 608 S. Dearborn, Chicago, Il. 


Please order for me orchestrations: 
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Orchestration Order Form 
QO Instruct publisher to send C.O.D. at 75c¢ each. 
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cording to more or less reliable 
informants. 





| * Double-cup MOUTHPIECE 


used by . . . Harry 








CAN YOU SING? 


How would you like to be 
the featured vocalist with a 
big “name” orchestra? Im- 
possible? Not at all! Many of 
Norman Kling’s students who 
are known from coast to 
coast started from “scratch” 
just as you will be doing— 
stars like Ethel Shutta, Vir- 
ginia Sims, Kay St. Ger- 
maine, Truman Bradley, etc. 

You can get practically 
the same training in your 
own home that Mr. Kling 
has given these nationally 
famous singers. Write TO- 
DAY for particulars. No ob- 
ligation, of course. 


NORMAN KLING 
902 Kimball Hall Chicago, Ill. 


For personal lessons 
phone Web. 7188 
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James, “The Trumpet 
King of Swing.” Also 
the entire brass section of 
the famous Benny Goop- 
MAN ORCHESTRA. ... Made 
for all brass instruments 
... higher tones . . . double 
endurance . . . for complete 
particulars write... 






8828102 “°N “19d 


Harry James 


JOHN PARDUBA & SON 


Sole Manufacturers « 140 WEST 49th STREET « NEW YORK CITY 

















M. S. HAYNES 


PICCOLOS! CLARINETS! 


Sterling Value! 
Sterling Craftsmanship! 


FLUTES! 
Sterling Silver! 


In a word: 


| PERFECTION! 


Expert repairing all makes 
WM. S. HAYNES COMPANY, 108 Massachusetts Ave., Boston, Mass. 
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"Where the Bands are Playing 





a 

Abbs, Vic, Four Californians (Book-Cadil- 

lac) Detroit, h 
Adkins, Max (Stanley) Pittsburgh, t 
Agostini, Guiseppe (CBC) Montreal, Que. 
ng Lucio (CBC) Montreal, Can. 

Jimmie (Silver Slipper) Louisville 

Akin, n. Bill, a Four (Embass: 

Club) Denver, 
——— ae (Club Evergreen) Bioom- 

id. 


Altredo, Don (Child’ s Spanish Gardens) 
NY 


r 

Alpert, “Mickey (Cocoanut Gr.) Boston, ne 

Ambassadors of Jive (Youth Center) 
Hastings, Mich., ne 

Anderson, Skippy (VSA) Omaha, Neb. 

Andrews, Bill (Royal Connaught) 
Hamilton, Ont., Can., hb 

Andrews, Jimmy (Horseshoe Club) No. 
Attleboro, Mass., ne 

Andrews — (Casa Manana) Culver 
City, Cal., 

Arias. Don hamcn OE Y te Chgo., ne 

ARMFIELD. Y (On tour) P.O. 
Box 331, 3 meg N.C. 

Armitage, Van (.Nat.) wwewport, Ore., b 

Armour, Wally (Station CFRB) Toronto 


Ash, Paul (Roxy) NYC, 
Astor, Johnny (Joe's) cuit, NY, 
Ayres, Mitchell (Kennywood Pk.) Pitts., b 


& 
Rosh, George L., Trio . eaaemaane Club) 
Wilkes-Barre, Pa. 
ong Billy (Bear Mi. _ Bear Mt., NY 
. Morgan (NBC) Wash., D.C. 
is) Milwackee, ne 


Barber, Charlie (One "abeara) NYC 

Barnee (Shoreham) Wash., DC, 4 

Barnet, Charles (Lincoln) NYC, h 

——, Sa (Ten Eyck) Albany, 
NY 


Barrett, Lee (New Penri) Pitts., ne 


Becker, Howard (Pines) Perrysville, Pa.,ne 
Beecher, Gene (Commodore-Perry) 


Toledo, 
Beekman, Jack yey Louisville, h 
Beelby, Malcolm (Royal Hawaiian) Hono- 
lulu, h 


Belasco, Bob (Florentine Gardens) aE 
Bellus, Anse (Puppy Hse.) N.O., La., 
Bergere, Maximilian (Versailles) NYC. r 
Bernie, Ben (Taft) NYC, b 

Bibbs, Sir Oliver oaee SS. cl. ) Tulsa, ne 
Bissett, Billy (MCA) L.A 

Blackwood, Bill (On. tour)” 

Blaine, Jerry (Hollywood) NYC, r_ 
Blake, gig (Sandy Beach) Pontiac, 


Mich.. 
Block, Rey (CBS) NYC 
Bob & Bo: Boys (Mt. Beacon Casino) Beacon, 


Bogart, "Prank — Inn) Burlington, 
n., 


a Sharkey (M nia Seen) S. La. 
ney Gordy (Happy Hour) Iaggery ® 
Lou (Chez Paree) 

Brest — (Waldorf-Astoria) "NYC, b 
Brigode, Henry (Par. Orch. Serv.) South- 
bridge, Mass. 

Brodrique, will nage Victoria) Quebec 
City, Que. 

Brower, Jay. (Golden { Gate) S.F., Dae t 


Brown, Leroy (Ha: 
Brown, Pau! (Woodland Dixie Inn) Monroe, 
Mich., 


Brown, Roy 
Brownagle, 


Wasagaming, Man., Can. 
Chet (Hollywood Beach) Holly. 


m) Delavan, em »b 
Brunies, La., 


Bryant, poly (Mitchellyne) Indianapolis 
Burdge, Gordon (Coliseum oo 1) S.F., Cal 
ly (Ha-Ha Cl.) NYC, ni 

Burkarth, J Johnny (Southern J tokadl 
Burke, Mariy (French Quarter) N.O., La. 
Burke, Sonny (Frederick Bros.) NYC 
Burnett, Johnny (University) Toledo, O. 
Burns, Vincent (Tantilla Gardens) 

Rich 


mond, Va., ne 
Burnside, Dave (Greenville, S.C.) 
Bush, Eddie (Hurricane) NYC, ni 
Busse, Henry (Lyric) Indpis., fy sya 2k 
Butterfield, Erskine (WOR) N 
Byrne, Bobby (Glen Island fuainsd 
New Rochelle. NY. ne 


Cabot, Tony (Villa Moderne) Chicago, ne 
Campbell, Jack (Riptide) Miami 
Capp. Joe (Jeen’s) Quincy, Mass., ne 


, ne 


Carios, Don (Marl ) Winnipeg, ne 
Carisen, Bill CElliteh s Gardens) Denver, nce 
Cartwright, b 


rlie iowiaseren) Peoria, 

(Roosevelt) N.O., b 

CASA MANA (On tour) 

Cassina, Lorne (Club Esquire) Toronto, ne 

Catalano, Tony (S.S. President) N.O., La. 

Causton, Clarence (Shea's Hippodrome) 
Toronto, t 

Cavallaro, + Sore (8 eter? | er r) 


yal jontour’s 
Grove) Bradford. eg 
Cavaliers aes = Salle (Lasaie) Montreal, bh 
Cebuhar, 


Chapman, Jack (Paris) Milwaukee, b 
Chassy, <q —— White Sulphur 
Rn hg 
rniavsky, yee (WLW) Ci 


Davis, Johnny (Miami Club) Milwaukee 
Davis, Milt ee Wash., D.C., h 
Davis, Phil (WLW) Cincinnati 

Davison, Bilt (East Side nea ne 
Daw, Freddie (Merry Gardens) Ch; 

Dawe, <A ( ang Ernest) Three oooh 


Que., 
Decker. Pau (Arabian) Columbus, O., 
Dee, ~~ ( President-Palace) Passaic, 
N.J 


de Laurier. Jean (CBC) Montreal 
Delton, Dick (Syracuse) Syracuse, NY, h 
DeMarco, Isobel (Fountain Sq.) Cinti., h 
deMaris, Ray (Thomas Jefferson) Birming- 
ham, Ala., h 
Dennis, Dave (Dempsey's Bar) NYC, ne 
Dennis, Gene (Charles Shribman) NYC 
Dennis, George ee Springs) 
Somerton, Pa., 
Denny, Jack (Village Barn) NYC, 
DeSautels, Billy (Par. Orch. tbe dy “ gouth- 
bridge, Mass. 
DesCamps, Leon (Paddock Club) Chgo., 
DeVine, Paul (Jordan Grill) woe cell 
id 


Ind., r 

Dibert, Sammy (Northwood Inn) Detroit,ne 
Diggons, Richard (Casino) Memphis, h 
DiPardo, Tony (Cosmopolitan) Memphis, h 
wZiplomettes (Sherman) bscanaba, Mich., h 
Dixon, Lee (Mansion) Youngstown, b 
Dodds, Johnny (9750 Club) Chgo., ne 
Doherty, Bill (Lookout Mt.) Chattanooga, 


‘enn., 
ogy Ed (Wrights Tavern) 6a ne 
Dolen, Bernie (Sherry’s) NYC, 
Dongarra, Anthony (Adolph's) ek. r 
Doolittle, Jesse, Kings of Rhythm (On 
tour) 
Dorsey, Jimmy pion nnag & NYC, h 
Dorsey, Tommy (Astor) N 
Dowell, Saxie (Commodore) Nye, h 
Downer, Bill ear — DC, ne 
Duehin, Eddy (Plaza) NYC, 
Dutiley, Jimmy (Moonglow) Mitwaukee ne 
Duffy, George oe Beach Cl. 
Beach, Va. 
Duffy, 5 Pali (Blackhawk) Chgo., ne 
Duke, Jules (Monaco’s) Cleveland, ~ 
Dukes of ae — Balto. 
Durieux, Andre (CBC Studios) Rertiias 
Dutton, Denny Manic Hall) Indpls, ne 


t 
tman. b (Jimmie’s Club) rye ~~ 
Ebener, rreaais (Station WOW) OU 
Eby, Jack (Esquire Club) Miami, i 
Saag Nick (Penguin) Nahant, Mass.,b 
Ehrich i (Palm Grove) Cedar Grove, 


NJ, 
Siestrions (S.S. North Sea) Seattle, Wash. 
Eldridge, Roy (Kellys Stables) NYC, nc 
Ellington, Duke (Apollo) NYC, cave wk. 
Elliott, Baron (WJAS) Phg., P: 
Ellis, Segar ( Village Barn) Nyc. ne 
Emerson. Mel (Carter) Cleveland, h 
Engles, . Charlie (5100 Club) oc ne 
Ennis, Skinny (NBC) Holly 
Estlow, Bert Fe ower ‘Aa City, NJ 
Evans, Jack (Columbus Hall) Toronto, nc 
Evans, Trev (Oriental Gardens) Toronto 

fF 

Faith, Perey (CBC Studios) Toronto 
Farmer, Willie (Charles Shribman) NYC 
Fecher, Joe (Paramount) an NJ,t 
Feld, Ben (KMOX) St. Louis, 
Feldstein, Joey (Tic Toc Tap) Milw 
ron. 5 Happy Beverly Hills) rataindig 


y. 
Fields, Ernie (Wm. Morris) NYC 
Fields, Shep (St. Francis) S.F., Cal., h 
Fie Rito, Ted (Cleveland) Cleveland, O.,h 
Fisher, Art (Club Minuet) Chgo., nc 
Fisher, Freddie (Blatz) Milwaukee, h 
Fisher, Mark toons Gardens) Chgo., ne 
Fitzsimmons, le (Crescent) Seattle 
Five Men of Pate — — id) 
Huntington, 
Five Smart ted ‘WwoKo) Albany 
Fletcher, Sam ne Gardens) Grand 
Rapids, Mich., 
Flindt, Emil (Pa radise) Chgo., b 
Floyd, Jimmie (Derby Club) ukeast City, 


y (Dawn Cl.) S.F., Cal., ne 


Fomesn. Basil (Hollywood, Cal.) 
Fontaine, Neil (Jack Lynch's) Phila. ne 
a x Davey (Hollywood Cafe) Hiwd., 


Sore, Gon S. a ane Wash., DC, ne 
Totin, pry (On tour 
Foulk, Sam (Markiw’ >) Butler, Pa., ne 


— _—— Jim's) 
New Kensington, P: 
FOUR NATURALS “(Chestertield) Des 
Moines. Ic., nc 
Francisco, Don (Palmer House) Chgo., h 
Ancog Willie (Barrel of Fun) NYC: ne 
Fra Leo (Club Spanish) Chgo., ne 
Ponastee, Joe (WIP) Philadelphia 
Freidman, Snooks (Chub 47) NYC, > 
Fremont, Al (Club Gloria) Colum 
Friml, Rudolph, Jr. (Biltmore) ey Galk 
Frisco, Sammy (Silyer Cloud) Chgo., ne 
re Bill (Palais Royale) So. Bend, Ind., 


Pubrma Clarence ( Pict rowers “ER 
Fulcher, "Charles (Bon Air) Augus' oo 
Fuller, Jack (Aviatrix Club) gag 

Tex., ne 


Gadwell, Wally qwean) Pontiac, Mich. 
Gaffield, Tyle (Kin Wah Low) Toledo, r 
Garber, Jan (Topsys) Southate, — ne 
Garcio, Kiki (El Patio) Balto., 

Gard: (N.O.S.) Gusta. Neb. 
Garr, Glenn (Rustic Cabin) Englewood, NJ 


ea Bill (CadiMac) Phila.. 

Gates, Mannie (Trianon) Mia) icy 

—— = Rhythm (DeWitt Canton) 
ny, 


of <eg (Webb's Cotton Club) 





Seen’ Dave (Buffalo eee Corp. ) 
wom ed NY 


Chester, Bob (Essex House) NYC, h 
ane Don (Ye Olde Cellar) Chgo., ne 
he “¥ (Wardman Pk.) Wash,DC.b 
oak. john (Country Club) Kent, Conn. 
Cincione, ~ (Hollenden) Cleveland, h 
aay. B Lou (Paramount Club) Centralia, 


a A (Grand Terrace) Detroit, b 

Clayton, Don (WFBL) Syracuse, NY 

Clayton, Jimmy (Dello’s) Auburn, NY, ne 

Clements, Bernie (San Jacinto Inn) 
Houston, Tex., ne 

Cee. rge (Gatineau) Hull, 


Can. 
Clinton, cea (New Yorker) NYC, h 
Clyde, Harold (Paradise Cl.) Joplin, Mo.,ne 
Coffey, Jack (Gibson Rath.) Cinti, h 
Cole, Mel (Harry's New Yorker) Chgo., ne 
Colebourn, Carl (Gladstone) Casper, Wyo.,h 
Coleman, Emil (Ritz-Cariton) Boston, h 
Collegians (KFDA) Amarillo, Tex. 
Collins, Bernie tery gpg Lake Hse) 
Saratoga Springs, NY, 
Collins, ge (Pig & Sex) 1 iami, 
Compton, Munson (Jai- (ai) Columbus. pod 
Conti, Eddie (Marty Burke's) N.O., 
Continentals, The (Monte Cristo) Chgo.. 
Cook's, Herb a (Club Hollywood) 


Kalamazoo, Mich., 
Costello, Diosa (La Oonnsd NYC. 


Que., 





Court Del i 
Comte, Etzi (Ohio Villa) Cleveland, O., 
Cal. 


Cozzo, Frank (Di Maggios) S.F.. 
Craig. ie “a (Hermitage) Nashville, 


Fy 


Ten 
Crocker. Mel (Hi Hat Club) Steubenville, 
Cromwell, Chauncey (Ritz-Carlton) Atl. 
City, — 
Crosby. Bo’ t, 6/1 wk; 


Lyric) a agp t. 

Crowley, Frank IA hel Pk.) Byron, 
Ont., Can., b 

Crutcher, aT Troubadours (Lex- 
ington) Frankfort, Ky., ec 

Cugat, Xavier (Waldort- Astoria) NYC, b 

Cummins, Bernie (Edgewater Beach) 


Chego. 
Cutler. Ben (Rainbow Room) NYC, ne 
D 


Danders, Bobby (Gay Nineties) Chgo., ne 

Darisse, Gilbert (Chateau Frontenac) 
Que. City, Que., Can., 

D'Artega (Shea's) Buffalo, 

Davis, Coolidge (Gayety) Wash. D.C., ne 

Davis, Eddie (LaRue) NYC, 





Ottawa, Ill., 
Gentry, Aubry (Charlie's) Trenton, Mo., ne 
George, Marvie (Music x) . ne 
Georgia Trio (Cafe Lamaze) Hiwd., ne 
Gerard, Gerry (Ohio) Youngstown, O., bh 
Gerbrecht, Pinky (Nut Club) N.O., La., ne 
Gerken, Joe (Club Spanish) Chgo., ne 
Gerun, Tom (Bal Tabarin) S.F., Cal., nm 
Gettle, Johnny eg Twain) Hiwd., Cal, h 
Gholson, Jay (Top Hat) Atlanta, Ga., ne 
Gilbert (Jacques Cartier Rm.—Mt. Royal) 
Montreal, h 
ats Irwin (Lanin) NYC 
Gilboe, Ross (Southern) Miami, ne 
Golly, Cx wy (Donahue’ s) Mt. View, 


Gomez, a (Magic Bar) Minneapolis, ne 
Goodman, Al (Wm. Morris) NYC 
Goodman, ib (MCA) NYC 
ns & Dragons (Matleoni's) Stockton, 
Gordon, “Gray (Edison) NYC, h 

Gordon. Paul (Club Madrid) een, ne 
Grant, Bob (Ciro’s) Hollywood, Cal., 
Grenfell, Roy (KHSL) Chico. Cal. 
Grenier, Louie (Winthrop) Tacoma 


Wash., 
Gumin, Joe (Paris) Milwaukee, b 
H 


Haenschen, Gus (CBS) NYC 
Hahn, Al (Radisson) Minneapolis, h 
Hall, Jimmy (Agnes’ Club Era) Chgo., ne 
Hall, Sleepy (Biltmore) NYC. h 
Hallett, Mal (C. Shribman) NYC 
Halliday, Gene (Station KSL) we a 
Hamilton, Bob (Majestic) L.B., 
neneten.. aan (Club 21) Grand Rapids, 
ic 
Hann, Don dg eg? Pt. Norris, NJ 
Happy Gang .The (CBC ee Toronto 
Harpa, Daryl (It Cafe) Hiwd., 
Harris, Harry (Cont. Orch. aged Utica 
Harris. Ken (French Lick Springs) 
French Lick, Ind., 
Harris, Oliver (Club Silhouette) Chgo., =; 
Harris, Phil (Wilshire Bowl) L.A. Cal., 
Harvey, Percy (CBC) Vancouver,BC Can 
Hauck, Carlton (Saks) Detroit, ne 
Haynes, Orville (Snyders Gardens) Louis- 
ville, Ky., ne 
Heidt, Horace (Strand) NYC, t, 5/31 wk. 
Heinie & Grenadiers (WTMJ) Milwaukee 
Henderson, Horace( Frederick Bros.) Chgo. 
Hendricks, George (Cobb's Mill Inn) 
Westport. Conn., ne 
Herbeck, Ray (Log ne Armonk, NY,ne 
Herron, Bob (Moose) Dodge City, Kas., ne 
Hicks, Roy (John Marshall) Richmond, h 
Hickson, George (Gingham Rm.) Clearfield 


eaten, Howard (CBC Studios) Montreal 

. Dusty (Stuart's) Houston, ne 

Hing.” Billy (Schenley) Pittsburgh, h 

Hines, Earl (Roseland) NYC, b 

Hinman, Russ (Shell Chateau) Willimantic, 
Conn., ne 

Hite, Les (Reg. D. Marshall) Holl ogg 

Hoaglund, ‘Everett (Bill Green's) Pitts., 

Hoff, Carl (CBS) NY 

Hoke, Pat (Seven Gables) Milford, Conn.,ne 

Holiday, Billie (Kellys Stables) NYC, ne 

Holmes, Herbie ate op ey Tenn.,h 

Ernie (Stork Club) NYC, 

Honey Boy (Harlem Casino) Pitts., a 

Honnert, Johnny (885 Club) Chgo., 

Hope, Hal (Park Lane) NYC, h 

Horton Girls (Colonial Inn) Malone, NY.nc 

eg Hal (MCA) NYC, on tour 





Hugo, Victor (Little Rathskelier) Phila. 
Hummel, Ray (Neptune) Beaumont, Tex. 
Hunt, Brad (Ruggles Beach, Ohio) 
Hurst, Cecil (Nisswa, Minn.) 
Hutchens, Dick (Den Zell) Indianapolis, nce 
Hutton, Ina Ray (Raymor) Boston, b 

1 


Imbrogulio, Joseph (WFBR) Baltimore 
i 
Jacobson, Stan (Chateau) Milwaukee, cc 
le Kenny (Whiting) Stevens Point, 
W 
oo any (HiWay Casino) Westport, 


James, So nes (Rustic Cabin) Englewood, 


James Jimmy (WLW) Cincinnati 

Jay, Lou (Wagon Wheel) Atl. City, NJ, ne 
Jean, Karl (Brown Derby) ton, ne 
Eugene (Bal Tabarin) NYC, ne 





Johnson, Jimmy (Cafe Society). NYC, 
Johnson, King (Governor a NYC, h 
Jolly Friars (Hund’s) Detroit, 
—_ Jimmy (Paddock Int'l) ‘Atl. City, 

ne 


Kaye (Westwood) Little Rock, ne 


Jones, 
J Ken (Earlescourt Club) St. John 


ones, 
NB., ne 
Jones, Ted (Sportsman's Inn) Galveston,ne 
Jordon, Louie (New Capitol) NYC, ne 
Jerdy, Hal (Monteleone) N.O., La., h 
Joy, Jimmy (Casino Gardens) L.A., Cal., b 
Joyce Trio (Royal York) Toronto, b 
Justin, Larry inn al Club) M. B., Fia. 
Kain, Paul (Glen nae Pk) Wash., b 
Karl, Henri (Country Club) Clear Pweg la. 


Kavaliers, The (Log 
Kavelin, Al (Pabst Gardens) NY F: 
Kearns, Joey (WCAU) Philadelphia 
Keck, Ken (Last Roundup) Milwaukee, ne 
kell ee Leonard (Iroquois Gardens) Louis- 
vi 

Kelley, Peck (South. Dinner Cl.) Houston,ne 
Kemp, Hal (MCA) Chgo. 
Kendis, Sonny (Beachcomber) NYC, 
Kenny, veep (Banff Spr.) Banff, Ont., 
Kent. r (New gi Albany, ne 
Kerns, Sony (WCAU) Phila 

= capes (Street's Groen Rm.) 


King Cole Trio, (Radio Rm.) Hiwd., ne 

King, Don, Rio Grandians (Coronado 
Lay Albuquerque, N. Mex., ne 

gz. George (Washington-Youree) 

Sicomapert, h 

King, Henry (Victor Hugo) L. Cal., 

King, Jay (Pal's Cabin) W. Diakon NJ, ne 
King, Jerry (Toce's Village Brewery) 


. ne 

King, Manuel (Rainbow Rm.) NYC, ne 

King, Ray (Club Morris) NYC, ne 

King, Tommy (Cal-vada Lodge) Lake Ta- 
hoe, Cal., h 


King, wayne (MCA) NYC 
Kings Jesters (Onandaga) Syracuse, NY, h 
ge a. = oo it House) 
vington. 
Kinney, Ray (Lexington) NYC, h 
Kirby, John (Hickory House) ay ne 
Kirk, Andy (Cotton Club) NYC, ni 
Kirschner, Herman (SS Island Queen), Cinti 
a Joe (Vine ee ace 
Kit Kat Four (Ivanhoe) Chicago, oltgd 
Knick, Walter (WBNS) Octane, 0. 
Kolker Bros. (Club Esquire) Balto., ne 
Koons, Dick (Mayflower) a DC, > 
Korman, Sam (Flagship) W: DC, nm 
Korn Kobblers (Henry Grady) Renta, "Oa. 
Kroener, Charlie (Colonial Club) 
Evansville, Ind., 
Krug, Bill (Station "WIOD) Miami 
Kublick, Henri (Bier Stube—Bismarck) 


icayo, h 

eh Dick (Ritz-Cariton) Atl. City, NJ, h 
Kurt: og Rollickers (Sagamore) 

“pe hee 
Kushins, Ed (Community Center) Pied- 

mont, Cal., 
Kyser, Kay vanebend Catalina Island, ne 
Kyte, Benny (WXYZ) Detroit 

L 

Ladd, Lew (Melody Cl.) Union City, NJ.ne 
Laing, Irving (Auditorium) Montreal, ne 
Laing, Jimmy (Glenlea) Hull, » pe Can. 


Can. 





ee 


Lake, Sol (606 Club) Chicago, 
Lamb. Drexel (Club Lido) Jackson. Mich. 
LaMonaca, Caesar (Bayfront Pk.) Miami, b 


Lancia, Joe (Penn Atlantic) Atl. City, NJ 
Lande, Jules (St. Regis) NYC, h 





Lanin, Lester (590 Madison. Ave) NYC 

Lansberry, Hal (Belvidere) Baltimore, h 

Lapp, Horace (Royal , Toronto, h 

LaRoy, Denis (Kenner, 

LAVELLE. Van (The Ts Hole) San 
Antonio, Tex., nc 

Lawrence, Bert (Blondies) engl ne 
wton, Nate (Recreation) Toledo, n 

Laxtonettes (Laxton's) Aubarn, N.Y. 

Leash, Paul (Station WWJ) Detroit 

LeBaron, Eddie (Baker) Dallas, h 

Lee, Jack (Eighth Ave. Cl.) aoe. aes “ne 

Lee, Julia (Milton's) K.C., Mo. 

Leighton, a (Melody Mill) 2 ie b 

Lemisch, Bert "(Stamp's Cafe) Phila., ne 

Lennan, ‘enig (Falmouth) ap Me., b 

Leonard, Harlan (MCA) NY 

Leroy, Howard (McCurdy) Basmala, Ind. 

Leverenz, Charlie (Broad Lincoln) Col.,0..h 

is, Russell (Seashell Cl.) Galveston, ne 

Lewis, Sid (Club Bali) Miami, ne 

Lewis, Ted (Show Box) Seattle, Wash., ne 

Lewis, Willie (Dancing Tabaris) LaHaye, 
Holland, ne 

Light, Enoch (Wm. Morris) NYC 

Little, Moe (Sunnyside) LaSalle, ee a aga 

Little Peppers (Rau's Inn) Taco: 

Livingston, Jerry (Schroeder) Milwaukee.h 
ksley, Roy (Station CFRB) — 

Lombardi, Joe (Earle) Wash., D.C., 

Lombardo, Guy (MCA—Theater Tour) NYC 

Long, Johnny (Swingland) Chicago, ne 


° Cc) NYC 
Lopez, Tony (Paddock Cl.) M.B., Fla., ne 
Lopez, = (Billy Rose Aquacade) 


N. 
Loren, Bill, — Gardens) Lynchburg, 


a., ne 
Lotter, Dick (McFadden’s) Oakland, Cal.,b 
Lowe, Louie (1.A.C.) Indianapolis, ne 
Lown, Bert (Surf Beach Club) Va.Beach,ne 
Lube, Al (Reno Club) Houston, ne 

Lucas, Carroll (CBC Studios) I 
Lucas, Clyde (Bon Air) ~ ag 0, 

Lueas, Sasha (Troika) Wash r ne 
Luchtel, — Trio (Corn Crib) Milford, 


Lugar, pon (WLW) Cincinnati 
Lunceford, Jimmy (Fiesta) NYC, ne 
pe Abe (Park Central) NYC. h 
Lynn, Bert (Paramount) L.A., Cal., t 
Lyon, Bert (Trocadero) Sydney, Aus., 
Lyon, Deb (Hill) Omaha 

Lyons, Ruth (WKRC) Cincinnati 


ne 


baal 
MacLean, Jack (Bill Green's Casino) 
Pitts., ne 
ete Bob (Riverside Inn) Louisville, 


MeCor. "Clyde (Beverly Hills) Newport, 
cc 


McCreery, Howard (Antlers) Colorado 
Springs. Col.. 

McCune, Bill (Murray's) Tuckahoe, NY, nc 

McDonald, Jack (WADC) Akron, O. 

McDowell, Adrian (Andrew Jackson) 
Nashville, Tenn., 

McDowell. Roy (Cawthon) Mobile, Ala., h 

McGill, Billy (Wonder Boat) Detroit, ne 

McIntyre, Lani (Blatz) Milwaukee, h 





McIntyre, Wayne (Terre Haute House) 
Terre Haute, Ind., b 


Melver, Allan (CBC Studios) Mont., Can. 
McKenna, Red (Cl. Imperial) Detroit, ne 
McKeon, Ray (WLLH) Lowell, Mass. 
McKinley, Barry (Westwood Supper Club) 
Richmond, ne 
McKinney's ‘Cotton Pickers (Crystal) 
Crystal, Mich., 
ease Jack (Casino) Pittsburgh, ne 
Nab, Loren (Riviera) Minneapolis, b 
McShann, Jay (Century Rm.) K K.C., Mo., ne 
“i oS ae" (Cl. Cinderella) 
10. 
Macias. Pe Pete iCaumae Riviera) Washington, 





Madriguera, Enric (Ritz-Carlton) Boston, h 
Ernie, Paradise Islander: 


Malerich, Jack (Minnesota) Minneapolis, t 
—_ Matty (Beverly-Wilshire) Los An- 


Ma ng ‘Larry ( (WRNL) Richmond, Va. 
Mann, Mal (Jeff's Club) Miami, ne 

Mann, Mickey (Luigi's) Syracuse, r 
Manning, Piper (Sky Dance Cl.) Miami, ne 
Manzanares, ose amet House) 
Covington, 

Manzone, Joe (Belvidere) Auburn, NY, r 
Maples, Nelson (Silver Grill) Pitts.. 
Mariani, Hugo (El Chico) NYC, ni 

Mario, Don “(Music Bar) NYC, ne 
Markowski, G. R. (Queens) Montreal, h 
Marsala, Joe (Fiesta Danceteria) NYC, ne 
Marsh, Herbert (Casa Manana) Boston, ne 
— Bill (Lawsonia) Green Lake, 


Marahard, Jack (Plaza) NYC, h 
Marsico, Al (Nixon) yak 5 r 





Martell, Paul (Arcadia) NYC, b 

Martin, Bill (Century Room) K.C., Mo., ne 
Martin, Eddie (S.S. So. American) Detroit 
Martin, Freddy (MCA) NYC 

Martin, Lou ( n & Eddie's) NYC, ne 
Marvin, Mel (Grande) Detroit, b 

Marvin, Mickey (Civic Center) Miami, ne 


Marzluff, Johnny (Algeo) Toledo, h 

Masters, Frankie (On tour)—-MCA, NYC 

Mathews, 4 ae (Manhattan Grill) 
Sarasota 

Mattison, Bernie (Par, Orch. Serv.) 
Southbridge, Mas: 

Mayerson, Bernie (Biltmore) Atlanta, h 

Maya, F. (Blue Mirror) ae NJ, ne 

Meakin, Jack (Edgewood) E. Greenbush, 

ne 


sy Earl (Ob Henry) Willow Springs, 


Melody Masters (Glass Hat—Congress) 
cago, 

Melody Men (Ray-Ted) St. Joseph, Mich.,ne 
Merrill, Bill chemo, Orange, Tex., ae 
Messner, Johnny (McAlpin) NYC, 
Mezzrow, Milt tint’ | Attractions) Nee 





Mayertak. Herb (John's Rendezvous) 
S.F., Cal., ne 
ddl Herman (Yacht Club) an igs ne 
iddl Jack (Ball & Chain) Miami, 











M 

Miller, Gene (Jefferson) Birmingham, 
Miller, Glenn (Fox) Detroit, t, 6/21 wk. 
Mills, ane! — Beach Club) 


mad aa “(CRA) ‘NYC 
George (Cl. Continental) K.C., ne 
Miteheit, Dal (Long Beach) Cape Annex, 


Mass., h 
Mitchell, Frank (Silver Dollar) Balto, n 
Moffett, Deke (Cl. Greyhound) Louiaville 
Mojica, Leon (El Patio) S.F., 
Molina, Carlos (Colony Club) Chgo 
onaco, Hugo (Deshler-Wallick) Gol. “0., h 
Monroe, wig od — Ten Acres) 
Wayland 
Meow, 3 Art MTasitilla Gardens) Richmond, 


Va. 

Moore, ‘Carl “Deacon” (Lake Breeze Pier) 
Buckeye Lake, O., b 

Moorehead, Paul (VSA) Omaha, Neb. 

Morgan, Eddy (Hamid's Pier) Atl. City, h 

Morgan, Jack Seas te Memphis, Tenn. 

Morgan, Russ (CRA 

img Hughie qh oll ee 





Mor nt 

Moyer, Earl (Cathay Tea Gardens) Phila. ne 

Mulford, Don rans Athletic Club) 
Oakland, Cal., 

Munro, Hal (Grasmere) Chgo., h 

Murray, Charlie (9:00 Club)? NYC, ne 

Musical Millionaires (Club Alamo) Ft. 
Lauderdale, Fla., ne 


N 
Nace, Russ,;-Quartette (St. Charles) 
New Orleans, La., h 
Naegra, Jimmy (Viking Cafe) Phila., gg 
Namaro, Jimmy (Radio) Toronto, 
Natale, Frank (Union Grill) Pittsburgh 
Navis, Mary (Yacht Club) Phila., 
Neff, nie (Summit Springs) Poland, Me., h 
Neilsen, Paul (Gay 90's) Indianapolis, ne 
Newman, George (Blue Room) Gull Lake, 
Mich., ne 
Newton. Frankie {Keiy's Stables) NYC, ne 
Nichols, Red 
Nickson, Harry (CBG) Toronto 
NIEBAUR. _ (Casino. Modeme) | g,. 
Chicag jo. 
Niosi, Be ‘tate Ne Toronto, b 
Noble, Ray (Palace Cal., h 
Noone, oor ql Cocktail Lounge) 


Chicago. 
Norman, Bil, Rhythm Kings (Ballroom) 
Pleasant Lake, Mich., b 
Norman, gee (Flynn's) N.O., ~ ne 
Norris, Bob (Belgian Exhibi N.Y. Fair 
Norwood, Jack (Crossroad Tavern) 
Galveston, Tex., ne 
Nottingham, Gary ~ + iad S.F., Cal. 
Novak, Frank (WJZ) NYC 
sang Les iiebessien’ Wis. 
Nunez, Tommy (Club Bali) * iam, ne 
mee ee Four (Palace) S.F., 








o 
one & Evans (Marine Room) Aurora, 
j-. ne 


Make YOUR NAME 
stand out like a 
sore finger 


—— Don 


ATTENTION! Bandleaders 


Have your name and booking listed in bold face type 
as shown below for only 50c. 


Dolan, Tommy (Sky-Vue) yitare b 
Dolen, Bernie Ft 's) NYC, 
AHUE, AL (New Yorker) 
Dongarra, Anthony (Adolph A NYC. 4 
Dooley, Phil (Palmer House) ‘can’ 


Clip and mail coupon below 





Enclosed find: 


[]$ .50 One Issue 
[_} $5.00 Six Mo. (12 Is.) 


Band 


DOWN BEAT, 608 S. Dearborn St., Chicago, Ill, 
List my name in bold type in next issue 





en a 


[_] $3.00 Three Mo. (6 Is.) 
{_} $10.00 Per Yr. (24 Is.) 





_ Bookings must be sent in two weeks in advance of each issue. 





Randall, Gordie (Station WGY) Schenectady 
Randles, Willie (Coach) Chgo., ne 
Raphael (Little Hungary) LA, Cal., 
Raschel, ed (Narrow Lake) ae 
Rapids, Mich. 
Ravazza, Carl (Chase) St. Louis 
Ravel, Tommy (Belport Inn) Ad rcity, ne 
Ray, Frankie (K.C, Club) K.C. 
Harry (Ray phe Sood 
Newberry, 


8.C. 
Read, Kemp. (Stone Bridge Inn) Tiverton, 
ne 
Reader, Charles } Crore) NYC, 





Reardon, Caspe Ruban Bleu) NYC, ne 
REED, FREDDIE ee Bar) 
Madison, Wis.. n 


Reichart, Frankie ‘Sandy Frarrier’s) 
Broo! kfield, O., b 
Rei Amb d Pog alas h 
a Leo (Riviera) Ft. 
Renare: Ge George (Greenwich Village Casino) 
nanare, 70 Jacques (Vietor Hugo) Beverly 
ii 
Repine, 4 (WRVA) Richmond, Va. 
Reser, Harry (San Juan Club) —— ne 
Rey, Alvino & King Sisters ata 
sino) Hartford, Conn. 
Reynolds, Howard (Palumibo's) Phila., ne 
Reynolds, Jack (Mother Kelly's) M.B., 
“ong “ga (Playland Casino) 
ye, N. 
Rhodes, Tommy eovats Tavern) Mechan- 
iesville, N 
Ricardel, Joe ‘(Royal Box) NYC, ne 
Ricardo, Don (c/o John Auble) Youngs- 
town, Ohio 
Richards, Jimmy (Commodore Perry) 
Toiedo, O., h 


Sng oe Bob (Cont. Orch. pen 0) oy 





Roberts, a! (Hilton) Long wb 

Roberts, (Cl. Chanticleer) Madison 

Roberts, Red (aura 's Danceland) 
Hammond, Ind., b 

Robertson, hess *(Biffi) Louisville, Ky., ne 


Robey, Bev et 3 Tavern) Mpls., ne 
Roesch, Al (Village ¢ nm Wonder Bar) 
Absecon, Ww. J., 


Robinson, Les (8 Club) Miami, ne 

Rollini, Adrian (Piccadilly) NYC, h 

Romanelli, jag (King Edward) ‘Toronto,h 

Rose, Ray Ira, Strollers (Kenesaw ) 
ee Mg ne 

Rosen, Tommy (Wisteria Gardens) ~~ 


ers 
(Mother Kelly's) M. 5. "Fa. ne 
Roy, Rob (Fenmore Cafe) Boston, n 

Royal Troubadours (Le Petit Gourmet) 


hicago, r 
Ruhl, Warney (Lincoln) Hancock, Mich., b 
— ll, Howard (Trianon) Regina, Sask., 


n., b 
Ryder, Emmett (Colorado U.) Boulder, Colo. 


s 
Sachs, Coleman (Long Beach, Fla.) 
Saix, Harry (Subway Cafe) Chgo., ne 
Samon, Herb (Clift) S.F., 
Sanabria, Juanito (Havana-Madrid) NYC,r 
Sandiier, Sandy (400 Club) Ft. Worth, 


sandler, , (Glen) Williamsville, NY, b 
Sando, Bobby (O r) 


y n tour 
sant, Eddie (Palm Gardens) Columbus, O. 
Santaella, Solly (Club Cercle) Hollywood, ne 
Sapienza, George (Stuyvesant) Buffalo, h 
Saunders, H. i bg 
Saunders, Red 

Savitt, Jan (CRA) NYC (Sherman) Chgo. 
Scala, Lou (Chateau) Au 

Seales, Carlton (Mayfair) ome. Tex., ne 
Scheiner, Sammy (Sloppy Joe's) Mpls., ne 
=, — (stone's Hollywood Cafe) 


y (Paddock Cl.) M.B., Fila. 
Schrednik, Milton (KOA) Denver 
(Baker) St. wore mi. b 





Oddone, Al (Gay Nineties) Washi 
oO’ Farrell, aed (London Chop House) 


O'Han mae: Fran Klocap s) Phila., 

Oliver, Tubby ( r. Amuse.) ‘Richmond 
Olman, — Ts Martinique) NYC,r 
Olson, (Country Club) Coral Gables 

O'Neill, Martin (Old Crow—Saugatuck) 


Sauga Mich., h 
Osborne. Wii (Meadowbrook) Cedar Grove, 


N.J., 
Onterman, Del (Frankie's) Toledo, ne 
Owen, Tom (Station WMT) Cedar Rapids 
Owens, Harry (St. Francis) S.F., Cal., h 


P 
Pablo, Don (Palm Beach) Detroit, ne 
Page, Paul (GAC) Chgo. 
Pakenas, Frank (Allyn H Hse ) Hartford, b 
Palmer, Skeeter (Seneca) Rochester, NY, h 
Palrquist, Ernie (Nat) Amarillo, 
Panchito (Versailles) NYC, r 

Pancho (Park Central) NYC, h 
Parker, Johnny (Club Miami) Chicago, ne 
Parker, Roll (Little Ritz Cafe) 

Norristown, Pa. 
Parks. Bobby Lone) NYC, r 
Parks, Roy (WQAM) Miami 
Parrish, Charlie (Casa Grande) Berwyn, 


Md., ne 
Pasternak, Percy (CBC Studios) Toronto 
astor, bd (Casa Manana) Culver City, 


al., 

Paul, Eddie ntien Lake) my a Oo. 
Percell, Don 
Perry, Ron ( . 
Pettit, Gere (Century Room) ney ne 
Piates, Dave (Gayety) Cincinnati 
Piccolo Pete (Club Petite) Pitteburch, ne 
Pieper, Leo (VSA) Omaha 
Pineapple, Johnny (Mayflower) Akron, O. 
Pliner & Earle (Blackstone) Chgo., h 
Pollack, Ben (GAC) Chicago 
Portela, Guilermo (Cas. omens) Havana 
Powell, Teddy (Famous Door) NYC, ne 
Prague, Golden (Sokol Aud.) Mang Neb.,.b 
Prete, Albert (CBC Studios) Toronto 
Price, Hal (Okla. A & M) Stillwater, Okla. 
Pries, Rex (Gunter) San Antonio, h 
Priesman, Ernie (KOIL) Omaha, Neb. 

rima, (Blue Diarmond Cl.) Newark, 





+ ne 

Prima, Louis (Frolic) Revere Beach,Mass.,b 

Prince, Richie (On tour) 

Princess & Willie (Talgarth) Cleveland, h 

Prinz, Spencer (Victor Hugo) Beverl 
Hills, Cal., ne 

Pritikin, Sid (Book-Cadillac) Darrell, h 
rofit, Clarence (Vanguard) NYC, 

Provost, Speed (Shea's) Holyoke, stase.: t 

Pryor, Roger (CBS) Hollywood 

Pyne, Jess (WFVA) Fredericksburg, Va. 


Q 
Quartel, Frankie (Colosimos) Chico. Pia 
Quintana, Don (El! Chico) M.B., Fla. 
Quixote, Don (L’Aiglon) Chicago, r 

R 


Raeburn, Boyd (Avalon) Niles, Mich., b 





Randall, Art (Fontenelle) Omaha, Neb., h 


. Carl ) 
Schuster, "Mitchell (Gloria Palast) NYC, r 
Scoggins, Chic can) Louis, H 


Secrest, S.F., Cal. 
sell, Stan (Franklin) Waterloo, NY, h 
“eee Hank (Pla-Mor) K.C., Mo. 





helton, Dick (Low: jul, h 
herr, Jack (Capitol tity ci. a) Atlanta, ne 
h (Oklahoma M) « 





Shevlin, Pat (Evergreen Casino) 
wine. Bud (Coral Gables) k. Lansing, 


Shurtl eff, George (Gay Way) Poveite, Id.,b 

Siboney Oreh. (Hollywood Cabare' NYC 

Sidell Trio i tieventy tills) Newport Ky., ce 

Siegel, Irv (Marshfiel 

Siegrist, Bob (American fates Club) 

Battle Creek, Mich. 

Silver Trio (Russell's Silver Bar) Chgo., ne 

Silvers, Johnny (Belmont Cl.) M.B., Fia., ne 

Simpson, Harold Ce Lafayette) 
Phillipsburgh, P. Can. 

Sims, Billy (Kentucky Cl.) Toledo, O., 

Singer, Troy (Airway Gate) Clevelana we 

Six, Herbie (Tower) K.C., 

Skeem, Wayne, Melody Ndeomced , 

lace) Buhl, Idaho, b 

Skinner, Al (Westchester) Rye, NY 

Skorch, mong Swern & Country Club) 


Milwa 
Slade, Ralph’ (WMT) Cedar Rapids 
Smith, Hari (Blossom Heath) ag ne 
Smith, Ken (Moose Club) Wash. Pa., ne 
SMITH. Lyle (Mayiair) Wash., DC, nc 
Smith, Paul (Club Rex) Birmingham, Ala. 
Smith, Stuff (Sherman Panther Rm.) Chgo 

. ne 


Spanier, Muggsy (Rockwell) 
om, — (Blossom Heath) Houston, 


Spitalny, Mouriee (KDKA) Pittsburgh, Pa. 

Spor, Paul (Villa) Toledo, ne 

Spratt, Jack (Kentucky) Louisville, Ky.,h 

Stabile, Dick (Campus) N.Y. Fai 

Stanley, Red_(Slapsy teres vf e's, Hollywood r 
ne 


Stephens, Bernie (Oasis) Seattle, n 

Stevens, Dale (Parkview) Gahambes. os ne 
Stevens, Teddy (Pepper Pot) — 
Stewart, Billy (Avalon) Seattle, 

Stew: art, — (White Rock Showboat) 


Dalla: ex., 
— ‘Wat (Metropolitan Cl.) Miami, ne 
Wally cnetere) Balto., h 





Sresnnne, Royce (N.O.S.) ‘Omaha, Neb. 





Stoess, William (WLW) cinelnvati. 
Straeter, Ted (Monte Carlo) NYC. 
Strand, Manny (Earl Carroll's) Hiwd,, r 
sears nge, Johnny (Tutwiler) Birmi 
reet, Christine (Child's) Syracuse, NY, r 
Strickland, Bill (Lotus Gardens) Wash., DC 
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For this month’s column I will 
pick from the many letters I have 
received from confused brassmen 


e Doubling in Brass e 


Readers’ Letters 
Are Answered 


By John O'Donnell 





three questions which seem to be 
gnawing at most of their minds. 
1—Did I make a mistake in 

















year. 


ing. 












5225 SUPERIOR AVE 
Makers of KING-Creveran 


Congratulations 


to Bob Crosby and 


RAY CONNIFF 


and his KING Trombone 


“Virility 
what music critics say about the solid 


Bob Crosby Band, now in their fifth 
about Ray Conniff's trombone play- 


greatest. 


Visit your dealer and have him show 
you why great trombone artists like 
TOMMY DORSEY and RAY 
CONNIFF play KINGS. A copy of 
White Way News No. I! is yours 
for the asking. 


Eo 


American Standard a Gladiator Band Instruments 


his Band 
featuring 


their playing" — that's 


in 
And that's what musicians say 


He's one of the country's 














changing my embouchure? 

I'll say you did. For you and 
you who have changed from your 
natural feel and way of playing 
and who now feel like six other 
guys, I advise this exercise: Pick 
up instrument nonchalantly with 
right hand, feel around with 
mouthpiece for your old upper ~ 
groove, By groove I mean the mar 
or imprint that is made by inside 
edge of upper rim. Push groove 
and mouthpiece up off of teeth to 
your correct chop or gum spot and 
breathe into your natural feel and 
way of playing and play. 


2—I wonder if I am going at 
success the right way? 


For those who are slurring, 

sliding, buzzing around on their 
instrument hoping that they are 
on the right track and that some 
day they will have super-endur- 
ance, fine attack, big tone, fast 
tonguing, powerhouse high notes, 
etc., I’m tipping you off that that 
day will never come because you 
are striving for success the wrong 
way. 
Stop hoping and wondering and 
go back to your natural feel and 
way of playing and then just add 
the missing links that will give 
you: First, endurance; Second, 
good tonguing, notice I did not say 
fast tonguing; Third, attack; 
Fourth, high notes; Fifth, tone. 
If you can do these things all 
other things can easily be added to 
them and your wondering days 
will be over. 


3—Should I learn to play from 
and with my chops, or take up a 
nonpressure system? 


All good men play from and 
with their chops; you can _ bet 
your last dollar on that. You 
couldn’t any more play a tone 
without that base than you could 
step out of a ten story window 
and expect to walk in space. That 
I defy anybody to prove to the 
contrary. In regards to nonpres- 
sure: There is no such a thing 
when speaking of a good brass- 
man. They all use pressure, not 
intentionally but automatically. So 
why wonder any longer? It’s im- 
possible to play without your chops 





and positively no one can play 


of the few spots open there. 


politely in the Japanese manner. 





Fulii and his Giants jump at the Florida Dance Hall in Yokohama, ong 
R. W. Child sent this shot. Note the strictly 
American set-up, including fem kitten. The band, says Child, jumps 





‘Ken Baker 
Can’t Miss,’ 
Says Rickey 


BY GENE RICKEY 


Seattle— With film star Anne 
Nagel backing him financially, it’s 
hard to see anything that could 
possibly hold back this Ken Baker 
band. But in the past, every time 
Ken would get some good kid in 
the band, some big guy that could 
pay more came along and swiped 
him. Witness Betty Van, Eliza- 
beth Tilton, King Guion, Frank 
Wylie, Ralph Collier, Chuck Gen- 
try and Hoyt Bohannon. 

Baker himself is a big brute, 
looking more like a fullback than 
a leader. He plays pretty fair en- 
semble clarinet and is on studio 
call at MGM in Hollywood. His 18- 
year-old Mexican tenor man, Leo 
Juarez, is a real find. He stands 
up and rips off three or four suc- 
cessive choruses without batting 
an eyelash. The rest of the band, 
with the exception of the Stacy- 
like Eddie Davis on piano, are just 
a bunch of kids out of high school, 





without pressure. 


but the pick of southern California. 


Bill Green of MCA 


Resigns Post 

Chicago— William H. (Bill) 
Green, who for the last two years 
has been in charge of advertising 
and publicity for Music Corpora- 
tion of America, has resigned, ef- 
fective June 1, Green formerly wag 
personal representative for Rubin- 
off. He’ll take a Mexican vacation 
and announce his new affiliation 
June 15. 








BRASSMEN!_—— 


0’ DONNELL’S 
Mail Order Course 





Consisting of 5 lessons. 20 pictures in all, 
4 pictures, lesson, extra drawings, and a 
personal fetter each week answering all 
your questions. Following are just a 

of the main points covered in course: 
Teaches you to play from chops. How to 
gioco mouthpiece on same way each time, 
he secret of blow cheeks. Correct posi- 
tion of tongue, lips, teeth, muscles, mouth- 
plece, etc. brawings showing how to 
measure chops and lips for mouthpiece. 


$2 In advance of each lesson 


Sulte 705-6 ° Lyon & Healy Bidg. 
Chicago, ihtinois 
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It's Been 5 Years of Good Kicks'—Rodin 





‘All Jazz 
Comes From 
The Blues’ 


BY RAY BAUDUC 


Without the blues, there 
wouldn't be any of this 2-beat or 
4-beat jazz of today. For the blues 
is the basis of all real jazz and a 
musican nowadays who doesn’t 
know and love the blues—the real 
authentic blues of New Orleans— 
hasn’t a chance, 


Down south the blues really) 


stands for something. Once you’ve 
heard those colored workers along 
the levees of the Mississippi singin’ 
and chantin’ the blues in their 
bluest, most sincere form, you 

can’t get away from them. That’s 
why the New Orleans school of 
musicians play the blues better 
than, say, the “Chicago” style guys 
or the “Kansas City” style men or 
any other style you want to name. 

In the Bob Crosby band we have 
several men who are suckers for 
the blues like me. Eddie Miller 
is one of the best, and I don’t mean 
strictly as a tenor man. He sings 
‘em, and so does Nappy LaMare. 
Fazola’s clarinet is the closest 
thing to perfect blues, instrument- 
ally, I’ve ever heard. 

You either love the blues above 
all other forms of music or else 
you miss the idea completely and 
wait for the band to strike Wind 
and the Rain in Her Hair or an- 
other pop. And if you like the 
pops just skip this bit and forget 
our band. As long as we are to- 


gether we’re going to beat out the | 
blues. 








Crosby’s Daughter, cathieen 
Denise Crosby, 1l-months-old, plays 
host to Karol Ann Dragomir, 7, who 
sings in five languages and who re- 
cently visited Crosby in Chicago. 
Bob's wife is the former June Kuhn 
of Chicago. Bob calls his daughter 
his “bob kitten.” 


Crosby Band 
Gets Rando 


Chicago—In an overnight move 
which found him leaving the reed 
section of Henry Busse’s_ band 
suddenly, Arthur (Doc) Rando 
ened Bob Crosby’s band at the 

lackhawk here two weeks ago. 

Rando took the chair of Bill 
Stegmayer, He’s playing alto and 
clarinet. Irving Fazola, however, 
will continue playing all solo clari- 
net, Hank d’Amico will take over 
Koenig’s chair, on alto chiefly. If 
Fazola should leave, Hank will do 
the solo clary work. 


Crosby’s Men in 
1$35-——> 


Original band included (left 
to right) Joe Kearney, Hilton 
(Nappy) LaMare, Eddie Miller, 
Ray Bauduc, Eddie Bergman, 
Gil Bowers, Artie Foster, Bob 
Haggart, Crosby, Yank 

wson, Frank Tenille, Deane 
Kincaide, Phil Hart, Matty Mat- 
lock, Gil Rodin and Mike Ve- 
pone, road manager. Of all 








» only LaMare, Miller, 
ta Haggart, Crosby, Mat- 
lock and in 








band today. 














What's the Secret of 


Bob Crosby’ 


s Success? 


BY CARL CONS 
“Don’t talk about money. Don’t think about money.” 


“This is music as well as big business. 


And a band’s first 


concern is to produce good music, NOT TO EARN MONEY! 
If the music is good the public will recognize it and the money 


will come. 
and play good music. That’s what 
made our band great,” says Gil 
Rodin. 
and happy and it’s reflected in| 
their music.’ 

“Most 


Freedom to Create 
And Play, Says 
Gil Rodin 


Freedom to create 


“The men are contented | 


leaders 


men,” Crosby commented. “I don’t.” 
“They’re absolutely free to play and act as they feel. I don’t tell them | 


anything. Good musicians play from the heart. 
how to feel, but you can inhibit him. 


You can’t tell a man 
I don’t.” 


Bob lets his musicians alone. And no one 


man foists 


‘Most Leaders 
Inhibit Men; 
I Don't’ 


play what 


In most 


genius of the group has free rein. 


bound by any set routine. 
tion is that of their own ability. 


The creative 
The men 
they like to best. They are not 
Their only limita- 


his ideas on the rest. 


bands the spotlight of publicity and 


recognition is turned on the leader exclusively. 


Identity of the individual soloists is lost in the 


band. Not so in Crosby’s band. Here, music and its makers stand on 


their own. Each man’s ability is 
with the leader’s. 


built up and exploited right along 


Their names and talents are brought to the attention 


of the public in papers, magazines and on the radio the same as 


Crosby’s. 


Focusing the spotlight on each soloist’s ideas is a constant challenge 
to the men to do their best. Doing their best under ideal circumstances 
makes for inspired playing. 
mony makes inspired playing contagious. And 
enthusiastic musicians not only keep a band 
consistently performing at its best, but they 
unconsciously enthuse listeners. Bob is one 
leader who has identified himself with the men 
So there is 
no jealousy between men and maestro. 

A smart leader can make himself $50,000 a 
Most big name leaders make more than that, but not Crosby. 


No Jealousy 
Between Men 
And Leader 


and their 


year. 


brand of good music. 


With Gil Rodin, the manager, they divide the money they make with 
(Modulate to Page 20, Please) 





Crosby Makes $25,000 a a Year 





inhibit their | 


Ensemble har- 





The approximate payroll of ® 


the Crosby band, based on 
1940 income which will ex- 
ceed $300,000: 


1—Cronby, leader .....................-.-+ $25, 000 
2—Rodin, mgr. and tenor.. 
3—Baudue, drums 
4—Miller, tenor ... 











5—Haggart, base . 
6—LaMare, guitar 
7—Matlock, arrange: 
8—Butterfield, trpt. . 
9—Fazola, clary. .... 
10—Stacy, piano 
li—Conniff, trombone 
12—Smith, tromb 
13——Peck, trpt. . 
14—Herman, trp 
15—Rando, sax. 
16—Koenig, sax. 
17—Everett Crosby, personal m 
18—Wetstein, arranger 
19——Doris Day, vocals...... 
20—O'Brien, secretary . 
21—Jahna, road mar. ...... 
22—Garfield-Zimmerman, publicity... 
23——Jack Cella, instrument boy........ 


Crosby spends $6,000 a year and 
Rodin $2,000 for entertaining and 


ine 











1280 


promotion to aid the commercial 
welfare of the band. Both Haggart 
and Conniff earn extra income from 
}aranging, although both play in 
the band. Bauduc, Miller, Hag- 
gart, Stacy, Fazola and Butterfield 
get royalties from _ instruction 
books they have writen. Several 
members get royalties from songs 
they have composed. 

Inasmuch as all profits of the 
band are immediately split into ad- 
ditional salary rewards, the regu- 
lar income of each man varies fre- 
quently. The salaries listed here 
are based on 52 weeks of employ- 
ment at the rates corresponding 
members earned last year. The 
band had difficulty breaking book- 
ing agreements last year to take a 
much-needed 2-week vacation. 

New members of the band, as 
per story on page 1 of this issue, 
will receive salaries similar to the 





ones shown on this list. 








Breaks Her Leg; 








Joins Crosby Band 











DORIS DAY 


Chicago—Three years ago Doris 
Day, a dancer, fractured her right 
leg in a motor car-train collision. 
She was 15. Unable to dance, Doris 
started studying music via records 
and the radio. And the first thing 
she knew, she was singing with 
Jimmy James’ band in her home 
town of Cincinnati. 

Later she sang with Barney Rapp, 
also in Cincy. But last month she 
made the “big” jump when Bob 
Crosby hired her to succeed Marion 
Mann as fem thrush with the Dixie 
band. 

Doris has long admired the Cros- 
by band. and she also rates Benny 
Goodman and Glenn Miller tops. 
She is 18, sings in a Martha Tilton- 
ish sort of way, and admits she’s 
“all knocked out” with her sudden 
move into the eet time. 


Crosby Has 
4 Arrangers 


The man who “does the heavy” 
in supplying the Crosby band with 
arrangements is Matty Matlock, 
| who averages 3 or 4 a week and 
sometimes, when the band has a 
heavy recording schedule, as many 
as eight. Bob Haggart, bassist, 
also contributes one a week and 
Paul Wetstein, Jr., adds another. 
Ray Conniff, trombonist, does one 
occasionally. 


Theaters Most 
Profitable in '39 


Authoritative figures for en- 
gagements of the Bob Crosby 
band in 1939: 
Location jobs, hotels, ete 
One-Nighters 
Theaters ............... 
Radio C ial 
Records and royalties.................. 

These figures are the band’s 
income from engagements, The- 
aters and one-night dates, in 
39, were the most profitable. So 
far this year, the band is run- 
ning well ahead of its 1939 
schedule, financially. 


























‘Crosby Band 
Celebrates 
Anniversary 


BY GIL RODIN 


When Ben Pollack’s band 
of 1934 split up on the coast 
most of us working under 
Benny headed east together, 
looking for work. The last 
thought in our minds was 
that we should stick together, 
rehearse a band of our own, 
and start out under our own 
power. 

And yet that’s what we 


lended up doing. For in that 


Pollack group of 1934, be- 
sides myself, were Ray Bau- 
duc, Nappy LaMare, Matty 
Matlock, Yank Lawson, Charlie 
Spivak and Gil Bowers, all of 
whom later formed the basis for 
the Bob Crosby band. 


Tells For the First Time! 


Now the Crosby band is five 
years old. And for the first time 
in print, I’m going to tell how we 
got started and why. 

Before we even left the coast, 
dissatisfied with Pollack as a 
leader, I had a wire from Benny 
Goodman asking me to join his 
band for his National Biscuit show. 
But most of the others had no of- 
fers. Back in New York, I landed 
a@ once-a-week record date at 
Brunswick and naturally, used the 
ex-Pollack gang. That’s how we 
got to be known as “Pollack’s or- 
phans.” 

So while I played with Goodman 
on his commercial, and occasion- 
ally worked a one-nighter with 
him, I still kept in close touch with 
the Pollack gang. We used the 
name of “Clark Randall” on rec- 
ords, and added Deane Kincaide 
on sax to help us with arrange- 
ments. Frank Tenille, who sang 
with Pollack, also was with us. 


Has to Leave Goodman 


I was pretty busy. In January 
of 1935 the Kellogg company 
started airing a “College Prom” 
commercial which starred Ruth 
Etting. They announced the band 
as being led by Red Nichols, but 
actually, it was the ex- Pollack 
gang. Meanwhile, we rehea 
pretty often out at “Jackson 
Heights, in Long Island, where 
most of us lived. First thing I 
knew I had to leave Goodman. We 
were too busy rehearsing, makin 
records under fake names, an 
working the “College Prom” show. 

Jack Bregman heard us one 
afternoon and later mentioned our 
band to Tommy Rockwell. Tommy 
got hold of me and said he’d like 
to hear the band. By then we were 
using Spivak and Lawson on trum- 
pets and Glenn Miller and Neal 
Reid on trombones, with Pete 
Peterson on bass, and four saxes 
The old 4-4-4 combination. 

So I went up to see Rockwell, 





(Modulate to Page 21) 

































20 


DOWN BEAT 


CROSBY ANNIVERSARY ISSUE 


be 


Chicago, June 1, 19m 





Crosby Interviews Crosby . . . | 


‘Zurke Left Us in a Rough Spot; 
But Jess Stacy Pulled Us Out’ | 


BY BOB CROSBY 


Looking back on the Bob! 


Crosby band as it celebrates 
its fifth birthday anniversary 
brings to mind a mass of in- 
cidents, experiences and sto- 
ries that seem funny now, 
even though some were heart- 
breaking at the time they oc- 
curred. 

But if this is to be a band 
review where the leader can 


speak his mind frankly, we} 


had better stick to the subject. 

Right off the bat, though, I want 
the world to know that the Crosby 
band as it shapes up right now is 
stronger, on the whole, than at any 
other time in its history. For one 
thing the band is playing cleaner, 
the arrangements are better and 
the enthusiasm is greater. 

Jess Stacy is one of the factors. 
A year ago when Bob Zurke sud- 
denly pulled out, leaving a piano 
chair open, we faced one of the 
roughest problems that has yet 
confronted the boys and myself. 
But Stacy came along, finally, and 
put us back in the right groove. 
His work with the band has been 
one of the most revitalizing things 
ever. Jess is playing today like he 
never did before. Don’t take my 
word—ask Jess. All I can say is 
that his presence has helped the 
band immensely, not only from a 
strictly performance standpoint, 
but also inspirationally. 

Strong in Vocal Department 

Trombones are adequate. Both 
Warren Smith, who does the get- 
off work, and Ray Conniff, who 
plays fine straight, are coming 
along okay and doing a consistent- 


ly pee job. 
ocally, I think we stack up| 


with other orchestras of 1940 in 
every way. This new little girl 
singer will be a sensation in a few 
months. You can put that down as 
a prediction. And Doris Day is a 
looker, too, which doesn’t hurt. 
Eddie Miller can still sing Louise, 
Louise or other blues in that sin- 
cere New Orleans manner which 
pleases everyone who requests au- 


WARREN SMITH 


HOT TROMBONIST WITH 
BOB CROSBY, DOES HIS 
“DIXIELAND SWING” ON A 


SO) NIN TROMBONE 


Post Card Picture of Warren Smith sent Free. Write C. G. Conn, Ltd., 68 Conn Bidg., Elkhart, ind. 








thentic blues. And Nappy always 
clicks on his Here Comes Your 
Pappy, Do You Ever Think of Me 
and other rhythm numbers he} 
spiels. Fact is, Eddie and Nappy | 
are vocalists with purely original | 
styles. They probably wouldn’t fit 
any other band in the land. As for | 
myself, I am still head man in the 
pop tune department, just trying | 
to do my best. All in all, our band 
looks pretty good from the singing 
end, from where I’m standing. | 

Recently the boys and I have} 
been enthusiastic about the “All- | 
American Four” which we feature | 
in theaters and floor shows, as well 
as out in front of the band on| 
straight dance dates. This little | 
group includes Jess Stacy, piano; | 
Bauduc, drums; Haggart, bass, 
and Miller on tenor. 

*‘Saxes Coming Along Okay’ 

With Stacy hittin’ on all 10} 
(fingers), our rhythm section has | 
perked up. I don’t think there’s 
much argument about the merits 
of Ray Bauduc as a drummer, or 
Bob Haggart as a bassist, or 
Nappy LaMare as a_ guitarist. | 
They work together well, too, so} 
you can chalk up a high mark in| 


| that department. 


The saxes are coming along 
okay—no worries there. Doc Ran- 
do’s_ alto-clarinet playing has 
strengthened us there, I feel, and 
with Eddie Miller taking the hot 
tenor and Irving Fazola the clari- 
net heavy work, we feel we have 


|Fazola, LaMare and Smith, 
still the biggest click of all. 
the Bobcats’ records sell as 
almost as the full band’s, on the 
whole. 

All of which pretty well rounds 
up Crosby’s review of Crosby’s 
outfit. The best way for most mu- 
sicians and others in the trade to 
check on my observations is to 
catch the Camel show on NBC 
every Saturday night at 10 o’clock, 
Eastern daylight time. And if I’ve 
been too enthusiastic, write and 
tell us. The Crosby gang never 
gets tired of hearing what other 
people think of our organization. 





The members of Bob Crosby’s 
band consider the following rec- 
ords, on the Decca label all, 
best. The selections are in order of 
their preference: 

Dogtown Blues (12 inches), 15038. 
South Rampart Street Parade, 15038. 
Muskrat Ramble, 825. 

Gin Mill Blues, 1171. 

I'm Free (What's New), 2205. 
Big Noise from Winnetka, 2208. 
Yancey Special, 1747. 
Wolverine Blues, 2032. 

Louise Louise, 2032. 

Panama, 1615. 

High Society, 2848. 

March of the Bobcats, 1865. 
Boogie Woogie Maxixe, 2848. 
Speakeasy, 3179. 

I’m Prayin’ Humble, 2210. 
Savoy Blues, 1094. 
Complainin’, to be issued. 

Jazz Me Blues, 3040. 

Come Back Sweet Papa, 896. 
Skater’s Waltz, 2282. 

Over the Waves, 3091. 


Biggest seller the band has had 
is Little Red Fox (they blush at 


a 





They Rose to Fame With Crosby 





| 





Marion Mann, left, who was replaced last month by Doris Day with the 
Crosby band, and Kay Weber (right) climbed to fame with Bob Crosby's 


Dixielanders. Kay now is the wife 
recently had a baby. 


Many ‘Star Men’ are Alumni 


| 


of Ward Silloway, trombonist. 


She 


Of the Croshy Orchestra 





Chicago—If the “alumni” of the@— 


Bob Crosby band could be rounded | 
up and set to working together, a 
“million dollar” outfit would prob- 
ably be the result. 

| Trumpet players like Charlie 
| Spivak, Yank Lawson, Andy Fer-| 
|retti, Zeke Zarchey, Bill Graham, | 
Sterling Bose and Shorty Cherock | 
are former members of the Crosby 
| outfit. Deane Kincaide, Bill Depew, 
| Noni Bernardi and Joey Kearns | 
jare graduates of the sax section. 
| Ward Silloway, Joe Harris and 
|Mark Bennett once held down 
trombone posts with the Dixie- 
landers. 


an unbeatable hot team. Gil Rodin |this) which sold 140,000 records. | is Washington & Lee Swing, fol- 


plays tenor in the section as well 
as he does everything else con- 
nected with music and George Koe- 
nig, on alto, has proved himself an 
able section man. 

Which leaves us with the brass. 


|We found for a while that Billy | 


Butterfield was working too hard. 
He played lead on most tunes and 
took all the hot work on trumpet. 
But now with Max Herman and 
Bob Peck we have worked out a 
plan whereby Billy is relieved of 
much of the work. Our feeling and 
precision in the brass is attaining 
a new degree of perfection. 
‘Write and Tell Us’ 
Our Bobcat aggregation includes 
the same group plus Butterfield, 





’m Free sold 60,000; Over the 
Rainbow, 102,000, and the Wind 
and the Rain in Her Hair will go 
above 105,000. Biggest seller 
among the Bobcat sides (also a 
tongue-in-the-cheek performance) 


lowed by Big Crash from China 
and Jazz Me Blues. 

“It’s the commercial sides that 
make the sugar,” says Gil Rodin, 
“and the real jazz that keeps us 
| going.” 


What's the Secret of Crosby's Success? 


(From Page 19) 


The musicians share, and share alike according 


y do. And they earn all the way 


from $8,000 to $25,000 a year each. 


the men in the band. 
to the work the 
They All : 
s they share in 
Share in That’s one reason. 


with the 


The Profits 


the 


band are still with it. 
had a steady job for five years. 
mercy of a temperamental leader. 


They work harder than average musicians because 


increased success of the band. 
Seven of the men who started 

Those men have 
They are not at the 
They cannot be 


fired, or deprived of their interests, unless the group 


votes that way unanimously. 


That security is precious. 


It leaves a 


man free to devote all his time and energy to being a good artist. 
Although the band is no longer incorporated by law, it still functions 


as a cooperative group. 
else possible. 


That spirit of cooperation has made everything 
In a world of cut-throat competition, vanity, professional 


jealousy and “squeeze plays,” it’s amazing. 
But that’s the secret of Crosby’s success. 
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HILTON 

“NAPPY” 

LAMARE 
with 

Bob Crosby’s 













Ace Swing Band 


This ad was run three years ago 
and is significant in that Nappy is 
still using EPIPHONE and finds 
it the best. Try one at your dealer’s 
or write for catalog “D”. 


EPIPHONE, Inc. 


142 W. 14th St., New York, N. Y. 











The piano chair, until Jess Stacy 
took it over last fall, was jokingly 
referred to as the “hex” spot of 


|the band. Joe Sullivan, Gil Bow- 


ers and Bob Zurke, as well as Pete 
Viera, all suffered accidents or be- 
came ill while playing piano with 
the band. Zurke broke his leg, 
Bowers got sick, Sullivan contract- 
ed tuberculosis and Viera, arth- 
ritis, but all recovered okay. 
Stacy, so far, hasn’t been 
bothered. Zurke went on to lead 
his own band, which has so far 
been only fairly successful. 
Nappy LaMare, guitar; Ray 
Bauduc, drums, and Bob Haggart, 
bass, round out the rhythm section, 
They were originals with the band, 
In the vocal department the band 
has featured such girls, in the 
past, as Kay Starr, Kay Weber 
(now Mrs. Ward Silloway), Dor- 
othy Claire, Marion Mann and for 
radio and records, Teddy Grace 
and Helen Ward. 
tw the band is only five years 
0 bf 


‘Our Music 
Was Born in 
N’ Orleans’ 


BY NAPPY LAMARE 


You don’t have to start an in- 
vestigation to learn where the mu- 
sic of the Crosby band was con- 





ceived. It’s strictly New Orleans 
in character, and not without 
reason. 


Orleans natives dominate the 


|band, and those who didn’t come 


out of the Crescent City think the 
same way that Eddie Miller, 

Rando, Ray Bauduc, Irving Fazola 
and I do about jazz. Back home 
you are exposed to good jazz when 


| you’re still a little shaver and you 
|grow up absorbing the right kind 


of music. 

All of us remember the old days 
when Louis Armstrong, King 
Oliver, Emmet Hardy and all the 
others were playing in joints and 
bistros around town, and on the 
riverboats making excursion jaunts 
out into the Mississippi. Most of 
us started studying music when 
we were little kids. And even to 
day, when we get a little beat after 
a tough season and get back home 
for a few days of rest, hearing 
that good old Orleans stuff again 
is a real tonic. 

White musicians as well as the 
colored seem to have the right 
ideas down there. They don’t play 
together, but each race knows 
what the other is doing. 

Next time we hit Panama or 
High Society or Here Comes Yo 
Pappy listen a little closer. That’s 
New Orleans music coming out 0 
those horns! 





IRVING KANE & CO. 


INSURANCE BROKERS 


4 CEDAR ST. 666 E. 93rd ST. 
NEW YORK CITY BROOKLYN, N. Y. 
HAnover 2-2300 Dickens 2-2656 
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Crosby Band Got Started... 








Choice of Three 
Leaders Offered 


BY GIL RODIN 
(From Page 19) 


but Tommy was busy and I had to 
talk with Cork O’Keefe. That was 
when Rockwell-O’Keefe was begin- 


Cork listened to some of our rec- 
ords and was pretty much im- 


“But you boys need a front man,” 
Cork said. “You can’t get by on 
good music alone.” 

Three Choices for Front Man 

So I went back and talked to the 
boys. Cork told me he had three 
men in mind to front our band— 
Bob Crosby, who was singing with 
the Dorsey Brothers’ band; John- 
nie (Scat) Davis, the scatting 
trumpet player, and Goldie, the 
tap-dancing trumpeter with Paul 
Whiteman. We 
Crosby was a young guy, some of 
us knew him and he seemed like 
a right guy, and we decided to get 
with him and look him over closely. 
The meeting was at a drug store 
the next day on the corner of 55th 
street and 6th avenue. We ate to- 
gether. Crosby was tickled over 
the idea of taking the band, and 
I'll admit I was impressed with 
Bob’s enthusiasm and sincerity. So 
we closed the deal and Crosby 
fronted. 

We started rehearsing hard. 
Cork told us we could start off 
with a bang making good money. 
But we still had the Kellogg show. 
All of us couldn’t leave at once 
so we took turns, two at a time, 
giving notice. The sponsors never 
did know that the entire personnel 
of that “Nichols” band changed 
completely within four weeks! 

O’Keefe wanted fiddles. We 
didn’t. But he was the boss, and 
had to sell the band, so we got 
Eddie Bergman and Charlie Green. 
Then Ray Noble, who was red hot 
at the time, made a terrific finan- 
cial offer to Spivak and Miller, 
who accepted. We got Phil Hart 
to take Charlie’s lead chair and 
Joe Harris, one of the Pollack men 
who stayed on the coast when we 
all left Ben, came east to take 
Miller’s spot. 

Get Start at Roseland 

Those were the only changes, ex- 
cept that Pete Peterson on bass 
dropped out and I picked up Bob 
Haggart, who was working over in 
Jersey with a little band. Our first 
date was the Roseland. Crosby 
didn’t know how to beat tempo, 
but we didn’t mind. We were 
started! 

The Roseland date 


went big. 


Then came two weeks of one-night- 


Bill BUTTERFIELD 





to be a big booking combine. | 


didn’t hesitate. | 


Gil RODIN 


ers. We were guaranteed $5,009 
in two weeks by Cork and believe | 
me, we earned it. Then came two | 
weeks at Tybee Beach in Savan-| 
nah, our first location. It was a 
terrific click, much to our surprise, | 
and Willie Harr, who operated the | 
Beach, recommended us for the 
Adolphus Hotel in Dallas. 

That also was a fine date. | 
Everyone seemed to go for the 
band. But we found we were us- 
ing the fiddles very little, so we | 
dropped Green and hired Artie | 
Foster for a second trombone, In 
Dallas Ralph Hitz caught us and 
was enthused. As a result he took | 
us into the Netherland-Plaza in 
Cincy. We clicked there, too. So 
we went to the Biscayne Kennel | 
Club in Florida, playing for the | 
dog race crowd. From there we} 
got our first big break, 14 weeks | 
at the New Yorker, and then, on 
the next night, right into the Lex- 
ington, where Noni Bernardi 
joined on alto and Kay Weber 
came in as girl vocalist. 

Gradually, the band was taking 
shape. Everywhere we played we 
were a success. But wait a second 


—we hadn’t hit the Pennsylvania | - 


yet, and that’s where we laid ome- 
ets. 


Sullivan Out—Zurke In 


After the Lexington we went on 
another tour, to Minneapolis, 
Dallas again, and Detroit. Joe 
Sullivan, who had taken Gil Bow- 
ers’ place at piano when Gil stayed 
in New York to study piano, got 
sick in Dallas and it wasn’t until 
we got to Detroit that we got Bob 
Zurke, who was playing in a beer 
joint, to succeed him. 


About this time, in early ’37, we 
took on Warren Smith in Indian- 
apolis. Then we went into the 
Congress in Chicago, where we got 
our best air time and started to 
click for sure. That was the turn- 
ing point. From then on we were 
far better off financially and our 
records began to sell. But in Jan- 
uary, ’38, when we went into New 
York’s Hotel Penn, it was another 
story. Benny Goodman had just 
left the spot and was playing the 
Paramount Theater. He had just 
finished his first Carnegie “con- 
cert” and the town was hysterical 
over his music. 

We tried everything. But we 
didn’t do business. I figured some- 
thing was wrong. So did the boys. 
So we took Deane Kincaide out of 
the sax section and brought in 
Fazola. Those seven weeks were 
bad. For the first time, the boys 
and I were pretty brought down 
and discouraged. Luckily, though, 
Otto Roth, the head man at Chi- 
cago’s Blackhawk, came in to hear 
our band. He liked it and signed 
us for the Blackhawk. Back in 
Chicago Marion Mann joined the 


Irving FAZOLA 


& 








| 


| 


| 
| 


Man of 999 Faces is Nappy La- 
Mare, Crosby's guitarist, who vies 
with Bob Haggart for face-making 
honors within the band. Nappy is 
one of the “Pollack orphans” who) 
started with the Dixielanders in ‘35. | 
band and immediately we started | 
clicking again. The kids and 
everyone seemed to like us. Sure 
different than the Pennsylvania! 
Roth Picks Up Option! 

Tommy Dorsey was in _ town, 
And one night both Spivak and 
| Yank gave us notice. Tommy had 
made them both outlandish offers. 
They couldn’t pass his offer up. 
But Butterfield, whom Crosby dis- 
covered on an Austin Wylie radio 
shot, had joined us shortly before 
(on the way to the Palomar after 
|the Congress and Boston Ritz- 
| Carlton engagements) so we didn’t 
|miss either too much. 

Mr. Roth picked up our option 
|for another four weeks and we 
| knew we were in. The band was 
|pretty well set by now, we had 
|long ago abandoned Bergman’s 
| violin, and the only major disturb- 
ance was when Zurke pulled out to 
become a leader himself. Sullivan 
came back for a short while but 
|things didn’t quite work out, so 
|when Jess Stacy came in from 
Goodman’s band in the fall of 1939, 
our piano troubles were over. 
|About a year ago we got the tip 
that Camel cigarets was looking 
for a band to succeed Goodman’s, 
so we got busy and ended up land- 
ing the show. 

“Crosby Damned Swell Leader” 

It’s been a lot of work. Crosby’ 
has proved himself a damned swell 
leader. We all like him personally 
and he has worked hard to learn | 
more about music. We think more | 
of him now than we ever have} 
and all the boys will back me up! 


George KOENIG 


HOW DO YOU KNO 


... if you haven't tried a new 


You’ve got to play a Selmer to know what you’re now missing in 


tone quality, tuning, response, action. 
in your hands to realize how beautifully a band instrument can be 


. -.,made. And you’ve got to own a Selmer to learn how long it can 
mish”, SBOS8Y 3 give you that consistently great performance you come to expect as 
See your local Selmer dealer now and ask him 







the years roll by. 
to let you play a new Selmer. 


You’ve got to hold a Selmer 







on that. In fact, it has been his 
genial nature and his willingness 
to let some of the more technical 
problems be handled by others in 
the band better qualified that has 
been the biggest factor in the suc- 
cess of the band. 

We play the music we like—the 
music we feel. We don’t call it 
“2-beat” or “4-beat” or anything 
else. It’s just the music we like. | 
Matty Matlock and Bob Haggart | 
have the ability to write down | 
what we all agree is the music we | 
should play. And we just go ahead | 
and play it. 

The band goes into New York} 





Island. The future, in fact, looks | 
pretty rosy now. But it hasn’t | 
been easy: If the boys didn’t have | 
the guts, the musical ability and | 


| the capacity for getting along with | Pollyanying any when I ~~ 


one another, the 
wouldn’t be together today. 

We are strictly a family group | 
and proud of it. It’s been five| 
years of good kicks, looking back. 


Crosby band | 





Bob Crosby is a natural athlete. 
Besides playing baseball better 
than most of the members of his | 
band, he shoots golf consistently in 
the low 70's. 
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‘Got to Feel 
Well to 
Play Well’ 


BY EDDIE MILLER 


There isn’t any two ways about 
it—the boys in a band must feel 
well in order to play well. One of 
the big reasons why the Crosby 
band has been successful is because 


\for three weeks at the Strand |we all “get along” and enjoy each 
| Theater and then out to Catalina 


other’s company. 

We have our moments when we 
flare up, during a hard rehearsal or 
after a real _ road trip, and 
when we're all tired. But I’m ae 

a 


our gang clicks together. azola 


|may take a clarinet chorus that 


really thrills us, or Billy Butter- 
field’s trumpet may blast out a riff 
that’s so unusual we feel stabbed, 
and those things happen often. 

We go along on a pretty even 
keel. There’s few nights that we 
aren’t inspired as we sit up there 
on the stand kicking out the music. 
And occasionally, when something 
happens to let us down, it’s re- 
flected in our playing. 
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this I believe is that very particular blend of 


different gut makes them adaptable to any c 


When an excessive amount of perspiration 
they do not break or unravel in big strands 


me undisputable satisfaction. 


Ask your local dealer for 


Artone strings, if he cannot 


supply write direct 


you 





SKLENARIK 


Sklenarik Musical String Co. 
59 North Main Street 
South Norwalk, Conn. 


Name 


Address... 








Violin, Viola, Cello, Bass 


Bob Haggart 


It is a well known fact that a Bass takes much more abuse in 
said about strings. It is of utmost importance to select the right 

I am playing on ARTONE strings, and find 
them most suitable for the following reasons: 

(1) ARTONE strings give me more brilliance and fullness in tone than any other strings 
that I have tried. They are polished and mechanically trued to absolute accuracy, which 
accounts for their clear ringing tone of maximum volume. 

(2) ARTONE strings have a durability which hardly can be exhausted, the reason for 
process, which makes them so inexhaustible. 
travels. For this reason I have never had a wire loose or buzzing wound ARTONE string yet. 

(3) ARTONE strings are easy on my fingers on account of their smooth hard finish. 


get a fine velvet like fuzz, which easily can be taken off again with very fine emery cloth. 
For these reasons ARTONE strings are my choice, and are giving 


My compliments to ARTONE strings. 


59 N. Main St. 


UNEXCELLED 
QUALITY STRINGS 
FOR 


Bob Crosby’s Orchestra) 
f the country’s best Bass Players 
chooses ARTONE strings 


and says: 
playing symphonic music. The same can be 


aying. 


gut together with a colorless moisture-proofing 
Their ist proof positi of several 
limate and temperatures I came across in my 





or moisture from the air enters the string, 
of gut as many other strings do, but rather 


MUSICAL STRING CO. 


S. Norwalk, Conn. 


Without obligation to me, send your 
catalog. 


City & State 
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WHO’S WHO IN BOB 
CROSBY’S ORCHESTRA 


BY TED TOLL 








(As of May 25, 1940) 


Bob Crosby .. . 26. 


.. plays drums... 


when they let him. A native 


of Spokane, graduate of Gonzaga U., where he made quite a reputation | 
as an athlete. Shoots golf in the 70’s. Married Chicagoan June Kuhn. | 


They have a baby 


1932. Was with the. old Dorsey Brothers’ band until five years ago when | eee in 1925. Has 


he took over the job he holds today. Has a brother, Bing, also talented. 


Gil Rodin . . . For the lowdown 
on Pops see “Immortals of Jazz” 
in this issue. 

Ray Bauduc .. . 30 . . . drums, 
and really wrapped up in them. 
Spends his spare time designing 
tubs and traps. Is one of the 
N’Awleans vanguard of the band, 
has been with it since the edge. 
Ray started his career with Joe 
Venuti in New York’s Playground 
Cafe in 1926. Later was with the 
Seranton Sirens, Ben Pollack, 
Freddie Rich and Red Nichols. Is 
married, and aspires to his own 
drum shop and school. 

Eddie Miller tenor and clari- 
net, knocks everybody out, either with his 
playing, his youthful good-naturedness or 
his gray hair. Has an lil-year-old boy, 
studying clarinet, and a baby girl. Considers 
Bud Freeman the world’s finest tenor man. 
Got started with Pollack in 1930. Another 
New Orleans son, original member of the 


Crosby band. Eddie’s ambition is to settle 
down on a farm in Louisiana and “grow 





| has played with Glenn Miller and Gus Arn- | 


| 
oranges like mad.” Has his 29th birthday | 
une 23 


Irving (Fazola) Prestopnik ... 27. 
“Faz” is the outstanding exponent of New 
9 clarinet today. He was born there 


and has been with the band since March, 
1938. Got his start with Pollack in 1935 and 


heim. Confesses an ambition to be a movie | 
cameraman. Gets his jabs from Armstrong, 
Jack Teagarden and Ravel. Is single. 


Hilton (Nappy) LaMare.. . 30... guitar. 
His frenzied high-pitched Lou'siana vocal- | 
izing has distinguished a lot of Wingy Man- 
none’s records as well as the Dixielanders’. 
Nappy now gives as his permanent address 
“Route 22.” An original member of the | 
Crosby outfit, his secret passion is to have 
a “nice boat that I want to call the Nappy- 
cue.”” Has two children. His brother, Jimmy, 
plays tenor with Charlie Barnet. Is 30 years 
old June 14. 


Matty Matlock ... 30... arranger, plays 
tenor and clarinet only on the Camel shows | 
when Gil Rodin conducts (Crosby handles | 
most of the script on the show.) Matty is a 
Nashville boy, began on a clarinet as a Boy 
Seout there. His writing has done much to 
establish the band’s style. His own favorite 
arrangements being Song of the Vagabond, 
Panama and Wolverine Blues. Started pro- 
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Smith in Nash- 


fessionally with Beasley d 
Another original 


ville. Has two children. 
member of the band. 

Bob Haggart . . . 26 . bass and arrang- 
er. Hails from Douglaston, L. Ll. Perrenial 
winner of Down Beat’s bass poll, and a 


| composer (What's New?) Haggart has — 


completed a bass instruction book. 
joined the band five years ago this month, 


| before which he worked with Bert Brown 


| and Bob Sperling. Is married, interested in 


home movies and golf. Goes heavy for 
Delius, Ravel, Debussy and Scriabin. 
- piano, is 


Jess Alexandria Stacy . . . 35 . 
and be- 


a native of Cape Girardeau, Mo., 


girl. Bob started singing with Anson Weeks’ band in | gan beating piano with Tony Gatalano’s 


a son, Fred, age 13. 

ter four years with Benny Goodman, 
Jess joined Crosby last fall. His pet peeve is 
soft pianos. The country is over-run wi 
people who think Stacy plays the world’s 
finest jazz piano. 

Warren Smith .. . 32 . trombone. 
“Smitty” has been on the Crosby band for 

ree years. He's the daddy of two boys, 


thinks there probably will never be a finer 
trombonist than Jack Teagarden. He's from 


Dallas, started with Harrison's Texans in 


| Breckenridge, Texas. Likes Debussy and his 


secret ambition is to own a cattle ranch 


| with Hix Blewett as foreman. 





The Crosby Family 


Harry L. Crosby, Sr., the 
father, was once an accountant. 
The eldest brother, Larry, is 
Bing’s representative; brother 
Everett is Bing’s manager; 
brother Ted is Bing’s publicity 
man, while Mr. Crosby, the 
father, is treasurer. Young Bob 
has the band. The mother lives 
in Hollywood now. 

Both Bing and Bob get their || 
Irish humor from their dad. 











DIXIES JIVE MAN 








RAY BAUDUC with BOB CROSBY 


When the “Greatest Dixieland Band in the Land” settles down 
to slingin’ out solid stuff, Ray Bauduc sounds off brilliantly on 


his flashy W.F.L. outfit. 


Ray Bauduc is recognized as one of the nation’s leading 
drummers, so naturally he chooses America’s leading drums— | 
W.F.L.—personally built by drum-famous Wm. F. Ludwig. 

Ray’s judgment is backed by other famous swing drummers | 
like BUDDY SCHUTZ with Jimmy Dorsey, FRANKIE CARLSON | 
with Woody Herman, GEORGE WETTLING with Paul White-| 
man, LIONEL HAMPTON and others too numerous to mention 


here. 


See the sparkling products of America’s fastest growing drum 
line today! Send for color catalog now! 


Send 15c in stamps for each 8” x 10” photo 
of any W.F.L. drummer listed above. 


FREE! 


“Bill” Ludwig's snappy “Drummer's 
Digest." Contains life story of Ray Bauduc 
with pictures! 


Crammed full of jive, pics, hot drum news, 
stories and articles. If you drum you can't 





afford to be without it! 


Send postcard ~ ered for your free copy. 
Address Dept. D 





DRUM CO 


1728 W. DAMEN AVE., CHICAGO, U.S.A. 





| Has been with Goodman and Shaw. 


| Billy Butterfield ... 23... trumpet. A 
native of Wyoming, Ohio, Bill is married, 
| has a 4-month-old boy. Is considered a su- 
per-powerhouse on his horn for his con- 
sistent first, hot and sweet solo work and | 
his tone. Started with Austin Wylie in 
1935. Joined Crosby in 37. Admires Elling- 
ton, Armstrong and Delius. 
Max Herman .. . 26... trumpet. Max’s 
}one ambition is to become mayor of his | 
| home town, North Providence, R. I., pop. | 


12,000. Started with Joe Haymes in 1936, | 
has been with Larry Clinton, Gus Arnheim, 
and Hudson-DeLange. Single, he’s a great 
admirer of Charlie Spivak and Butterfield, 
and as a hobby he lists “‘sports fan.” 

George Koenig alto. George is 
another Austin Wylie alumnus, started with 
him in 1926. Calls Cleveland his home town, 
Likes to 
and has an ambition to 


fish, hunt and ride, 


be an emsee and tap dancer. Began blowing | men four months. He also has been with | 
Hank Biagini and Glenn Miller. Comes from 

| a family of musicians, is an ardent admirer | ambition is 
trumpet. Another | of Armstrong and Muggsy Spanier, 
| Clevelander and another ex-Austin Wylie| gets his extra-curricular jabs 


a horn in 1924. Joined the Crosby crew in | 
Nov. last year. 


Bob Peck ... 27... 

















Immortals of Jazz 


Probably the only “immortal” 
in the jazz field today who has 
achieved that distinction with- 
out making 
history as a 
hot soloist is 
Gilbert (Gil) 
Rodin, tenor 
saxist and 
concert- 
master of 
the Bob 
Crosby band, 
who lists his 
birth date as 
December 9, 
1908, in Chicago. Art Kahn was 
Rodin’s first boss, then came a 
spell with Carl Allen in Cali- 
fornia. Gil’s next job as he 
moved up the ladder was with 
Ben Pollack, and Gil helped 
“discover” Benn y Goodman, 
Glenn Miller, Jack Teagarden 
and others playing with Pollack 
at the time. Always active on 
records, Gil took part in dozens 
of sessions with many of today’s 
best-known artists on Melotone, 
Perfect, Banner, Vocalion and 
the Brunswick labels. With 
other “orphans” of the Pollack 
band, Rodin formed the Bob 
Crosby band in 1935 with Frank 
Tenille as singer, under the 
name of Clark Randall. Then 
Crosby was persuaded to front 
the group and sing. The com- 
bination has since grown 
famous, and has always been a 
fave with musicians everywhere, 
Because he steadfastly stuck to 
the 2-beat sincere music the 
Crosby band alone has been suc- 
cessful in reviving, and because 
he is “Pops” to all who know 
him, Gil Rodin is nominated for 
Down Beat’s “Immortals” hon- 
or, and we agree with Benny 
Goodman, who once said, “Rodin 
is liked by more people in the 
~ a than anyone I know 
of.” 





D.E. D. 


15 








man (1936). F Peck has | been with the Crosby- | | He’ s single. 
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BOB HAGGART 
IRVING FAZOLA 





THE GREATEST CONGRESS of CHAMPIONS 


are in 


Each book is individually arranged 
by a top musician and contains his 
version of Sleepy Time Gal — My 
Blue Heaven — Swingin’ Down The 
Lane — In A Little Spanish Town — 
The Darktown Strutters' Ball — Linger 
Awhile — At Sundown — China Boy 
— Sunday — Ja-Da. 


. including BOB CROSBY'S Star Soloists ! 


EDDIE MILLER.............. 


BILL BUTTERFIELD 


PRICE 50c EACH 


See this complete list of Star Musicians at 
your dealer —or write for FREE Catalog! 


LEO FEIST, Inc. ¢ 1629 Broadway, New York 








oe 


. Bb Tenor Saxophone 


Clarinet 


Trumpet 

















Expenses of a 
Name Band 
Are Enormous 


Expenses of a big name band 
are no less than enormous, A 
sample (actually taken from Bob 
Crosby’s books) includes, for the 
year 1939: 


—., 








Payroll ........ $157,000 
Adv. and mebdieey 6,315 
General expenses ....... 4,602 
Transportation ........ 23,136 
Telephones, wires ... 964 
Union taxes, standbys .... 17,859 
Theater talent ..... 9,688 
| Mise. taxes ............... sis 
Legal fees, auditing .. 936 
| Entertainment 178 
| Hospitalization 566 
ITUNES, ‘Sicsctesincaniniisnnichiitenehiddiaiabins 208 
| Social security, capital stock and 

| income and property taxes.. « 
| Arranging (payroll) ... 5,000 
| M. C. A. commissions.... 36,000 





Ray Conniff. . . trombone. Born Nov, §, 
1916, in Attleboro, Mass., and started trom. 
bone in 1934. Has worked with Dan Mur 
phy, Hank Biagini, Jack Marshard and 
Bunny Berigan and thinks his best solos are 
on Bunny's Victors of Jn a Mist and Walk. 
ing the Dog. Married, no children, and 
plays golf. Ambition is to own a home and 
be able to return to it every night after 
work. Father plays trombone; sister and 
mother are pianists. Thinks Ellington's 
band the greatest and admired T, 


and Bobby Byrne's solo style most. Joined 
Crosby Oct, 16, 1939. 
Arthur J. (Doc) Rando ... 30... alto 


and clarinet. Doc realized one of the am- 
| bitions of his life when he got the job sit. 
ting next to Fazola two weeks ago, replace 
ing Bill Stegmayer. Plays great clarinet 
himself. Had been with Henry Busse, Red 
Norvo and started with Don Voorhees in 
1928. Is a New Orleans product, married, 
Has a B.S. from Columbia U. and an M.S, 
from Tulane. Wants to breed horses. 

Ted Jahns... 33... road manager. Ted 
joined the band in May, 1939, as assistant 
to Red Kearney, then manager of the band, 
When Red developed TB and had to leave, 
| Jahns took over. He’s from Segisin, Texas, 

wears corduroy pork pie hats and collects 
| guns. He says he’s “trying to learn how to 
play a guitar.” Wants to own a ranch, 
Married. 

Henry Nelson (Hix) Blewett . . . 39 
copyist, is also the band’s philosopher. ‘His 
“to die happy.” Born in Den- 


and | ton, Texas, and played alto and clarinet in 
in sports. 


his “Shuffle Along Five” back in 1920. Can 
| always be counted on to drop a pearl of 
| wisdom when the situation needs one most. 
| His avocation is modeling prehistoric and 
| imaginary animals in dime store clay. This 
is his fourth year with the band 

Jack Cella... 19... major domo, A 
New Yorker, re formed CCC boy, Jack is 
| known as the “Fuller Brush man” in 
| band because of his crew haircut. His sharp 
| clothes are the envy of the band boys, He 
goes for jump bands, will toot on a trom 
bone with no encouragement, and has nick- 
named everybody in the band. Falls madly 
in love with monotonous frequency. 


| Doris Day .. . 18 . vocalist. Cinein- 
nati is her home town. Doris Day is her 
real name. She succeeded Marion Mann as 


regular vocalist with the band, debuting on 
the Fitch bandwagon May 12, She has sung 


with Jimmy James’ and Barney Rapp’s 
| bands, has always aspired to the job with 
Crosby. Goes for the Glenn Miller and 


Goodman bands, too. 





Bob Haggart, bass man and ar 
ranger for Bob Crosby's band, is 
working on a series of blues com- 
positions which he will call the 
|“John Henry Suite” in tribute to the 
famed Southern slave leader. Hag- 
= expects to finish the work this 

all. 


| Old timers in the business who 
| played alongside of Leon Rappolo, 
the great New Orleans Rhythm King 
| clarinetist, say that Irving Fazola of 
|the Bob Crosby band comes closest 
| to playing like “Rap” did before he 
| was confined to a Louisiana mental 
institution. 


The Bob Crosby band in 1937 was 
responsible for reviivng interest in 
boogie woogie when they orches- 
trated Meade Lux Lewis’ Yancey 
Special and recorded it. 


Ray Bauduc, Bob Crosby's drum- 
mer, is constantly experimenting 
with new drum designs, several 
which have been incorporated by 
large drum manufacturers. 


[ eel 


and 
His Orchestra 
Prefer 
KING BRAND 
Music Papers 
Manuscript—Score 
For Samples and Prices Write 


"Wes" Cowen 
1595 Broadway 
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Bauduc Snores and Crosby 
Jokes as Bus Rolls Along! 


BY TED JAHNS 


(Road Manager, Bob Crosby’s Band) 

It’s a kick the minute you step into the big bus the Crosby band uses | 
on the road for many of the one-nighters. First thing you notice is big | 
Bob Haggart, who races to be first to get to that big wide double-seat in 
the rear of the bus. And right behind him are Ray Bauduc and Irving} 


Fazola. 


The three guys who get the back seat sprawl out, because they’ve 
t more room than anyone else. Bauduc—lI’ve never 
nulls > 


falls asleep before the bus 
out. Soon he’s snoring out 
Nothing wakes him. 


Herman a Comedian 


Haggart scratches around with 
a pencil, outlining arrangements, 
and occasionally reading a funny 
paper. Fazola is another great 
sleeper, but he, too, likes funnies 
and he usually carries a handful 
of little comic books with him. 

Crosby and Eddie Miller talk 
loud and funny. They are all the 
time telling jokes and reminiscing 
about the old days. Max Herman, 
the little trumpeter, is the come- 
dian, though. His jewish routines 
knock us all out and he doesn’t 
seem to mind being kidded all 
the time. 

Nappy Like a Mouse 

Gil Rodin slumps back in his 
chair and reads the papers, or his 
mail, and smokes one cigaret after 
another. He doesn’t talk much. 
Nappy LaMare is quiet, too. One 
night up in Massachusetts a while 
back the guys got to playing 
around and shoving each other. 
Nappy was sitting there tending to 
his own business. All of a sudden 
about three of the guys fell right 
on top of Nappy and he went 
through the window. Luckily it 
was shatter-proof glass and no 
one was hurt. 

Billy Butterfield reads pulp 
magazines like “Daring Adven- 
tures” and “Terror Tales” and is 
always running out to drink cokes. 
He’s a good sleeper, too. Some of 
the boys used to play cards but 
that has sorta stopped since Shorty 


oud. 


Cherock, Bill Stegmayer and 
others have left the band. 
‘All Like to Eat’ 

Often you'll find Jess Stacy, 


Fazola and Bauduc reading Down 
Beat and the other trade papers. 
If they see their name or a pic- 
ture, they yell. They really go for 
the news about the business, what 
ae musicians are doing and the 
ike. 
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seen such a guy— 








The whole band likes to eat. I 
never did see such gluttons. And 
when they pile out and go to some | 
drip hotel out in the sticks it’s a 
kick. Most of them split up in 
pairs, although some sleep in pri- 
vate rooms, like Gil, Fazola and 
Miller. Yessir, one-nighters aren’t 
so bad when you look back on| 
them. But sometimes the Crosby | 
gang get pretty sick of those car-| 
toon books and Bauduc’s snoring! | 








. ’ 
Bob Crosby has a special “good | The ‘Fan Dance panicked ‘em for years—and still does. Just an- 


luck shirt” which he wears at all | other sample of the showmanship required of a big name band. 


(Left to 


openings and other important func- | right) Eddie Miller, Bob Haggart and Nappy LaMare go through their 


tions. 


Hotel + «+e “Frankly, I think you deserve everything they said about 
the Crosby band, and I don’t think anyone or anything can stop the 
band from being the top band in the country. It was a real pleasure to 
have the band in New Orleans, and I sincerely hope that we will again 
have that pleasure in the near future.” (Signed) Seymour Weiss, Presi- 
dent, The Roosevelt, New Orleans. 


e 
Record Firm «+e “It has been extremely gratifying to watch the 
Bob Crosby orchestra evolve from a thought into one of the outstanding 
exponents of Dixieland music. We are proud to have had the association 
with the orchestra since its inception. (Signed) Jack Kapp, president, 
Decca Records, Inc. 


e 
Publisher «+s “I assure you you don’t need a publicity agent be- 
cause ever since I returned from Chicago I haven't stopped raving about 
your band, as it is deserving of everything I have said. I have never 
seen such enthusiasm in an organizaton. It’s dynamite! And after you 
leave the Blackhawk, watch the dough roll in.” (Signed) J. J. Robbins, 
President, Robbins Music Corp. 


Ballroom - «+ “It’s been a long time since a band was received|— 
They were truly sensational.” | 


as well as Crosby at the Dale last night. 
(Signed) Louis J. Peppe, Valley Dale, Columbus, O. 


College Student «++ “I must write and tell you how excel-| 


lently Bob Crosby and band performed at our junior prom. The band 
was simply wonderful and was acclaimed the best band the university 
has had in recent years. The students, all of them, were most enthusi- 
astic.”” (Signed) Theodore Biddle, Assistant Dean of Men, University 
of Pittsburgh. 


Gora Smashing, Slashing Cymbal Style 


RAY 


nvenis ild fice MBAs 





Ray Bauduc is one of America's best-known drummers. 
His artistry with the drums and cymbals is a nightly 


resonance . . . brilliance! 


And they get it in the 
genuine AVEDIS ZILDJIAN Turkish Cymbal. 


feature at Chicago's famous Blackhawk Restaurant 


where the Bob Crosby band is "'selling out.” 


For artists like Bauduc and the others "any old cym- 
They want clarity... 


bal" simply isn't good enough. 


Avedis ZILDJIAN Cymbals 


World's Best Since 1623 


Try a Zildjian and watch the boys in the band take 
notice. Its brilliance adds a new richness and sparkle 


to your performance. 


North Quincy, Mass., U.S. A. 





routine, as big today as the first time they pulled it. 


What Others Think 


First Bob Crosby record to attract 
attention of hot fans was their early 


| Decca discing of “Come Back Sweet 


Papa.” 





Matty Matlock, Bob Crosby's chief 
arranger, got his first 
through his Boy Scout troop, which 
helped finance it. 





When Mildred Bailey sings on the 
Crosby Camel Caravan, Gil Rodin 
directs the band and Matty Matlock, 
arranger, takes Gil’s chair. 
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FAMOUS RHYT 


CAMEL HOP 


By Mary Lou Williams 


JOHNSON RAG 


By Guy Hall - Henry Kleinkauf 


JAM SESSION 


By James Mundy 


LULLABY IN RHYTHM 


By Benny Goodman - Edgar Sampson 


Clarence Profit - Walter Hirsch 
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DOWN BEAT 


clarinet | 





America's greatest style by obtaining 


STACY 


FEATURED PIANIST WITH BOB CROSBY'S ORCHESTRA 


Commodore Record No. 1503 


* 


Price 40c¢ each 
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Anniversary 
| Recalls 1937 
| JazzConcert 











Probably the greatest and most 
successful jazz concert in history 
was the one presented at Chicago’s 


|Congress Hotel April 18, 1937, 
|when the Bob Crosby band, Jack 
| Teagarden, Bobby Sharpe, Natty 
Dominick, Johnny Dodds, Baby 


| Dodds, Leo Montgomery and others 
|combined talents to present a pro- 
gram dedicated to Joe Sullivan. 
SRO Sign Was Up 

| Sullivan, the great white “Chi- 
| cago style” pianist, who now leads 
|his own band at New York’s Cafe 
Society, was seriously ill of tuber- 
culosis at the time. Thousands 
jammed the Congress that after- 
|noon to revel in the finest brands 
lof jazz played by its most famous 


| exponents. 

Tunes like Dixieland Shuffle, 
Just Strolling, South Rampart 
Street Parade, Gin Mill Blues, 
Pagan Love Song, Here Comes 
Your Pappy, Little Rock Getaway 
and many others identified with 
Sullivan and the Crosby band were 
received enthusiastically. A coast- 
to-coast NBC wire carried a por- 
ition of the program to listeners 
throughout the nation. 

Concert Netted $1,550 

Down Beat and the Crosby band 
|sponsored the event. And a few 
days later, a check (signed by all 
the band) for $1,550 was sent Joe. 
On May 23 of the same year, Bing 
Crosby, Everett Crosby and Larry 
Crosby promoted another Sullivan 
concert in Los Angeles, adding an- 
other $3,000 to the Sullivan fund. 


As a result, Joe got excellent care 
and recovered in fine shape. 





!—~ every pianist can play in 


adio - record hits, written and 
bed by... 
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HM STANDARDS 


I'M COMING VIRGINIA 


By Will Marion Cook + Donald Heywood 


SWINGTIME IN THE ROCKIES 


By Benny Goodman + James Mundy 


LITTLE BROWN JUG 
DON’T BE THAT WAY 


By Benny Goodmon - Edgar Sampson 
Mitchell Parish 
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